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TEA SCANDAL STIRS MUSICDOM 





Miss O'Connell 


Leaves Dorsey 
To Become Mrs. 


May Continue Radio 
Work; ‘Kitty Kallen 
Takes Her Place 


New York—One of bandom’s 
biggest vocal acts will be broken 
up at the end of this week when 
songstress Helen O’Connell leaves 
the Jimmy Dorsey band, now at 
the Strand theater, to take up 
private life preparatory to marry- 
ing a young Maine-man now in 
training in the navy air corps. 
Her replacement will be Kitty Kal- 
len, formerly of the Jack Tea- 
garden band. 

Green Eyes doesn’t intend to 
= the business completely 

t l take an apartment here 
and probably work one radio com- 
mercial a week. She’s turned down 
j $1,250 a week for a theater tour 
of cities around here, and has 
told Hollywood to go stuff it. 

Thus closes one of the most suc- 
cessful singer-band relationships in 
the history of the business. Sooner 
or later most band vocalists, leave 
claiming that they aren’t treated 
properly. Helen O’Connell told the 
Beat a few days ago that this 
never had been the case with J. 
Dorsey. That she and Bob Eberly 
had never had anything but heart- 
felt liking for him, and that the 
only reason she was leaving was 
that she wanted to t married 
and that she didn’t think the two 
would mix. 

Secret Bridegroom 

Helen joined the band in Febru- 
ary, 1989, after a Beat staffer here 
had recommended her to Nita 
Moore, JD’s secretary, who talked 
the boss into hiring her. At that 
time she was working with Larry 
Funk’s band at the Greenwich Vil- 
lage Barn, and living at the same 

(Modulate to Page 2) 











——— By ROD REED 


Lombardo may be King of 
Corn but his earnings certainly 
indicate it’s pop. corn. 

+ + * 


Although a name band has 
reached its peak when it be- 
comes an initial band (B. G., 
T. D.),. Joe Blow has aban- 
doned his idea of according 
this honor to Paul Pendarvis. 

* 


OWI wants songs urging cus- 
tomers to carry home their par- 
cels, How about, “Shoot the Sack 
to Me, Jack!” b ; 


LIMERICKY 
A trumpeter named Harry James 
Is winning the icky acclaims. 

The dough it rolls in 

(And, boy, that ain’t tin!) 
But Bix Boosters call him vile 

names. 
* + * 

Coca Cola’s exporting a couple 
of jam bands to AEF jitterbugs. 
These are not to be confused 
with the type of bug most promi- 
nent in the last war, named after 
a famous brass man, 


}and was in rehearsal, 
|a theme song written by Mel 








Glenn Miller Alumni at Meadowbrook 


Cedar Grove, N. J.—Two former members of the 
Glenn Miller band hold an alumni meeting without 
a quorum at the famous Meadowbrook. Marion Hut- 
ton, blonde charmer now breaking it up with the 


Modernaires, 


drops in to say howdy to Charlie 
Spivak, who has his own band now—-remember? 
Left to right: Frank Dailey, who only owns the joint; 
Mrs. Spivak, Marion, Charlie and Mrs. Dailey. 





Jazz Unit Plans 
For Tour Killed 


Coca-Cola Officials 
Abandon Scheme to 
Entertain Troops 


New York—Plans of the Coca- 
Cola company to send a jazz unit, 
headed by Eddie Condon, to enter- 
tain troops abroad definitely were 
cancelled here last week. Although 
officials of the company, and of 
the D’Arcy Agency, which handles 
the account, refused to comment, 
advice from Washington indicated 
that Lieut. Col. Marvin S. Young, 
former NBC official now in spe- 
cial services, frowned upon the 
plan and it seemed apparent that 
further delays would not be over- 
come. 

The unit had been organized 
even had 


Powell. Bud Freeman, clarinetist, 
went to Cleveland to be drafted, 
and Condon expected to feel the 
breeze soon. Mel Powell may join 
Capt. Glenn Miller’s air corps 
(Modulate to Page 17) 





Yank Lawson 
Follows Peewee 


New York—Yank Lawson, trum- 


pet, has joined Benny Goodman, 
replacing Peewee Irwin, who had 
remained with the band only a few 
days after returning. Lawso' 
formerly with Bob Crosby, “a 
— playing a pit orchestra job 
ere. 


Johnny McGee 
To Break Up 


New York—Johnny McGee will 





| break up his band shortly after his 


current Arcadia ballroom stand, 
because of difficulty in making re- 
placements in his brass section 
and other troubles. He poneey 
will take a pit trumpet job wi 
Mike Todd's Ziegfeld Follies. 





If Your Copies 
Arrive Late. . ! 


In these wartorn days we 
must expect a certain amount 
of delay in delivery of periodi- 


After all, Uncle Sam’s troops 
have to be moved first . . . the 
war materials and food for the 
boys here and abroad must also 
have gem ge 

won't you, please, just 

—_ it" patiently for your copies 

thankful that in the 

el old United States we can 

still get what we want to read, 
even if it’s a bit late? 














Maria Kramer 
Buys the Ritz 


New York—As scooped in Down 
Beat over two months ago, Maria 
Kramer, owner of several name- 
band policy hotels, is buying N.Y.’s 
ritzy Ritz-Carlton Hotel. The price 
worked out is said to be around 
the three and a half million dollar 
mark and Mrs. Kramer will run 


the hostelry along the same name- | 


band lines as her Edison and Lin- 
coln N.Y. spots when she takes 
over on February 1. 

Incidentally, bandsters report 
that Mitchell Ayres had to take 
his outfit off the stand at 2 a.m. 
New Year’s Eve because of Mrs. 
Kramer’s unwillingness to pay 
over-time. The killer is that in- 
siders estimate the Lincoln’s Green 
Room, where the band plays, would 
have more than made up the over- 
time money in food and liquor 
sold. As it was, the crowd dis- 
appeared just as soon as Mitch 
and his boys went off, and a four- 
piece combo took over. 





New Lunceford Sax 


New York — Newest Lunceford 
recruit is Ted Hulbert, sax-clary 
man from Detroit, who takes over 
for Benny Waters. Hulbert joined 
Lunceford last week at the Apollo 
theater here. 





Burger and Dorso| "2: 
Quit Savoy Plaza: 


New York—Following a squab- 
ble between the active management 
and the board of directors of the 
ritzy ey hotel here, aris- 
ing over the engagement of Lena 
Horne, colored singer, Manager 
Don Burger, Dick Dorso, booker, 
and Allen Meltzer, press relations, 
tendered their resignations, effec- 
tive immediately. 

Despite the fact that the Horne 


| girl is said to have drawn custom 


Two Musician 
SoldiersCaught 
In Federal Trap 


Ex-Guitar Player's 
Florida Interlude 
Exposes Nasty Mess 


(The editors of Down Beat don’t 
like to print this story. We've killed 
several like it in previous months, 
believing that they could cause 
only harm and aid no one. Parts of 
this story, which we previously sup- 
pressed, we were not only given 
permisison to use by the army, but 
unofficially requested to so do. The 
facts, obtained from unimpeach- 
able sources, are given below jor 
reasons you will find on our edi- 
torial page.) 


by Mike Levin 


New York—Two weeks ago, 

country’s newspapers esti oe 
nastiest scandals that has 

some 


iY 


volved musicdom in 


i 
f bee 


! 


at least 20 percent in excess of | f 


marks established by such artists |i 


as Hildegarde, Jean Sablon, Larry 
Adler and Morton Downey, the 


-|management and the directorate 


could not get together on opera-| B 


| tion policy. 


Dorso has established personal 
management offices in the Squibb 
building, Meltzer has joined the 
script department of MCA, and 
ae plans a hotel management 
rm. 





May Broadcast 
Duke's Concert 


New York—Alan Courtney, at 
press time, was attempting to ne- 
gotiate for a broadcast, via sta- 
tion WOV and the Atlantic net- 
work, Duke Ellington’s concert at 
Carnegie Hall on January 23, 
ing staged for the benefit of Rus- 
sian war relief. 

During intermission at the con- 
cert, Ellington will be presented 
with an award of merit by music 
world luminaries. 





Lyman Was Slow 
— Maria Worried 


New York—Abe Lyman, sched- 
uled to open at the Hotel Lincoln 
here on January 7, was not ready 
and it was believed it would be at 
least another week before he could 
start the engagement. At press 
time, Maria Kramer, operator of 
the hotel, was tearing her hair in 
an attempt to find an eleventh 
hour replacement. 


Kilmer (N. J.); Theodore 
alias Teddy Reede, a_ nightcl 
master of ceremonies; Thomas Al- 
lison, an entertainer, and Rose 
Reynolds, another entertainer whose 
hotel room allegedly was the ‘reefer 
parlor,’ were charged with 
ing to violate the 1937 marijuana 
tax law. All except Altwerger also 
were charged with illegal sale or 
possession of marijuana. Miss Par- 
rott was not named a defendant, 
though Hollinger said she will be 
an important witness.” 

This is part of the story that 
caused near panic in some music 

(Modulate to Page 3) 








Square Helen 
On the Cover 


Undoubtedly Helen 
O’Connell still isa hep chick, 
but she’s playing square on. the 
cover of this issue by posing at 
the stage door like the rest of 
the hounds and asking for the 
autographs of Bob Eberly, her 
long-time team mate in the vocal 
department, and Kitty Kallen, 
her successor with the Jimmy 

crew. Helen quit to get 
married you know (see story 
elsewhere on this page). She 
oughta know about ng 
ee. o's signed enough 


of ’em 
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pivak Leaping at Pennsylvania 


Earns Special 
Award forBand 


Achievement 


Every Known Record 
At Pennsy Shattered 
By Charlie's Trumpet 


by Mike Levin 





Charlie Spivak’s covers at the 
Hotel Pennsylvania for the week 
ending January 2 totalled 4,202. 
This not only topped Glenn 
Miller’s record of 3,886 for the 
same last year, but was 
first time in the history of the 

hotel that total covers had ex- 
nooded the 4,000 mark. Spivak’s 
high for a single night is 887, 





just nine less than Miller’s top 
mark. 











Take ‘Em Off, Take, etc.! 











New York — The above figures 
tell this tale. Charlie Spivak came, 
saw, and konked the opposition. 
His former boss, Glenn Miller; 
Benny Goodman; Artie Shaw, and 
all the other outfits that ‘have 
worked the Hotel Pennsylvania 
here found their records swam 
in the deluge of business that 
Charlie has been drawing. 

Eight months ago, I said that 
Charlie Spivak looked like the 
band of the year. And that I 
thought he would eventually over- 
take the lead of Harry James in 
the popularity contests. Last sum- 
mer Spivak busted the Penn’s sum- 
‘mer . Then he came on with 
My Devotion and White Christmas 
plus a series of fine dance records 
that put him on top in the Beat’s 
dance-record division. Last week 
as a result of his finishing fifth 
in our cumulative figures, Charlie 
was awarded the Beat’s special 
achievement award as the new 
band which had made the biggest 
stride into the bigtime this year. 


Some Changes Made 


Thus there are lots of voices 
howling in.the wilderness with me, 
people who claim that not only 
was Charlie Spivak the big deal 
in ’42 but that given the right 
breaks in °43, he will be right in 
there slugging with James and 
Dorsey for top commercial honors. 

Here’s why: when.I last re- 
viewed Charlie, I claimed that he 
was being too quiet on the stand, 
suppressing his fine horn work 
under a trick mute, and standing 
back with the brass so much that 
often the crowd didn’t know who 
was leader. This is no longer so. 
Spivak is playing mostly open 





San Franciseo—This is a 
you're bound to please, or at leas’ 


triotic strip tease, if you please—and 
~ t be pleased by this shot of beauteous 


Ada Leonard ee off her silk hosiery for the duration. She 


waited until after 


istmas so she could first hang ’em for Santa, 


and what do you think she got? A perfectly swell week’s engagement 
with her all-girl band at the Golden Gate theater here. But it didn’t 


make the stocking look as pretty 


as does Ada’s er-r-r-r limb! 





horn now—much of it soft, but a 
great deal of it with a boot that 
slugs the band’s brass up to Cloud 
7. His natural elation over his out- 
fit’s wonderful performance has 
made him alive and smiling on the 
bandstand, a showman instead of 
a nice guy fronting a good band. 
People are aware of Spivak the 
leader now as well as the Spivak 
band—and they like it. 
Rhythm Still Swings 

The rhythm section without 
Dave Tough and Dave Mann 
(piano) swings just as much. This 

can be laid directly at the door of 
one James Middleton, a sterling 
bassman if there ever was one. 
The guy never stops swinging, get- 
ting a huge tone that fills the en- 
tire room and provides the band 
with a fine foundation of reso- 
nance. A wonderful showman, 
James admits that now and then 
his bouncing while playing might 
be a mite overdone. As far as I’m 
concerned, he can change funny 
hats every other 12 bars as long 
as he plays the way he does now. 
No slouch on the rhythm’ either is 
gitboy Kenny White. 

Alvin Stoller, a youngster, is in 
a tough slot at drums. He’s filling 
Dave Tough’s shoes, an almost im- 
possible job for the average white 
drummer. But at that, he’s doing 





well. Proof of that is that the 








| Leering at Lovely Lynn. 





Newark, N. J.—Dig the leer that Paul Brenner, disc spinner at 
WAAT here, is tossing toward Lynn , Bob Allen songstress, 
while at the ri Boss Bob chortles at the wolfing, the cad. Shot was 
taken at Brenner's inauguration of a new idea on his Requestfully 
Yours. Every Friday come 5:30 p.m., a different band leader spins 
the records and gives out with anecdotes and 





band still jumps lightly. Now and 
then he rushes, but Middleton just 
clamps down a little harder and 
he falls right back in. 

The brass sounds the best it ever 
has. Now up to four trams, the 
slide section has the best tone of 
any in the business, and even 
though fine hotman Bill Mustard 
is no longer there, swings con- 
stantly with on hrasing and 
gutty attack. Mu e€ same goes 
or the trumpets, especially when 
Spivak plays lead, at which he is 
tops for my dough. 


Reeds Okay Now 


The last review complained 
about Charlie’s reeds, — that 
they weren’t full enough. Comes 
leadman Willie Smith. Comes on 
the sax-section. The organ-tone 
has to be heard for best descrip- 
tion. Smith’s lead is driving but 
subtle, and his solos, especially on 
pretty tunes, are excellent. My 
only beef now about the reeds is 
not in their playing, but what is 
done with them behind Spivak’s 
lead horn. Arranger Sonny Burke’s 
wide voicings are A-1 on jump 
tunes and up ballads (see People 
Like You and Me), but they don’t 
give as full and rich a background 
as Spivak’s beautiful horn de- 
serves for the slow ditties. At 
press-time Spivak was huddling 
with his staff on this angle. 


,| band needs a few very light up 


tunes in its . it having a 

slight tendency to kill ’em all as 

soon as it leaves ballad tempos. 
Vocal department is much im- 








proved. Stardusters are a fine vo- 
cal group, while the only thing 
wrong with Garry Stevens singing 
is that he sings too softly. If he 
could step back and let out just a 
little, it would make a tremendous 
difference in the way his voice 
registered. Willie Smith’s items on 
the necessity of knocking a kiss 


and saving fat are a killer com-|§ 


mercially as well as for kicks. 
Driving Enthusiasm 

Best thing about this band, and 
something that everyone who has 
heard the band in and out of the 
trade has noted, is its driving en- 
thusiasm. There are lots of pol- 
ished bands around. This is the 
first big outfit since the big days 
of Benny Goodman that sounds 
like 17 men raring to tear heck 
out of an arrangement. Glenn and 
Tommy were pretty, but this band 
is pretty one moment, and savage- 
ly swinging the next. It’s the first 
big outfit I’ve heard in years that 
was exciting not only for its musi- 
cal quality, but for the sheer feel- 
ing of excitement in its music. 

Last time we said that given a 
few changes Charlie could cla 
hands and count the chips. ow T 





Another slight kick is that the} .. 





Beat Settles 
In New Office 


New headquarters for Down 
Beat in New York have been 
established in suite 2415 of the 
RKO Bui , Rockefeller Cen- 
ter. The is Circle 
7-4131. Nita Barnet has joined 
the staff, ey Helen Bliss, 
who resigned. No other changes 
in personnel, Mike Levin con- 
tinuing as New York editor, peor 
Frank Stacy as assistant editor. 














Koussevitzky to 


Stay in Bo. ‘on 


New York—Serge Koussevitzky 
did not relinquish his leadershi 
reins at the Boston Symphony’s 
helm and come down to head 
the Philharmonic Symphony here. 
Rather the permanent conductor- 
ship was given to Arturo Rodzin- 
- — musician for ten years 

of the Cleveland orchestra. 
Redsinaki will be assisted during 
part of the next season by Bruno 
Walter, Metropolitan O con- 
ductor, and Howard Barlow, CBS 
music h 

The incorrect Koussevitzky ru- 
mors, widely circulated here, grew 
out of a letter from Marshall 
Field, Philharmonic board chair- 
man, offering the post to the famed 
ng who, however, turned it 

own. 


Musicians Seek 
Aid for Cellist 


New York—The New York Phil- 
harmonic Orchestra members led 
by Arthur Rodzinski have added 
their voices to those of Arturo 
Toscanini, Eugene Ormandy and 
the men of the Philadelphia Or- 
chestra in asking Secretary of 
State Hull to intervene in the case 
of Pablo Casals, Spanish cellist. 

Casals reportedly has been in- 
terned in Spain use of his 
Loyalist sympathies and the mu- 
sicians here have written Hull, 
asking him to secure Casals safe 
passage to some country of his 
choosing. 








claim the Pennsy ought to hang a 
pennant on the door reading: 
“Clap hands—Charlie’s here.” 


Personnel: Saxes: Willie Smith, Charlie 
Russo, Henry Haupt, Frannie Ludwig, and 
Don Raffell . . . Trumpets: Charlie Spivak, 
Ignatius Greso, ‘Danny Vanelli, Dick Haase 

- Trombones: Nelson Riddle, Jimmy 
Priddy, Frank D’Annolfo, and Paul Tanner 

- Lionel gece! piano . Jimmy 
Middleton, base . . . Alvin Stoller, drums 

- Kenny White, * guitar . . . Stardusters: 

June Hutton, Curt Purnell, Dick Wylder, 
Glen Galyon . . . Gary Stevens, vocalist 
- George Evans, bandboy. 





Miss O Connell 
Leaves Dorsey 


To Become Mrs. 


(Jum from Page 1) 
hotel in which the Beat formerly 
had its N.Y. offices. 
A Toledo girl, she’s in her early 
twenties, doesn’t want us to reveal 


her groom’s name since his family 
doesn’t want any publicity. Her 
first success was with All of Me, 


followed two years ago by the 
Green Eyes - Ama Latin series 
with Eberly, probably the most 
successful “formula” ever used by 
a dance-band vocal team. Manager 
Billy Burton claims that her “clear 
and limpid” phrasing alone sold 
600,000 of the disc’s million plus 
sales. 
Kitty Ex-Tea Chirp 

Kitty Kallen who replaces Miss 
O’Connell when the band leaves 
the Strand was last seen on the 
Beat’s oo. 7” 1942, cover with her 
boss J eagarden. Twenty-one 
years wet Boy started out in Phil- 
adelphia, her home town, at the 
age of eight on a WCAU Sunday 
children’s hour. At 13, she started 
jobbing with bands at Universi 
of Pennsylvania dances, and at 1 
she had a commercial of her own 
on WCAU. 

She went to Chi three years 
ago to sing at the Blackhawk and 
joined the Teagarden band there 
along with Dodie O’Neil, who later 
left to join Chester. Some time 
later the Teagarden band ran into 
difficulties in Tennessee, and she 
left it, only to return and leave 
a year later on the coast. She 
joined the NBC staff there 11 
months ago, and left last month to 
travel east with Jimmy. Gal bowls 
100, is smallish, black-haired, and 
brown-eyed, and cooks a mean bar- 
becued chicken. —mix 


Mildred Bailey 


Sick, Recovers 


Boston — Mildred Bailey was 
back on the band-stand when hus- 
band Red Norvo opened with his 
band at the Tic-Toc here. The 
singer was stricken with pneu- 
monia while on tour in Canada 
with “Mr. Swing’s” outfit. Red 
had his troubles during the Cana- 
dian jaunt with Mildred ill and 
bassman Clyde Lombardi leaving 
the band due to girl trouble. 








Private Martin Now 


San Francisco— Tony Martin, 
radio and screen singer, was in- 
ducted into the army on December 
27 as a draftee at Fort MacArthur 
in California. 














Spirit of Revolution, 1943 





New York—We don’t mean revolution in that sense, bud! It just 
to be the title-of the original painting which these three 
recreating for 


ha 
iddis teens Phil ger ag He orchestra are 
drum, Seat Wren with the flag and 


That’s Viola Smith with the 
Joanne Partee feefing on the fife. 


the camera. 


— 
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Two Musician 
Soldiers Caught 
In Federal Trap 


(Jumped from Page 1) 
circles in NYC. Rather than have 
vicious rumors circulate unchecked, 
and for further reasons to be 
found in our editorial, the full 
story of what actually happened 
is printed here. 

Both in BG Band 


Last year Pvt. Byran and Pvt. 
Altwerger (whose professional 
name is Georgie Auld) were work- 
ing in Benny Goodman’s 
There was trouble at that time, 
Bryan and Auld claiming they quit 
because Goodman was a bad guy, 
BG stating that he had fired them 
for “constant gross misbehavior.” 

At any rate, Auld went on with 
his musical activities, while Bryan 
later went to the coast, joining the 
Santa Ana Air Corps band. After 
a short time there, he was trans- 
ferred to an Arizona camp, being 
dismissed from the band, along 
with two other well-known musi- 
cians, with the preferred charges 
mentioning the use of marijuana. 
Around the same time, Bryan was 
found playing with a civilian band 
in civvies. Later when he was sta- 
tioned in Arizona he got into fur- 
ther trouble for being AWOL, he 
being at the Trianon at the time to 
hear a famous colored band. 

Meets Ursula’s Friend 

Shortly after this Bryan was 

transferred to Miami, where his 
real troubles started. While there 
he met 40-year-old Ursula Parrott, 
four-times-married fiction writer, 
who, according to acquaintances, 
“was infatuated with Bryan.” She 
provided him with a ticket, and 
late in November, Bryan flew from 
Miami to New York, staying at a 
suite which she allegedly got for 
him in the Pennsylvania Hotel, 
after a civilian outfit had been 
purchased for him. 
_ During this time, Miss Parrott 
introduced Bryan to a friend of 
hers, saying that she had known 
him a long while. This “friend” 
later turned out to be Roy Ander- 
son, agent of the federal narcotic 
bureau. 

During this time Bryan told sev- 
eral persons, including a friend of 
his, Rose Reynolds, a singer who 
closed at a 52nd St. night club two 
weeks ago, that he was very 
brought down, and that he wanted 
to get hold of some “tea” to take 
back down to Miami with him. 
Miss Reynolds, trying to do Bryan 
a favor, went to several places in 
town, along with Anderson and 
Miss Parrott, attempting to pur- 
chase some of the drug in loose 
weed state, but was unable to ob- 
tain any. 

Raised the Price 

Bumping into Auld in the For- 
rest iobby, she asked him if he had 
any ideas as to where any might 
be purchased, and they both de- 
cided to try Teddy Reig, a mutual 
friend who had been around the 
business for years and knew every- 
one connected with it. Reig didn’t 
want to do it, but was finally per- 
suaded, with the additional proviso 
that he raise the price to Miss 
Parrott $25 so that Auld, who was 
broke, could purchase a gift for a 
friend. 

Reig went upstairs to Miss Rey- 
nolds’ room in the Forrest, where 
in the presence of Miss Reynolds, 
Anderson, Miss Parrott, and Bryan, 
he called a friend of his, named 
Pork Chops, uptown and arranged 
to purchase a half pound of mari- 
Juana for $75, adequate for sev- 
eral hundred cigarettes. Reig then 
left for uptown with the money 
and cabfare, and returned, giving 
the $25 on the q.t. to Auld and the 
half-pound to Anderson. Bryan in 
the meantime had left, having to 
catch his plane for Miami. So the 

tea” was split, half the amount 
being given to Anderson who “hap- 
pened” to be going to Floirda on 
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business, and the other half being 
kept for Bryan. Reig made no 
profit, merely obliging Miss Rey- 
nolds and Bryan. 
Bryan Comes Back 

When Anderson arrived in Flor- 
ida, Bryan was already on his way 
back to New York by plane. This 
time he let it be known that he 
wanted enough to last him in Flor- 
ida and also if he should be trans- 
ferred to Camp Kilmer. It was 
agreed that a full pound would be 
needed ($100 worth). Once more 
Reig climbed in a taxi, and hunted 
around, this time not without pro- 
test from Anderson, who claimed 
that the last amount had been 
short-weight and that $100 was a 
lot to pay. The _— was pur- 
chased from a character named 


and. | Zombi, and was split, a quarter of 


a pound being kept by Miss Rey- 
nolds for Bryan, Anderson pur- 
chasing a quarter pound from 
Bryan, and Bryan taking a half 
ound with him on the plane to 
lorida. 

While Bryan was on the plane, 
Anderson began making arrests in 
New York, and the guitarist re- 
ceived a wire in Atlanta telling 





him to get rid of “the stuff he was 
carrying in his phonograph” (a 
$200 portable which had just been 
purchased for him). Bryan evi- 
dently did this at the next stop, 
because when he arrived at Miami 
and was ed, there was noth- 
ing incriminating in his possession. 
Case Breaks in Florida 


What broke the case to the news- | 


pers generally were the inci- 
mr that followed. Confined to 
the stockade for 20 days for being 
AWOL, Bryan was visited by Miss 
Parrott, who had flown down in 
the meantime. For some unknown 
reason, she concealed Bryan in the 
back of her car, drove him to her 
88th St. Miami home, where she 
gave him civilian clothes, and then 
took him to a hotel, only to turn 
him over to the authorities 24 
hours later. 

Auld meanwhile had returned to 
his post at Camp Kilmer where he 
had been put on post probation for 
taking part in a scuffle in which 
several people were injured at the 
2 O’Clock Club in New York, later 
closed by the police. News of this 
was suppressed at army request, 
fearing that since it involved sev- 








eral service men in a rather nasty 
offense, might prove of harm to 
Camp Kilmer’s relations with the 
town of New Brunswick. 


Civil Action on Two 


At press-time, both Auld and 
Bryan are being turned over to 
the civil authorities for their ac- 
tion, while Reynolds, Reig, and 
Tom Allison are all out on $500 
bail, pending jury action 
and the return of bills of com- 
plaint. Allison was not directly 
involved in the action, but was 
picked up when Reig came to his 
room to get his overcoat and oper- 
atives found sticks of “tea” on 
his dresser. He played trumpet 
just recently with a Hotel Lincoln 
dance band, quitting because of 
lack of an No. 802 card. Miss Par- 
rott is out on $1,000 bail for her 
alleged action in aiding Bryan to 
desert. 

Robert Artis, district superin- 
tendent of the narcotic bureau, is 
quoted as saying “quite a number 
of soldiers went to Miss Reynolds’ 
room”; however she pointed out 
that when friends of hers used 
her room, absolutely nothing un- 





Frank Sinatra 
On Hit Parade 


New York—Frank Sinatra, Beat 
vocalist poll winner, takes over 
singing chores on CBS’s Hit Pa- 
rade beginning February 15, re- 
placing Barry Wood. Signed by 
CBS three months ago, Frank has 
been doing sustaining shots on 
his own. 

Barry Wood, with Mark War- 
now’s orchestra for background, 
begins a new Lucky Strike series 
to be called All-Time Hit Pi 
featuring song hits of the past 
present. The show will be heard 
over NBC every Friday at 8:30 
p.m. and replaces the Information 
Please program. 





toward occurred as far as she 
knows. 

Auld, unlike the others, is 
charged only once, since at no 
time did he have anything directly 
to do with the purchase of the 
marijuana, but merely knew of the 
action and participated by utiliz- 
ing the extra $25. 






































Americas Mest Celebrate 


Brmes OLDS 


always been proud of the acclaim 
of Olds brasses by fine musicians 
the world over, it is now proud of | 
its selection for vital war produc- 
tion. The same artistry and ingenu- 

_ ity that went into the building of the 
_ world’s finest brasses are now all- 
_ out for the biggest job our country 
~ has ever had. Until that job is done, 
Olds will not be able to produce 
any more instruments; but in. their 
achievements, Olds craftsmen see a 
“more abundant future in a free and 
peaceful world when Music will 
again come into its own. — 
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Eddie Barrett 
Breaks Up Band 
On N.U. Campus 


Evanston, Ill.—Breakup of the 
Eddie Barrett organization, lead- 
ing jump band on the Northwest- 
ern university campus and prob- 
ably the finest group ever to hit 
NU, came as a great blow to uni- 
versity swine fans when saxist- 
clarinetist Barrett announced the 
disbanding early in December. 

Personnel problems necessitated 
the move primarily, and it was in- 
dicated that Barrett finally decided 
to give up when Fred Mende and 
Bruce Wishard, two key men in 
his trumpet section, pulled out. 
The latter will join the navy. 
Previously, Eddie was having con- 
siderable trouble in finding high 
calibre men for two reed chairs, 
a trombone chair, and the bass 
ost. The band had a complete 
library of difficult specials. 

Barrett said he may consider 
four or five-piece small band work 
around campus when Northwest- 
ern resumes January 4. Whether 
or not he will use vocalist Marilyn 
Frye in a deal such as this is not 
certain. 

The Barrett band breakup leaves 
only four bands in Evanston and 
places Eddie Stanton in about the 
number one spot as best on campus. 
Dick Brahm has played several 
other NU functions, while Dick 
Lewis and Cliff Aspergren have 

playing entirely off campus, 
mostly north shore country clubs 
and high schools. 
—Benny Bennett 





Casa Loma to Play 


Navy Mutual Show 


New York—Glen Gray has left 
the Soldiers of Production Blue 
network program because of the 
difficulties involved in getting the 
Casa Loma band time-tables to fit 
those of the program. Casa Loma 
will continue to do service-men 
shows, however, with a new Mu- 
tual air-shot called Navy Bulletin 
Board heard from 5 to 6 p.m. 
every Saturday. 
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New York—Leonard Feather assembled this stellar | 
group of disc pickers on his WMCA program last 
month to lend their brains to answers about records | 
sent in by the listeners. Left to right: Mitchell Ayres, | 


band leader; Harry 


m, 


Down Beat, Mike Levin, 


Javanese jitterbug;— | 
migawd, that’s the notorious New York editor of | 
how did HE 
there?; then the new singing rage of Manhattan, | 
Lena Horne; Edward Kennedy Ellington, who under | 


get in | be Duke?” And 





the pseudonym of “Duke” won the 1942 swing band 
poll, and finally, Billy “Swee’ Pea” Strayhorn, the 
Duke’s protege, who placed second in the arrangers’ 
list in the Beat poll. Not bad for a youngster. This 
was the session where, after listening to a piano 
recording, one of the experts ventured, “Could that 


Ellington replied, “No, that isn’t 


me. But I wish I could play like that.” It was Jay 
McShann’s Confessin’ the Blues. 
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New Year’s Eve hit Chicago in one of its most righteous 


moods in several months as Lionel Hampton and Billie Holli- 
day tore the roof off the Regal, Stan Kenton and Jerry Wald 
kicked the customers back and forth between the Grand Ball- 
room and the Panther Room of the Sherman, Louis Jordah 


kept the Garrick Stagebar 
crew happy and Dotty Done- 
gan and the Miller (Max), 
Cherock (Shorty) quartet at 




















JAZZ macazine 


Announces A special issue devoted to 


THE LIFE AND MUSIC OF 
DUKE ELLINGTON 


1. The first complete Ellington Disc- 
ography (records — dates — master 
L 


Is) 











* Reserve Your 
* 50c per copy 


P.O. BOX No. 





2. Scores of photographs and articles 
by leading critics. 


3. Special edition—9 x 12—glossy pa- 


per—an issue that you will treasure 


always. 
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Elmer’s. 

Joe Glaser was in town over the 
Christmas and New Year’s holi- 
days keeping score for his attrac- 
tions locally with Les Brown at 
the Chicago and the Hamp on 
Southside... Adolph Treusch, man- 
ager of Elmer’s lounge, wheedling 
the colored local in a dispute with 
Dorothy Donegan during the ab- 
sence of her manager, Phil Shelley. 

Louis Jordan playing to packed 
houses at the Garrick, is on his 
way to the west coast for moom 
pitchers in very few days. His 
draft extension has been extend- 
ed again. At this rate Uncle Lou- 
is will never see the inside of 
G.I. khaki. 

Milt Larkin’s engagement at the 
Rhumboogie has now been labeled 
‘indefinite’ despite several closing 
dates that have been given in the 
past and fallen through. Hints 
around town are that the band 
may stay there for the duration. 
If so, the town will practically 








settle on a duration band basis. 

Bob Allen, Woody Herman 
and bands open today (15) at 
the Oriental and Chicago thea- 
ters, respectively, for one week 
each. Stan Kenton will follow 
Allen on the 22nd on the same 
date that Charlie Barnet opens 
a week at the Regal theater. 
Two more openings follow as 
Gracie Barrie replaces Chico 
Marx at the Blackhawk on the 
27th and Gene Krupa takes over 
the Wald baton on the 29th. 
Freddy Wood, pianist, formerly 

playing .at the LaSalle Hotel, is 
now playing at the Beverly Cock- 
tail Lounge featured with Linda 
and Al Davis. . . Gay Claridge’s 
band, another to try the tricky 
Hal Kemp style (and copying 
quite well) is playing at the Merry 
Garden ballroom. 

Dick Jurgens plays his last night 
for the duration January 17 at 
the Aragon ballroom, his most suc- 
cessful spot since the band’s forma- 
tion. Plans are for a big celebra- 
tion for Dick and the band as they 
play their last job. A repetition of 
Glenn Miller’s dramatic closing is 
expected amongst band and fans 
for Dick’s band has been an all 
time best seller at the North Side 
ballroom. Dick will be followed by 
Henry King for an indefinite time. 

Arnett Cobb visiting the boys in 
Milt Larkin’s band while his new 
boss, Lionel Hampton, was in town. 
Cobb, pushed by ali South Side 
Chicago while he was with Larkin 
at the Rhumboogie, was called 
back for chorus after chorus on 
last shows at the Regal when man- 
ager Ken Bluett turned the band 
loose. 

South Side celebrations over 
the Duke Ellington victory in 
Down Beat’s sixth annual all 
star band poll took on the fervor 
of a Joe Louis victory. 

Louis Jordan played New Year’s 
Eve at the Sherman hotel Bal Tab 
room since that night is his night 
off on his regular spot at the Gar- 
rick stagebar. The canny Mr. Jor- 
dan! 

The Make Beli % ati 
al pantomime act just closed at 
the Sherman hotel, disbanded 
after New Year’s Eve when they 
shuttled back and forth between 
the Ambassadors East and West 
for the night. The boys are all 
going into different branches of 
the service. ; 

Ray Pearl, Melody Mill maestro, 
was drafted into the army from a 
4-F classification last month when 
it was found that he was physical- 
ly acceptable for service. 


LEARN PIANO TUNING 
AT HOME 
Complete qoumee by Dr. bee Braid White, 
nternationa technician 
author of “Plano funing and Allied Arts” 
~ &. - | of The of Piano Tech- 
B cago. 
tite today for full details! 
for and distributed by 


Lafayette, Ind. 








KARL 
1001 Wells St. 


Jury Indicts 
10 in Boston 
Holocaust 


Boston—Repercussions from the 
Cocoanut Grove holocaust struck 
two weeks ago when a apes jury 
returned ten indictments against 
principals involved in the fire in- 
vestigation, and at the same time 
hit at the “laxity and incompe- 
tence” of Boston officials. 

Nanfied in manslaughter indict- 
ments were Barnet Welansky, 
owner of the night club; James 
Welansky, manager; and Jacob 
Goldfine, wine steward. Each was 
held in $10,000 bail with double 
surety. 

Other indictments were: James 
H. Mooney, Boston building com- 
missioner, willful neglect of duty, 
$1,000 bail; Police Captain Joseph 
A. Buccigross, willful neglect of 
duty, $1,000 bail; Fire Lieutenant 
Frank L. Linney, who nee 
the Grove shortly before the laze, 
willful neglect of duty, $1,000 bail; 
Samuel Rudnick, contractor, con- 
spiracy, $5,000 bail; Reuben 
Bodenhorn, night club designer, 
conspiracy, $2,500 bail; David Gil- 
bert, working on construction of 
the new cocktail lounge, conspir- 
acy, $2,500 bail. 

Police identified the tenth man 
indicted as a City of Boston build- 
ing inspector. 





Hampton Cracks 
Regal Record 


Chicago—With seats filled and 
a constant overflow of cash cus- 
tomers standing along the walls 
of the Regal theater on Chicago’s 
South Side, Lionel Hampton shat- 
tered the all time attendance rec- 
ord for the theater early this 
month. 

Aided and abetted by Lady Day 
(Billie Holiday), Hamp drew over 
20,000 people in his seven day 
stint. The consensus was that the 
young Hampton crew (with man 
new chairs replacing army drat. 
tees) was nothing short of terrific. 


—onah 





Lionel Burns, 
Feels Cooler 


Chicago — There’s a slow burn 
on the disposition of sunny Lionel 
Hampton as he considers Illinois 
Jacquet’s dropping from the band 
because of illness, and then coming 
through town a few days later on 
his way to join Cab Calloway. It’s 
not like the Cab. Could Jacquet be 
the offender? 

The burn was replaced by grins, 
though, as Hamp reintroduced Ar- 
nett Cobb to Chicago in Jacquet’s 
place. Hamp feels that Arnett will 
one day soon whip the socks off 
any other tenor man in the busi- 
ness. For our agreement, read the 
Bands Dug on this show. Cobb was 
formerly with Milt Larkin, now 
at the Rhumboogie here. 





Dinah Washington 
Has South Side Debut 


Chicago—South side was greet- 
ed with a surprise introduction 
early this month when Dinah 
Washington previewed at the Re- 
gal theater for her first South Side 
appearance. Dianah, currently at 
the Garrick Stagebar in the Loo 
showed remarkable ability on at 


fronts. 
—onah 


No Noel Note 


The traditional Christmas tree 
lighti ceremonies in New 
York City Hall Park had gone 
off without a hitch. Then the 
Park Band swung 
into Silent Night—and lo, the 
tuba-player remained 
I mean silent. Seems the huge 

t-iron was frozen solid and 
to be thawed out on one of 











the Hall’s radiators. 
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Beat Staffers Slug It 
Out Over Right Method 
To Sell the War Bonds 


(A bitter controversy is sweeping the ranks of New York’s disc jockies 
on how to sell war bonds. It started when Alan Courtney, WOV record- 
spinner, decided to give up the premiums he had been using to attain 
sensational bond sales, and to stick to straight bond plugging. In doing 


so, he engaged in some fairly heated wordage with fellow platter- 


chatterers Dick Gilbert and Martin Block. Block, who started the large 
scale gimmicking with a free copy of Der Fuehrer’s Face for a fifty 
dollar bond purchase, has mostly purchased his “gimmicks” himself, 
while Gilbert, who last month sold $500,000 worth of bonds, has relied 
on tie-ups with various theaters and sporting enterprises to get his 


giveaways. 


It’s an important point. Music has and is being used to sell vast 
quantities of war bonds. The particular way seems important enough so 
that the men concerned have not hesitated to read statements several 


times over the air. 


The Beat’s N.Y. staff started to report the affair, and found itself ' 


at odds, with the result that Mike Levin, N.Y. ed, has written a column 
defending Courtney, while Frank Stacy, assisting ed, is cudgeling for 
Martin Block. The boys slug it out below.) 


by Mike Levin 
—defending Alan Courtney. 


I am practically overwhelmed at 
the start—bucking not only Martin 
Block, who has sold as many bonds 
as any comparable radio re, 
but shrewd staffer Stacy, a keen 
and canny writer. 

However, I still claim they both 
are not only up the wrong tree, 
but with their pants hanging in 
shreds to boot. 

It has been pointed out that 
Courtney has been outsold by both 
Block and Gilbert. Quite true— 
though one night, just to see what 
happened, Courtney’s offering of 
a pair of baseball tickets brought 
in over $10,000 in one hour—be- 
fore he called it off in disgust. 
Don’t forget too that Block works 
for a station that has had an es- 
tablished record program longer 
than Courtney’s, that his audience 
is undoubtedly larger, making com- 
parative figures a little inaccurate. 

Don’t Need Flim-Flam 

Skip, too, the charges of the 
Courtneyites that actually the rea- 
son Block and Gilbert are giving 

immicks is to give their sales of- 

ces proven records of sales pull. 

Both men are established, don’t 
need to indulge in that sort of 
flim-flam. But despite that, Court- 
ney is still right, and the others 
dead wrong. 

Block told me over the phone 
that he didn’t care “whether it’s 
radios, iceboxes, or war bonds—as 
long as I can sell a lot of- them, 
I feel that I’m doing my job.” 

That’s exactly the point—bonds 
aren’t like everything else. They 
are representative of the govern- 
ment’s fiscal oD gens and not cheap 
radios or eyeglasses. The ar- 
gument that this may be true, but 
that it doesn’t hurt as long as you 
get the bonds sold, is equally 
wrong. 

Reason for Bonds 

In the first place, the reason 
that bonds are sold is not to fi- 
nance the war—though in some 
respects it obviously helps. The 
primary pur is to soak u 
excess spendi power whi 
would cause inflation and wreck 
the structure. If bond-buyin 
stopped tomorrow, we would sti 
go on fighting oe ey nl even if 
we weren’t “paying” for it. 

We discovered almost ten years 
ago that paper money doesn’t rest 
on gold—it rests on people’s con- 
fidence. Germany had an inflation 
after the last war because of fear. 
while we devalued and remained 
stable because of confidence. 

The same must hold true of 
bonds. If we mix their sale up 
with carnival methods, inevitably 
the bidding must be forced up un- 
til the bonds themselves are prac- 
tically worthless. While theater 
tickets may bring ’em out today, 
it may take a cow or half a house 
tomorrow. The answer still is, sell 
em plain, and make people realize 
that what they are buying MUST 
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by Frank Stacy 
—defending Martin Block 


If giving away theater tickets 
or phonograph records or any 
other gimmick means that war 
bonds will be sold, then I’m all 
for it. 

It may be unfortunate that some 
American citizens need lures, and 
comparatively worthless ones at 
that, before they perform their 
recognized duty. I’m far from con- 
vinced, however, that offering pre- 
miums is perverting the democrat- 
ic idea, as has been suggested by 
the opponents of such high-pres- 
sure bond selling. 

Bonds Will Win War 

For some reason, the American 
op has always been fascinated 
y free gadgets. The theory of 
American salesmanship is founded 
in great part on the belief that 
Mr. and Mrs. J. Public can be 
sold much easier if they think 
that they’re getting a little some- 
thing extra for their money. Wit- 
ness the popularity of grab bags 
among children, the interest adults 
find in carnival prizes, dubious 
auctions and bank nights. 

Realistically, we want to end the 
war as quickly, as efficiently as 





be sold without gimmicks—to do 
otherwise is to cheapen the meth- 
odology of government—a very 
tricky process. 

Don’t Sell Short 

The perfect example of what 
can happen lies in the movie in- 
dustry. They started dishes to help 
bolster up double features, and it 
ended, literally, with the movies 
being comeons for bigger and bet- 
ter sets of dishes. Furnishing the 
latter up until a year ago was a 
million dollar industry! 

The bonds should be sold. We 
will go on fighting whether they 
are or not. But to sell them this 
way risks making a mockery of 
exactly what we are fighting for. 
In other words, “Sell ’em simple, 
not short!” 
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| Two Poll Winners in Jam 





trumpet pa 
Palladium bandstand. TD’s crew succeeded the Krupa outfit, to which 
Roy belongs, in this popular west coast spot. 





ible. The purchase of war 
nds, our _————— says, is the 
best way that civilians can help 
actively to bring about victory. 
Each war bond sold, no matter 
by what means, means another 
gun—another round of ammuni- 
tion—a step toward peace for the 
men in the trenches. 


Let "Em Have It 


One of the valid criticisms of 
Allied war effort concerns the 
reluctance on our part to give 
up the idea of noble conduct. The 
reason that the enemy has the 
jump on us right now can be 








traced laweral-s tn aur waiting hon- 


orably for the other fellow to 
throw the first punch, make the 
first surprise attack. This same 
specious idealism lies behind the 
attack on premium-war_ bond 
sales; in this instance, it’s sup- 
posedly not quite decent to taint 
the spiritual quality of the bonds 
with commercialism. 

Sure, Americans like gimmicks. 
It’s one of their characteristics. 
But to say that the gimmicks en- 
danger democratic traditions is 
drawing a pretty long verbal bow. 

Let the dise jockeys give away 
autographs or book-ends or movie 
stars, just as long as they do sell 


bonds, do hasten the war’s end. 





Millinder and | 


Rey Enliven 
Kaysee Scene 


Kansas City—For the past two 
weeks Kansas City has outdone it- 
self in really solid sessions. The 
holiday spirit took hold starting 
December 20th when Alvino Rey 
played a one-nighter at the Pla- 
Mor ballroom and had a crowd of 
4,000—breaking the house record. 
Then a fine dance with Lucky 
Millinder and the Ink Spots at the 
Auditorium, with Millinder’s men 
jamming at several spots later. 

Tower Ork Popular 


Mike Carll, whose stage band 
5g at the Tower theater, has 
here about six months and is 

very popular, Featured is Hen 

Busse’s old piano man, Don Ti 
who is arranger. The cats around 
town are assured of at least one 
jump tune in the show week, 

Your correspondent went to see 
a football game at Norman, be 
tween the Oklahoma University 
and Missouri. 

During intermissions, the Okla- 
homa University band played, one 
of the finest college bands in the 
mid-west. It has 175 members and 
is directed by John Waring. 

Bernie Cummins Comes 

Elected president for the tenth 
consecutive year was William Shaw 
of Local 627. 

Moving into the Hotel Muehle- 
hach is one of K.C.’s best liked 
hotel bands, Bernie Cummins and 
his orchestra . . . Howard Me- 
Creery and his orchestra inte the 
Hotel President, with the Stream- 
lines making Martins-on-the-Plaza, 
the current jump spot of the town, 
wok —Don Rose 














a set today. 


Selmer 


BAND SOUNDS GREAT—BUT! 


TOO MUCH “SOCK” appeal stamps your 
band as a Gee-Whiz outfit regardless of its musi- 
cal quality. If your band's drooping socks and big 
brown shoes are exposed, run, do not walk, to the 
nearest exit and get a set of Selmer Porta-Desks. 
They'll dress up your appearance, hold lots of 
music, are easy to carry, and cost very little. Buy 
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Anita ODay Cuts 





Krupa Vocalist 


Says She Just 
Wants to Rest 


May Organize Small 
Combo—Penny Piper 
Replaces With Band 


Los Angeles—Anita O’Day cut 
loose from the Gene Krupa combo 
at the close of the Palladium en- 
gagement December 29. 

“I’m just tired and want to take 
a rest,” was all the singer had to 
say about her withdrawal. Krupa’s 
only comment was “I’m sorry to 
see Anita go. We’ve been together 
a long time and I know she has 
been a big asset to the band.” 

Krupa left for a short stand in 
San Diego with Penny Piper, for- 
merly with Bob Crosby and the 
new Bobby Sherwood band, shar- 
ing the vocal chores with Ray 
Eberle. Bard was due to return 
here early this month for an ap- 

rance at the Orpheum theater 

ore leaving for the east. 

Anita said she expected to take 
a vacation of several weeks after 
which she might do something 
about organizing a small instru- 
mental combo which she would 
front herself. 





Helen Forrest's 


New Nose Clicks 


Los Angeles — Helen Forrest, 
America’s No. 1 lark, emerged as 
a glamor girl here, as she made 
her first public appearance (at the 
recent Furniture Ball at the Palla- 
dium) since a plastic surgeon 
chiseled the Forrest physiognomy 
into a more becoming outline. Most 
of the work was performed on 
Helen’s nose, hitherto valuable es- 
sentially for breathing and blow- 
ing purposes but now perching 
piquantly on Helen’s attractively 
pert puss. 

The operation was performed in 
New York just before the James 
troupe left for the coast. The 
singer took a one week’s lay- 
off from the Chesterfield broad- 
casts while awaiting removal of 








Two Teds Talk It Over 





Hollywood—Ted Yerxa, whose “Lamplighter” column in the 
Los Angeles Daily News is devoted almost exclusively to bands and 
vocalists, bends an elbow with Ted Lewis of battered top hat and 
clarinet fame. Yerxa, a native of Minneapolis and a veteran of World 
War I in France is one of Southern California’s most popular radio 
emsees in addition to his pillaring prowess. Pic by Lee. 





Los Angeles—Spike Jones, 


replacing Billy Artzt. 

Members of Spike’s famous 
“City Slickers,” whose steady climb 
to success took a sudden jump into 
the top brackets with the release of 
their Fuehrer’s Face disc, work 
with him on the show, being in- 
cluded in the 12-piece radio combo. 
“City Slickers” Del Porter (trom- 
bone) and Willy Spicer (birdo- 
phone on Fuehrer’s Face) provide 
special material and arrangements. 
Spike and the Slickers also con- 
tinue on the Gilmore Oil Com- 
pany’s Furlough Fun program. In 
order to devote more of his time 





bandages. 


to his “City Slickers” combo, Spike 





\. 





Y oP 


reduce acoustic absorption. Ask 






CURING CHRONIC MUSICAL AILMEN 


HOW TONEX CURES “STUFFITIS” 


No instrument can play easily if it leaks air. And 
Tonex Pads seal tighter than ordinary pads. Our hydraulic test- 
ing contraption proves it. Even if your instrument is fairly new 
we believe Tonex Pads can make it play easier because they 


you a free estimate on the moderate cost of a Tonex installation. 


TONE{- 


the new laminated, moisture-resistant pod for Saxo- 
phone, Clarinet, Flute, Oboe, English Horn, ond Bassoon. 
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Patient literally blows his brains out 
nightly from 9 to 1. Sound is produced 
only with great effort. A condition 
usually cured by application of Tonex 
Pads to both sax and clarinet. 










your local repairman to give 





New King of Corn Gets 
Radio Music Boss Spot 


who says he is proud to have 


been crowned King of Corn in the recent Down Beat poll 
(he lifted the title from its long-time holder, Guy Lombardo) 
has been upped to general music director of the Bob Burns 





“Arkansas Traveler” airshow,® 








has withdrawn from his spot at 
the drums with John Scott Trot- 
ter’s ork on the Bing Crosby pro- 
gram but continues to beat the 
hides for Billy Mills on the Fibber 
McGee and Molly program. 


Wrong Riff! 


From Hedda Hopper’s col- 
umn: “When I walked on the 
“Private Miss Jones” set, I 
heard the hottest boogie-woogie 
piano playing. There in a corner 
was a piano surrounded by the 
whole company who was practi- 
cally swooning from the jungle 
rhythm which was being dished 
out by none other than Jose 
Iturbi at the keybvard.” 

Iturbi is the man who re- 
fused to conduct for Benny 
Goodman at Robin Hood Dell 
in Philadelphia two years 








ago. 
Who is mixing whose publicity? 








Midnight Booze 


Curfew Booms 
‘Bottle Clubs’ 


Los Angeles—Gas rationing and 
the new 12 o’clock liquor curfew 
are expected to bring about a big 
boom for small instrumental 
combos here. 

Most of the small nitery op- 
erators, faced by the loss of the 
after-midnight liquor revenue, have 
moved up their starting times for 
music to early hours, some as early 
as 6:30 and 7:00 p.m. One reason 
was fact that musicians’ union 
frowned heavily on idea of salary 
cuts for musicians at spots where 
the total hours would have been 
reduced by shuttering promptly at 
midnight. 

The small combos are naturally 
getting the big call from neighbor- 
hood niteries, which are springing 
up in hope of catching trade that 
used to drive miles away from 
home to spend the a How- 
ever, it is too soon to predict final 
outcome of this new trend. 

Also scurrying for intimate 
musical groups are the numerous 
“bottle clubs” which are bobbing 
up to meet the demand of those 
who are willing to take out mem- 





berships in so-called private clubs. 





Former Guitarist Saw 
Action in the Solomons 


Los Angeles—Believe it or not, all the musicians in Uncle 
Sam’s armed forces are not in those army base band deals. 
Lyle Boyd, guitarist, who used to play around Chicago mostly 
(with Lawrence Welk for a period), and is now a sergeant in 





the U.S. Marine Corps, ar- 
rived here last month for a 
furlough before reporting to 
officers’ training school. 

Where did he come from? From 
the Solomon Islands, where the 
marines have been too busy mop- 
ping up the Japs to have time for 

ands and parades. 

What was it like in the Solo- 
mons? Well, Lyle is not inclined to 
talk about it very much. What he 
says he says in such simple terms 


as: 

“We landed under fire and estab- 
lished a beach head. We had a 
pretty hot time of it. How did we 
live? In slit trenches mostly, al- 
though sometimes the shelling got 
so hot we would have to take to 
the jungle. The boys just fought 
day and night and waited for rein- 





forcements, knowing that if they 
didn’t get there, it would be all 
over. They got there but just in 
time.” 

Lyle who is just 21, says that 
after the war he just wants to go 
back to playing the guitar. 


Shosty Short 


New York — Columbia Pictures 
released a short featuring record- 
ed excerpts from the Shostakovitch 
Seventh as conducted by Leopold 
Stokowski and the Los Angeles 
Symphony Orchestra. 


Byrne Manager to Unc 

New York—Frank Hanshaw, 
Bobby Byrne manager, is in the 
army. 








0.G. Air Show 
Moved to East, 
May Hint Trend 


Wage Ceiling Expected 
To Discourage Stars 
From Broadcasting 


Los Angeles— Withdrawal of 
Nelson Eddy, movie and opera 
singer, from the Old Gold radio 
series (he washes up January 27) 
is regarded by many as result of 
the new wage ceiling, which is 
figured to have a far-reaching ef- 
fect on the Hollywood radio indus- 
try, now dependent largely on film 
names located here. 

Move Significant 

Significant angle for Hollywood 
musicians is the fact that the new 
Old Gold series, which replaces 
Nelson Eddy, will not be a Holly- 
wood show but will originate in 
New York with the featured spot 
going to Sammy Kaye’s ork. 

If all the Hollywood movie stars 
withdraw from radio, as some pre- 
dict they will, due to the wage ceil- 
ing, there just won’t be any Holly- 
wood radio industry. 

Execs Deny Everything 

Execs of the agency which han- 
dies the Old Gold account (J. Wal- 
ter Thompson) would not discuss 
the switch from Eddy to “Swing 
and Sway Sammy” except to say 
that it was just a matter of policy 
to provide new radio fare from 
time to time. 

Eddy’s handlers said he was 
leaving the program in order to 
make a concert tour. 





Union Arrangers 
Refuse to Work 
For Recordings 


Los Angeles— Hughie Claudin 
and Otis Rene, who operate the 
Excelsior recording company here, 
thought for a while they had a 
scheme whereby they could circum- 
vent Petrillo’s edict barring union 
musicians from recording. 

They planned to make records 
featuring Herb Jeffries, the for- 
mer Ellington vocal star, using as 
accompaniment a “vochestra,” in 
which the only instruments would 
be human voices. 

But the plan had to be aban- 
doned when it was discovered that 
all competent music arrangers, at 
least hereabouts, are strictly union 
and would not do arrangements 
for recording purposes. AFM 
staged a su ul drive a few 
pee ago for the purpose of em- 

racing music arrangers as well 
as instrumentalists. 

Excelsior firm was launched just 
before the Petrillo edict went into 
effect, and unlike the larger com- 
anies, was unable to lay up a big 
ck log of sides for release 

the August 31 deadline. However, 
they have slipped over sé 

good sellers made before the dead- 
line, biggest of which is the King 
Cole Trio’s All for You and Vim 





Vam Veedle 














Get on the bandwagon and _ride while — 


“JOE-SEE-FUS JONES” 


slides into first place as America’s No. 1 swing nov- 

elty. Featured by Woody Herman, Count Basie, Stan 

Kenton, Chico Marx, Andrews Sisters, King Sisters. 
Special Dance Arrangement . . . 75c 


806 S. Webash Avenue 
Chicago, Illinois 
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Cow Country 


Bandsman Joins 
The Big Parade 


Los Angeles— Bob Wills, the 
Oklahoma hill billy who climaxed 
his corny career with a series of 
western horse operas for Columbia 
pictures here, was inducted into 
the army at Tulsa, Oklahoma, ac- 
cording to word received at the 
studio. 

Wills, and his Texas Playboys, 
as the combo was known, were 
popular for many years in the 
Southwestern states, where they 
repeatedly outdrew big name out- 
fits. After their recording of San 
Antonio Rose became one of the 
all-time big hits in the juke boxes, 
they were called to Hollywood for 
a spot in a Columbia picture. Out- 
fit clicked big with certain audi- 
ences and was signed to work in 
a series of westerns, last of which 
was recently comple 





Signs-of-the-times division: The 
Willow and I, New York stage 
show, has an all = pit band 
fronted by pianist-director Ruth 
Levien at the piano. 








| Singer Dances | 


Hollywood — Although Mary 
Martin conducted a dancing 
echool in Texas and strutted her 
stuff on the Broadway stage, 
movies made her a singing star 
and ~ iy - dance for the first 
time screen in Para- 
famg Happ Go Lucky. Here's 

ustrates the grand- 
aa “ef a swing tunes, Ta-ra- 
ra-boom-de-ray, which is revived 
in the film. 


“RA”—And takes a whirl. 





“DE”—She flings one arm 
high 





Who's Crazy? 


Mike Reilly, screw-ball leader 
of a gang of musical mad-men, 
pulled a elassic recently. Mike is 
a legend in the music game for 
his out-of-the-world humor, both 
off and on the band-stand, Not 
only does he indulge in the usual 
crazy routine of novelty bands 
that march around the room, 
sip customers drinks, squirt si- 
phons, etc., etc., but on many 
occasions becomes so wrapped 
up in “anything for a yn 
that he’s been known to break 
up shows and literally. 

It still sounds like a gag to us 
but the report is that Reilly 
has fired Leo Guarnieri, one of 
his fellow-eccentrics and band 
high-lights because, if you can 
stand it, Leo acts too crazy!!! 














Haggart Drops 
Bass to Score 
For Five Bands 


Los Angeles— Bobby Haggart, 
who has carried off the honors for 
position of bass player in Down 
Beat’s All-Star Band poll for 
many years, and who ranks with 
the all-time greats on his instru- 
ment, plans to retire as a playing 
musician and devote all his time 
to arranging and composi 

Haggart will open an office in 
New York, probably before the end 
of this month. He has contracts 
to write for five name bands, in- 
cluding the former Bob Crosby 
band, now headed by Eddie Miller. 





members of the Crosby band 





““BOOM"—Gives it a dou- 
ble stamp. 





“RAY”—And finishes with 
a fan whirl. 


Haggart was one of the original|, . . Ozzi 
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Los 


With the current it to Mit 

location spots as long as possible, even at re 
rather than fight transportation problems, the band scene 
doesn’t change as much as formerly in the period of a month 


mp bande on 


ced rates, 





or so. Tommy Dorsey, who 
opened his third engagement 
at the Palladium December 
29 to his usual big reception, 
is in for eight weeks with 
Benny Goodman in line to 
follow. 

Horace Heidt-Frankie Carle unit 
continues at the Casa Manana, 
where, sae nay wag business be 
strong during the holidays in s 

of the «as blight .. . Jan Garbe 
with his revamped band (Jan nen 
he wants to ‘forget the sound of 
his former band’? — and who 
doesn’t?) is going strong at the 
Hollywood Casino aided by the ice 
show . . . Noble Sissle is a big at- 
traction at the Trianon in spite df 
the fact that the veteran Negro 
bandleader is an unknown to all 
except the music-wise hereabouts. 
Noble’s gal singer and harpist, 
Olivette Miller, drawing plenty of 
favorable comment. 


One of the few band changes 
of local interest was ap ce 
of Paul Martin, former radio music 
man taking a crack at the dance 
game, at the Florentine » aN 
replacing Muzzy ino 

Al Donahue set at Ciro’s with a 
hold-over ticket good until Feb. 19 
ie Nelson seems to be set 
for a long stay at the Biltmore, 
which like the Grove, which has 
Freddy Martin tied up on a long: 
termer, now holds bands for long 
periods . Les Hite looks to be 
in the ‘Louisiana (formerly the 
Wilshire Bowl) for a long stretch. 


Paul Neighbors, who has turned 
down many an offer from the big 
bookers to front a large band be- 
cause he hasn’t missed a week’s 
work here in years playing the in- 
timate spots with small combos, 
is in the Palladium as alternate 
band . . . Eddie South Coasting at 
the Mocambo, where he opened 
New Year’s Eve as a featured at- 
traction. Phil Ohman continues as 
house band at the Mocambo. 
Jive Jottings 

Benny Carter continues at Bill 
Berg’s new Swing Club, with 
Buddy Rich, still waiting that sum- 
mons from the marine corps, sit- 
ting in on drums . - Murray 
McEkren disappeared from the 
Streets of Paris, giving way to 
Oliver “Big Six” Reeves’ combo, 
in which Dorothy Broil (who 
doesn’t quite) is featured on piano. 

Art Tatum still the chief attrac- 
tion at the Streets of Paris... T 

Zamboanga Club, closed briefly for 
fireproofing after the Boston holo- 
caust, open again with full ap- 
proval of the sajety experts .. . 
Wingy Mannone played a single 
New Year’s Eve at the Roosevelt 
Blossom Room =_— was + ee 
for the ion for ial 
staged by the “New | Odean ‘Club 
of Los Angeles.” 

Maurice Purtill finally bobbed up 
at the drums in Tommy Dorsey’s 
band, where he has been expected 
to land since the Miller crew dis- 
banded . . . Zucca Brothers pro- 
ceeding slowly with remodeling of 
their new spot, the Hollywood 
Cafe, which is carrying on in much 
the same groove as formerly with 
Paul Kress combo now holding 
down the band stand. 

Discovered in the Gardner Field 
(Calif.) Air Force band, which 
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Tenney Local 47 
Come-Back Fails 


Los Angeles—The entire Spike 
Wallace ticket was re-elected at 
recent Local 47 general election 
for another year. The total vote, 
€\although the lightest in many 
years, was larger than most ex- 
pected, running approximately 
1,700. Union’s membership is well 
over 7,000. It was figured that 
with a large number of musicians 
in army bands and hundreds of 
others working in war industries 
a small turn-out for the balloting 
would be inevitable. 

Wallace faction was opposed by 
a group of candidates headed by 
California’s new state senator, 
Jack B. Tenney, whom Wallace de- 
feated for the presidency three 
years ago and who was trying for 
a come-back. 





broadcasts nights via Station 
*| KERN, Bakersfield. 

Private Gail Laughton, hot harp- 
ist featured last season on the Al 
Pearce program with Lou Bring’s 
ork; Privates Bob Carroll and 
Jimmy Brierly, ex-network vocal 
stars; Private Mickey Gillette, well 
known Hollywood sax teacher and 
performer. Gardner Field band 
is under direction of Technical 
Sergeant Tommy Jones, the ex- 
Kyser man. 


Alta Durant, Hollywood colum- 
nist, tags Paul Whiteman as “Best 
Dressed Man of the Year” . . 
Dave Rose conducted ork which 
transcribed the War Department’s 
program “Down Beat” for short- 
waving to listeners over seas . . 
Jules Stein of MCA is heading 
local campaign to raise fund to 
purchase organ for the Hollywood 
nteen. 


C. Sharp Minor, locally well 
known some years ago as a Holly- 
wood radio organist, in difficulties 
with the law as a result of losing 
track of his bank account balance 
and writing too many checks. This 
reporter recalls that some years 
ago he called a radio station to 


Marine Chiefs 
Deal for Band 


Criticism of Non-Combat 
Service for Other Units 
Blamed for Decision 


Los Angeles—Deal under which 
Ray McKinley and most of his 
bandsmen were to join the marine 
cnr as an entertaining unit, lim- 
ited to non-combat service, has 
fallen through. 

Arrangement was set at the lo- 
eal recruiting office here, where 
Ray and other members of his 
band took their physicals and took 
the preliminary steps toward en- 
listment. 

Nixed in Washington 

The order cancelling the entire 
deal came from marine 
ters in Washington, where the en- 
listments had been sent for ap- 
proval. No official comment on the 
incident was forthcoming here, but 
sources which would have reliable 
information said that the marine 
chiefs had nixed the idea because 
they did not want to “set a prece- 
dent” which would be a yee, 
in policy. McKinley could not:.be 
reached for comment at writing: ’ 

‘Criticism’ Mentioned =: 

Same sources stated. that, the 
McKinley deal had been cancelled 
because of criticism of such ar- 
rangements which had been 
ried out in branches of the .fun- 
armed services,” specifically ‘men- 
tioning the enlistment of 
Harris and his band in the coast 
guard. Harris was given a com- 
mission as lieutenant, junior grade, 
and permission to continue his 
civilian activities on the Jack 
Benny Jrcarem, when it originates 
in Hollywood. 


i 


z 





Correction: J. Napton 


-| Authored Devotion 


Correction: A recent Down Beat 
credited “Roc” Hillman with eom- 


.| posing the hit tune My Devotion. 


Pfc. Hugh Napton_ requests that 
his brother Johnny Napton 
rightfully credited as co-author of 
the tune. The Beat is happy to 
make the correction. 





was playing the wrong chords and 
that _Minor’s secretary replied 
calmly: “He likes it that way” . 

Dave Street, band vocalist, ‘de- 
parted for Gary Field ‘air base ‘to 
take a. job as a civil technical 





complain about the fact that Minor 


employee. 





RICO REEDS 
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Bartenders 
Pick 10 Best 
1942 Records 


Philadelphia—And now the bar- 
tenders have entered the field with 
their “ten best” list. 

Joining radio editors, film re- 
viewers and fashion experts, the 
Bartenders Union of Philadelphia, 
Local No. 115, announce what they 
consider the ten best records 


played on the coin machines dur-| . 


ing 1942. 
Glenn Miller’s Kalamazoo tops 
the list as the most popular rec- 


ord, the bartenders’ poll reveals, . 


according to Harry Ames, secre- 
tary, and Harry Taggart, business 
agent, of Local 115. Spike Jones’ 
Der Fuehrer’s Face, rated the best 
laugh-getter, took second place, 
and Alvino Rey’s Strip Polka, as 
the best burlesque disc, was third. 

The bartenders were also asked 
to select the record they like best 
to hear at home, when relaxing 
with their families. Jeanette Mac- 
Donald’s Victor record of Ave 


Maria was almost a unanimous se- | 


lection. Here’s the complete list: 
Best Popular Band Record—Glenn Mil- 
ler’s Kalamazoo 
Best Laugh-Getter Record—Spike Jones’ 
Der Fuchrer’s Face 
eer Record—Alvine Rey's 
Strip Polke 
Best Voeal Record—Dinah Shore's Dearly 
Beloved 
Best Jitterbug Record—Shep Field's The 
Bo 


Jersey unce 
Best Patrictic Record—Barry Wood's 


Be'rybody, Ev'ry Payday 

Best Sentimental Record——Tommy Dor- 
sey’s There Are Such Things 
Comic Dance Record—Freddy Mar- 
tin’s I Get the Neck of the Chicken 
March Record—Sousa's 


Record Bartenders Play Most at Home— 
Jeanette MacDonald's Ave Maria 

Ames pointed out that There’s a 
Tavern in the Town and Beer 
Barrel Polka, written for or in- 
spired by the good fellowship of 

e “Pub,” do not represent the 
favorite recordings of the typical 
bartender. 

“What our boys like was obvi- 
ous enough,” said Ames, “after we 
had thought to ask them. No one 
hears more popular music—good, 
bad and indifferent—than the man 
behind the bar. So we figured we 
were the logical people to make a 
ten best list of records.” 





Three Little 





| 
| 
Astor’s Bob Christenberry d 


Eleanor, Norma and Dolly. 





Girls From— | 


3 T nccinating with the lL enstiiied 
* By H.E.P. 


three charmsters were by the Hotel 
ing the recent Jan t 
to present ye well known jive ballads. Left to right: the 


vitt 





A Thousand of the 
Top Long -Hair Discs 


%& PICKED BY MIKE LEVIN 





eral scuffle, or are of 


them to your collection. 


First in a new series to follow that started some time 
in the popular field, this column will be devoted to out-of- 
the-way items that either have been overlooked in the gen- 
particular interest to those who have 
previously only bought the Bluebird Ellingtons. You won't 
like every one of the records listed here. But all of them are 
worth a listen, and given enough time, you'll end up adding 


a 


Not all of the Victors listed here, for example, are to be 
found in their new “duration” catalogue of some 2,000 items. 
However, most should still be found on dealers’ shelves and 
fairly easy to get for some time yet. 














Al Trace Band 


Goes to Dixie | 


New York—Al Trace and his 
orchestra took over at the Planta- 
tion Room of the Hotel Dixie here 
on January 5 when Teddy Powell 
bowed after having successfully 
inaugurated a name-band policy 


for the hostelry. 

Local trade paper reports that 
the Dixie is pping its, name 
policy after one try, made sup- 
posedly for the publicity, don’t 
make sense. Trace’s outfit is made 
up of eleven men, four less than 





Powell’s and the scale wage dif- 
ference isn’t enough to matter. 


Modern 


igor Stravinsky 
Octet for Wind Instruments 
Columbia X-25 (1931) 

Scored for two trumpets, trom- 
bone, clarinets, flute, bassoon, and 
oboe, this little-known score is Igor 
on his neo-classical slant. Right 
after he finished his famous ballets 
(Bite of Spring, Firebird, and 
Petrouchka), Stravinsky started 
playing around with older chamber 
music combinations, and this is 
one of the best of the scores that 
resulted. There are some moments 
which certainly predate Alec 
Wilder, others which are biting 
satire on the elephant-style waltz 














Hot or Classical... 

You'll get more enjoyment 
from your records with a 
Fidelitone De Luxe 
Floating Point Needle. 
$000 perfect plays. 
Filtered record scratch. 
Prolonged record life. 


$9 at leading record 
shops everywhere 





music found in this country, and 
most of all, dexterous scoring of 
a group of seemingly unblendable 
instruments. The playing and re- 
cording could be a lot better, but 
there’s much here for respinning. 





Classical 














J. S. Bach 
The Art of the Fugue 


E. Power Biggs-organ 
Victor 832-3 (1942) 

These albums are wonderful 
buys for two good reasons: the 
organ here is a rea] musical in- 
strument, and they make clear 
much of the gibberish that the 
longhairs are wont to fling around 
about “development,” “inverted 
theme,” and “counterpoint.” 


Biggs plays this series of 138 
fugues and a choral on the Barogue 
organ at Harvard. Unlike the mon- 
strosities to found in any large 
theater, this organ was built to 
sound like those of Bach’s day, and 
for once I go purist and agree that 
the past is a distinct improvement. 
You don’t get any of that pond- 
derous mush and heavy tone that 
makes an organ usually sound like 
a wheezing beer-drinker. The tones 
are clear and crisp, and the result 


lis music instead of a mammoth 


dish of luke-warm cereal. 
Also, by following the sketch 
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The other day Deems Taylor told as lush a fable over 
CBS as I’ve yet heard. He went ranting on for some fifteen 


minutes about the dearth of 


American conductors, saying 


that when most of the orchestras were formed at the turn 
of the century, there were no men around with sufficient 





experience, so that leaders 
had to be imported. 

He feels that now a dangerous 
tradition has been built up, citing 
the fact that when Howard Bar- 
low gave his concerts recently at 
Carnegie Hall, over a three-day 
period, only a few hundred tickets 
were sold besides the regular 
season-list. He claims that this is 
terrible, that Barlow is a wonder- 
ful conductor, and that the public 
ought to be ashamed if itself. 

Who is kidding who, as they 
mutter in the ancient Gaelic? In 
the first place, Barlow gave con- 
certs that were almost completely 
contemporary American music, 
much of it very second-rate. Amer- 
ican music should be played—fine 
—but let people have it easily 
sandwiched between a touch o: 
Tschaikovsky and Rossini. Some 
carpers claim that Barlow knows 
this as well as the next man, that 
he scheduled his programs thusly 
so any lack of attendance would 
be blamed on the music and not 
him. 

At any rate, Taylor must be 
thinking of his CBS paycheck 





that Victor has furnished with the 
albums, you can see exactly how 
a fugue is constructed—and you 
don’t have to be able to read music. 
It’s obvious just by the way the 
notes appear that an “inversion of 
the theme” is nothing more than 
going down when you went u 
originally and vice versa. It’s well 
worth spending a little time seeing 
what Bach does with the figures— 
and you'll come away with a mess 
of new ideas for boogie-woogie 
piano bass. 


when he says that Barlow is a 
wonderful conductor. He is a steady 
workhorse, and an acknowledged 
skilled student in the history of 
music. But as an inspiring leader, 
he is a distinctly leaden flop. If 
his concerts had been well attended, 


But Taylor is right when he 
says that there is a problem when 
only foreign-born conductors are 
to be found here. But I don’t think 
it is to be answ any of the 
public’s choice. In addition to 
training, a conductor must be sur- 
rou: with music of all t¢ 
from the time he is a little boy. 
The basie factor in good conduct- 
ing is such complete familiari 
with the work OR ee that lead- 
ing it is practi nature. 
When a conductor has this sort 
of grasp on the music, he can 
worry about drive, nuance, and all 
the other distinctions that make 
@ virtuoso out of a hack. 

Unfortunately for this country, 
it is only within the last five or 
ten years that we have had any 
really strong musical tradition, 
either jezz or clessical. Until musi- 
cians and students have spent some 
time not only studying the stuff 
but hearing it all the time as well, 
you don’t get any conductors. 

While we don’t have any con- 
ductors now that are comparable 
with the men now at the helms, in 
a few years, not only will we have 
the world’s best orchestras and 
conductors, we will have the only 
(excepting Russia) ones. The war 
has once and for all completed the 
trend that the previous war started 
towards making this country a 
center of music culture such as it 
never has been in the past. For 
some time we have been piling up 
the ry musica] experience 





Vocal 











R. Wagner 


Forging Song and Spring Song 
Sung by Lauritz Melchoir 
Victor 2035 (1936) 

Backed by the Philadelphia Or- 
chestra, Melchoir makes the rafters 
bounce with this one. Anytime 
someone tells you they like Wagner 
played by an orchestra, but don’t 
see the sense of husky men and 
women bellowing their lungs out 
on the stage, shove this under his 
nose. It’s melodic, potent, has a 
swell swing, and Melchoir sings as 
only he can when he hasn’t eaten 
too much the day before. 





Solo Hands 














Beryl Rubinstein and 
Arthur Loesser 
Suite for Two Pianos 
Victor 784 (1941) 

The best double piano team in 
the country play Rubinstein’s com- 
position for double piano. A three 
part work with an added prelude, 
the jig is not only tuneful but a 
wicked whack at Percy Graing- 
er. Masks, the concluding section, 
has some very attractive wisps 
of Gershwin-like melody strung 
throughout—treble composer’s pop 
tunes being favorite of Rubin- 
stein’s. This is by far the freshest 
and listenable of the modern two 
keyboard scores. Loesser incident- 
ally is the brother of Praise the 
Lord and Pass the Ammunition 
Frank. 


SWING PIANO! 


Learn to play real Swing Piano! 
Send for free “home-study” folder. 
TEACHERS: Write for business offer. 


AXEL CHRISTENSEN Studios 
21 Kimball Hall, Chicago, Ill, 








not only to produce —— 
but also com rs. Stick aroun 
and watch all these people who 
said we’d never turn out anything 
but ragtime, eat crowmeat for 
dessert. 





Loss of Two 


Doesn't Slow 
Rockford Ork 


Rockford — Drummer-leader 
Russ Winslow lost trumpeter Bob 
Kindred and sax-man Jack Wal- 
lace to the service last month. The 
ex-Spanier drummer’s Dixie combo, 
in their third year at the Lafay- 
ette here, continues to furnish the 
finest jazz in town, however. He 
nailed Bob Hoy, former Doc Law- 
son star for the sax chair and Joe 
Coleman, Tennessee horn man, to 
replace Kindred. 

Weldon Into Army 

Jack Weldon, ace clarinet man, 
left the band at the Blue Diamon 
in Beloit and is now in the army 
band at Fort George Wright, 
Washington. Bill MacMillan took 
Jack’s place on tenor and clarinet 
and trumpeter Morrie Ludolph 
stepped into the leadership. 

Jay Hart, ex-Down Beat corre- 
spendent, a a 4-piece combo 
into the Blackhawk replacing Bob 
Rhett. Jay, a tenor man by trade, 
also plays trumpet, clarinet, bass, 
and piano on occasion and handles 
the bulk of the vocals. 

Good College Band 

For the first time in years Be- 
loit college can boast of a dance 
band worthy of the name. Bunky 
Vrooman is leading a 10-piece out- 
fit that, despite the scarcity of 


good arrangements, jumps like 
mad. Bu himself ys fine 
trumpet and Phil Sprague comes 


on equally well on drums and 
atreeale. Jane Wilson is doing 
ocalizing. 


the ballad v 
—Bob Fossum 
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A Thousand of the 


Top-Drawer Discs 
%& PICKED MY MIKE LEVIN 



































Don’t mix this u 
to the available bests in each 


with the new classical section started this 
issue. This is still the jazz department, with the items limited 


partment. 


More Best Discs of 
The Year Statistics 


Victor topped the list of best 
records for 1942 with 28 Victor 
labels and 12 Bluebird platters; 
Decca was second with 38; Co- 
lumbia had 16 plus 4 Okehs; the 
new firm Capitol did well with 
6 bulls-eyes; and ore, 
Elite and Rhythm had 1 each. 











Hot Jazz 


Chu and his 
Little Jazz Ensemble 
Stardust and Body and Soul 
Commodore 1502 (1938) 
Backed by Danny Barker (gui- 
tar), Artie Shapiro (bass), Clyde 
Hart (piano), and Big Sid Catlett 
(drums), Chu Berry and Roy Eld- 
ridge rip off two sides here that 
became closely identified with each. 
Little Jazz liked Soul’s single- 
double time especially and drags 
it out along with his horn case. 
Reason for the pseudonym of 
course is that Eldridge was under 
contract to Vocalion at the time 
with his own band. Sides are well- 
recorded save for a master defect 
on the first which causes a waver- 
ing of key. Roy plays well, but 
Berry cuts him to shreds, with a 
dazzling display of idea after idea. 
Budding jamsters should dig the 
way he backs Roy’s last few bars 
on Dust, giving a riff as well as 
~~ ne background — no mean 
rick. 














Swing 











Ambrose and his orchestra 


Hick Stomp and We're Tops on 
Saturday Night—Decca 1233 
(1937) 


Don’t get me wrong. This is 
neither the acme nor the acne of 
music, as rival camps would have 
you believe. It merely was the best 
British band, with the key slots 
held down by American musickers. 
Occasionally a little good jazz is 
to be heard; and most often, good, 
clean instrumental backing. This 
does not hold for their dance mu- 
sic, typically English-awful. Stom 
is a little known Sid (Night Ride) 
Philips ‘score. Well-paced, it leads 
with typical Ambrose Dix clarinets 
and 7 part brass. Piano following 
isn’t too good, nor ‘is the building- 
up of the simple riff. Follows a fine 
bs McQuarter trumpet bit 
(and he ain’t American), into a 
Lew Davis tram Miff Molian ef- 
fort. Then Danny (Claude Thorn- 
hill) Polo’s clary into the final 
chorus, which incidentally utilizes 
the tunable kettle drums that this 
band brought into dance work. 
Fluff the flip-over. 


Dance 


Artie Shaw 


Dancing in the Dark and Smoke 
Gets In Your Eyes—Victor 27335 
(1940) 














Aptly named, this disc. It’s one 
of the prettiest Artie did with his 
strin band, fiddles being richly 
voi on the first chorus and the 
tempo picked for an easy beat. And 
when the Shavian seer plays 
straight lead clarinet, there are 
very few who can touch him. Les 
Robinson’s lead alto is tops all the 
way through. Second side is a 
small combo version that doesn’t 
fit here. 





Vocal 


From Gershwin's 
Porgy and Bess 


Street Cries and What You Want 
Wid Bess?—Decea 23251 (1942) 


As far as I am concerned, the 
Cries are the classic part of the 
Gershwin work — mainly because 
they are the real thing and not 
junk he made up. Bess, a nice tune 
a. the It Ain’t Necessaril 











'y So or- 
, is capably sung by 


Sg es rte a Hg igh, 
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Elaine 


Your Automatic Hostess 
Selects the... 
MOST PLAYED 


RECORDS! 


(One of the score of charming operators employed by the Chicago Automatic Hostess Co. 
a@ets as guest conductress of this column each issue. She selects the ten most played dises 


in the coin machines of the nation, ha 


le not only the tabulation of requests in 


wing availab. 
the many Chicago hostess studios, but up-to-the-minute lists of the largest coin machine 


operators from coast to coast.) 


Song 
1—I Had the Craziest Dream 


2—Mr. Five by Five . .. . 
3—wWhite Christmas... . 
4—Praise the Lord. . 


5—There Are Such Thing 
6—Manhattan Serenade . . 
7—Dearly Beloved. . . 


8—Daybreak ..... 


9—When Lights Go on Again|Les Brown . . . 


10—Juke Box Saturday Night 


. . « «| Jimmy Dorsey . 


Artists 
Harry James . . . Columbia 
Tony Martin. . . . . Decca 
-|Harry James . . . Columbia 

Freddie Slack. . . . Capitol 
-| Bing Crosby .... . Deeca 

Charlie Spivak . . Columbia 
.-{Kay Kyser... . Columbia 

Merry Macs .... . Decca 
- Tommy Dorsey . . . Victor 
-| Jimmy Dorsey . 

Harry James. . 
-| Glenn Miller. . 

Alvino Rey . . 


Label 





Decca 
. Columbia 
. « « Vietor 
. . » Victor 


. » « Decea 
. Columbia 


- . « Okeh 
Vaughn Monroe. . . Victor 
- Glenn Miller. . . . . Victor 


Harry James. . 


OTHER FAVORITES 


Why Don’t You Fall in Love 


Moonlight Becomes You. . . 
Can’t Get Out of Mood .. . 
Neck of the Chicken... .. 
Why Don’t You Do Right? . 


-|Connee Boswell . . . Decca 
{ Diek Jurgens. .... Okeh 
. Bing Crosby .... . Decea 
. Kay Kyser . . . . Columbia 
. Freddy Martin. . . . Victor 
- Benny Goodman . Columbia 





Brown and Todd Duncan. Objec- 
tion to both these singers is that 
they are well-trained, but too stiff. 
For a hair-raising difference, lis- 
ten to Helen Dowdy’s Strawberry 
Woman’s Call, filled with quarter 
tones and rich resonance. She and 
Bill Woolfolk with his Crab Man’s 
Call stopped the show cold every 
time. They do here too. 


Novelty 


Jimmy Dorsey's Orchestra 
and Josephine Tumminia 


The Blue Danube and The W ren— 
Decca 29009 (1936) 

One of the biggest laughs of all 
time, this was swiped from th 
famous Andre Kostelanetz - Lil 
Pons radio version. Starts out wi 
Tumminia, one of the Met’s second- 
rank coloratura’s taking a high 
dive into the famous waltz with 
JD’s band-backing including a ce- 
leste. Then a double time chorus 
with the dame holding the high 
ones, while the boys riff, JD noo- 
dles, and McKinley lightly aye it 
on the cowbells and woodblock. 
Into a half-time modeled on the 
famous Ray Noble arrangement, 
shuffle rhythm and all. Add a duet 














solo with JD, and a run-out to a 
photo-finish. They didn’t miss a 
trick on either of these sides. 


Oberstein Still 
Putting Em Out 


New York—Eli Oberstein, head 
of Varsity and Hit records, says 
he will continue to issue discs from 
Mexican masters despite the union 
ban on recordings. Recent release 
on his label was Rose of Charing 
Cross and Please Think of Me, 
by Peter Piper. 

Next on the list are the Cole 
Porter tunes, Could It Be You 
and He’s a Right Guy. Eli has 
not announced the name of the 
band which waxed the disc. 








Another Radio Probe 


Washington, D. C.—Commission- 
er Fly of the Federal Communica- 
tions Commission ‘has launched an 
investigation of the affect on small 
radio stations of the shortage of 
transcriptions. The probe is sepa- 
rate from the senate inquiry into 





the union ban on recordings and 
transcriptions. 





























kk * 
KEEPING 


uP WITH 
TERRITORY BANDS 





Larry Geer, secretary-treasurer of the Midwestern Ball- 4 
room Operator’s Association, has informed this column that | 


the association is attempting 
“dancehall” as one means of 


to get away from the word 
improving ballroom business. 





He urges all people cted 
with the business to co-oper- 
ate towards the end of adding 
to the prestige of the business 
through this first simple rule. 





Del Stanley’s trio is signed 
through March 21 at Cold Springs 
Inn, Gloucester, R. I. They start- 
ed at the spot in November. 





Bernice Pflender is the lovely 
now singing with Jack Smith’s 
orchestra around Utica,- New 
York. Miss Pflender has been 
doing dance band work for less 
than a year. Bill Pierce, saxist, 
who formerly arranged for Bob 
Crosby, is arranging for the ten 
piece band. Chuck Mason is on 
piano. 





West coast’s Zucca’s at Hermosa 
Beach is once again in its habitual 
solid groove with the new Jack 
Moran band. Jack, who once played 
for name bands, is on piano. How- 
ard Rumsey, ex-Kenton bassist, 
Pat Patterson, Fio Rito drummer, 
Harold Moe, ex Red Nichols trum- 
pet, Burt Johnson, Ozzie Nelson 
trombone man, and Hugh eo 
Pollack tenor, are among those 
present in the combo. 





Spec Redd’s small combo is 
now in its fifth year in Moline, 
Illinois. The outfit is playing the 
Rendezvous there. Spec is a 
piano man, 





Mickey Rich, 19 
brother of Buddy 


year old 
Rich, has 





joined Sandy Sandifer’s band on 


tenor sax. It is *s brother, 
Cody, who replaced Ray Bauduc 
near the demise of the Bob 


Crosby crew, as such, 


Johnny Robson has formed an 
eleven piece band at Shenandoah 
College. 


Chuck Travis has disbanded his 
territory band and is now assistant 
band director at a Monterey, Cali- 
fornia, army camp. 











True Place, former bassist and” ~ 
man with Ralph Stuart’s 

Providence, R. 1., crew, was 
by familiar strains the other day 
as he came home on leave from 
Chapel Hill where he had just 
been commissioned. The w 
band turned out to play at his ar- 
rival, and the d in turn drew 
a crowd of innocent b: to 
the depot, giving True about a 500 
man reception. He later joined the 
band on the job for an informal 
session. 


Essex House Using 
Small Band Only 


New York— More band 
curtailed their activities here 
week when the Essex House an- 
nounced it would continue for at 
least the present with a small 
band, while Joe Marsala’s depart- 
ure from the Log Cabins in Ar- 
monk leaves that spot operating 
on weekends with small units. Pre- 
viously reported as regen 
were the Astor Roof, Glen I 
and the Rainbow Roof and Grill. 














Just one single reed, a Selmer Goldentone 


lormance for one 


sa 
reeds to buy in 









SAVE UP TO 


29.00 


ON REEDS IN 


will give you 


full year. Think of it! No more 


1943; no reeds to worry about for the year. 


Start the new year right by getting one of these extra-respon- 
sive, extra-volume plastic reeds today. The price is only $2.00 for 
clarinet, alto sax or tenor sax, and you have five carefully graded 


trengths to ch 
award winner in the 





Be sure it’s a genuine 


Goldentone, top 
National Plastics Competition, and the 


reed that’s guaranteed for one full year to those whe properly 
register at the time of purchase. 


Selmer Goldentone 


CLARINET 
ALTO SAX 
TENOR SAX 


PLASTIC REED 


* auaranteco 1 YEAR | 


$4 00 
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Tea and Trumpets 
| Are Bad Mixture! 


This is one of the sorriest messes that we’ve seen. Immedi- 
ately after the story broke originally, the Beat’s N. Y. office 
was deluged with requests for information, both from press 
sources. and from: individuals. At first our attitude was-“twe 
don’t know a thing”; but when the big news weeklies began 
checking, with intentions of running a story that would be 
injurious to the whole business, we started thinking. And 
when one of the leaders concerned called up in a panic lest 
his band be ruined by adverse publicity as being a bunch of 
“tea-hounds,” we knew that some action was in order. Finally 
two weeks ago we received a tip that one of the big p.m. 
dailies had cornered a letter from a Florida musician, saying 
what 2 ball the band was going to have when Bryan arrived 
with the tea—also that that same paper, not widely known for 
its ethics, was going te spray the whole music business on its 
front pages with as much dirt as could be possibly found. 

Newspapers may need “scandal” for circulation, but there 
is ne reason to pick on the music business. Bryan it is true 

has been proven to be a totally 
DON'T LET SCANDAL 


hapless character. We are sorry 
MONGERS BLACKEN for him—but now there is little 
OUR BUSINESS! 


or nothing we or anybody else 

can do for him. But we are deter- 
mined to see that our business isn’t blackened by a bunch of 
scandal mongers and sensation-seekers. 

We know that there are musicians who smoke tea. We also 
know that there is only an extremely minute number who do 
it. We know that there is a select click that has been working 
in the top bands for years who do it, and we know that they 
are going to get it in the neck if they aren’t careful. And if the 

as a whole isn’t careful, it is going to take a bad rap 
along with them. 

Once more the old bogies are going to be floating around. 
“Musician” is going to be synonymous with “weed hound.” 
The business neither deserves nor can stand a national cam- 
paign of this sort. 

We printed this story because we were getting inquiries 
and reports from all over the country, indicating that the 
most fantastically untrue stories were circulating about people 
these men had known and bands they had played in. 

We are sincerely sorry for everyone in this mess. They are 
undoubtedly going to be oar 2 have been in fact 

the national publicity. 

DOING THIS SORT — is in too deep for any hope 

OF FAVORS FOR of amelioration. Auld was unfortu- 

FRIENDS IS MAD! nate. He merely thought he was 

“borrowing” some dough from a 

flighty womza, and suddenly found himself in the midst of a 
narcotic investigation. 

Both Reig and Miss Reynolds are fools. Both say that they 
didn’t mean an merely acted as agents in 
ee Tee for Maran, ant wees only wying to ae: 2 
avor for a friend who was unhappy in the army. 

We believe them when they say this. We also t out the 
completely amazing much of the has 
grown to have for laws of this sort. Auld, Reig, and Miss 


DOWN BEAT 











Musicians 
Off the Record 





Bridgeport, Conn. — Roland 
Young, band leader at the Seven 
Gables and Beat correspondent 
for the territory, submits this 
unusual shot of the “V” for Vic- 
tory mark in the hair of his sax 
player, Harvey Nevins. It wasn’t 
combed that way intentionally, 
and everyone, including Saxman 
Nevins, was surprised when the 
photo turned up. 








| Leader Dies | 






“Have you got a Dorsey number that will send 
me out of this world?” 











ptain Am- 
mon E, 52,.who died 
of a heart attack on December 
12, was buried here on Decem- 
ber 15. The captain had served 
at various times as leader of the 
35th Infantry band, Schofield 


Fort Myer, Va.—Ca 
Gingrich, 


Battery C, 56th C.A., 
Westport, Washington 
To the Editors: 
Did you know . 
That it’s been seven months 
since I’ve seen a copy of Down 


Barracks, Hawaii; post band, | Beat? 
Fort Ruger, Hawaii; 5th Infan- That I’ve been in the army seven 
try band, Fort Williams, Maine; | months? 


That I’m from New York? 

That I have to walk, ride or 
run thirty miles to get a copy of 
Down Beat up here? 

That when I was at home I 


12th Infantry band, Fort How- 
ard, Maryland. For the last two 
years he was a member of the 
staff of the army school for 
band leaders. 








Reynolds couldn’t see anything wrong as long as they didn’t 
actually use the drug themselves—they have since learned 
differently. 

There is another slant too. The services are determined to 
wipe out any situations which may act to the harm of their 
members. With night clubs in the New York City area already 
being scanned for early curfew, incidents of this sort will only 
hasten the day when the whole music business is given a 
thorough going over, with many unfortunate results which 
it won’t deserve. 

How about the young musicians too, who copy a Mike 
Bryan in all he does, even to smoking tea because they think 
it will make them better guitarists? Amazing as it may sound, 

there are musicians who will start 
NARCOTICS BUREAU 


usi tea for no better reason 
HAS LOW-DOWN ON than this. 
ALL TEA-HOUNDS! 


The whole situation is an ugly 
one, but it must be faced now and 
wiped out now, lest worse consequences set in. 

The narcotics bureau has the names and facts concerning 
many of the musicians who use tea. They aren’t as interested 
in jailing these men as they are in finding out the sources of 
supply and the selling agents. We can only suggest to anyone 
who uses the stuff: Stop i it now, before you get yourself and 
your friends in a potful of trouble! We can nie t to 
the AFM that it pass a ruling calling for instant expulsion of 
anyone caught using tea. This is drastic, but drastic steps must 
be taken within the business if it doesn’t wish to have them 
taken m much stiffer form by someone else. 

We can only hope that by making it clear that this case 
concerns a few individuals, and is not indicative of any large 
segment of the business, that a national press campaign 
against musicians in general, especi in the light of recent 
press attacks on Prexy Petrillo of the AFM, can be averted. 

The rest is up to you. The story you have read is the whole 
truth. Don’t ieve any of the rumors you may hear about 
other bands and people in this case—we assure you they are 
untrue. 

raga gon thy me deer Nace gs mean 
break again, and that ”* done by no matter how few 
band buffs, is wiped out once and for all! 





. <i 
Did You Know ... ? ? 





never did miss an issue of Down 
Beat? . 
That I just bought a Down 
Beat? 


That I am going to read it over 
and over and over? 
That I am going to buy another 
very soon? 
Well, I sure am!! 
P.F.C. AL ENGELMAN 


* ” * 


Pro Girl Musicians 


Beechhurst, N. Y. 
To the Editors: 

Take this, Ted LeBerthon of the 
Los Angeles Daily News, from a 
girl who is trying so hard to 
achieve something on the saxo- 
phone and clarinet and then runs 
across an article like yours, ex- 
cerpts of which were printed in 
Down Beat. 

Don’t you know that if a girl 
has a feeling for music she is 
going to take up the instrument 
through which she can best ex- 
press that feeling, whether it be 
the tuba or the violin and not. 
necessarily the piano, as you so 
kindly suggest? Can’t you realize 
that girls have: the same desire 
for musical expression as men 
have? It doesn’t add to the hand- 
someness of a male either when his 
cheeks are puffed out on a fast 
tuba part either, my friend, but 
I can’t find myself condemning the 
male musician for that. 

If a girl can ride a good trum- 
pet or sax with real feeling and 
satisfy that ache that she has for 
jazz, why condemn her because her 
face momentarily loses some of its 
charm? That, as Down Beat calls 
it, is pure commercialism. Your 
remarks, Mr. LeBerthon, are the 
sort of things that make students 
and pros slightly ill. 

THELMA SCHLOMBERG 
* * a 


Con Girl Musicians 


Stockton, California 
To the Editors: 

The problem of girl musicians 
has once again been brought uP 
in Down Beat. Your excerpt in 
the December 15 issue from Ted 
Laaaeer Daily News cote 

very well put. I — = 
girls see, from ety Demet how silly they 
must look in an orchestra. 

What ever gave them the idea 

(Modulate to Page 11) 
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Chords and . . s#¢|Charlie Murray Dies, 
> nicl | Dancing With Her Daddy —_|| Owens Inherits) Charlie Murray Dies 


Beye ong from Page 10) 
in orchestras, I don’t 
ey might think it will 
help to win the war but they had 
better think twice before they ruin 
the music business. Can you imag- 
ine a woman telling her husband 
to stay home and take care of the 
kids while she runs down to ‘riff 
a few licks with the cats’? Im- 
possible! ! 
Take a tip, girlies, leave what 
you can’t do alone. 


TED G. ALLEN 
> +o o 


We Need Instruments! 


Rifle Co. 75th Composite 

Inf. Trg. Bn. 
Amphibious Training Command 
Camp Carrebelle, Fla. 

To the Editors: 
I know you must receive re- 
p ng on like mine every day and I 
o hope you won’t mind this one. 
Down here in a very remote part 
of Florida we have no means of 
recreation and the nearest city is 
about sixty miles away. Radio re- 
ception is not so hot and, gener- 
ay speaking, the place is off the 

t. 


In our battalion we have quite 
a few good musicians and the only 
thing that stops us is a lack of 
instruments. Otherwise we could 
form a fine band to entertain our 
ae We wonder if you can 


—— 
e need the following instru- 
ments .. . set of drums, bass fiddle, 
Bb trumpet, tenor sax, and a gui- 
tar. I know this is a large order, 
but I guess you know how it is. 
We would certainly appreciate any 
help you can give us. 
P.F.C. DAVE SHENLOOGIAN 
(Ed. Note: The only help we can give 
boys is where you can aid us. 
Fon Whaeais fe cael: as. Bo bao 
many requests like this. oe ae Se See 





powerless without your 
help. Down Beat will forward any imetru- 


ments to these boys, or others, send them 


army, not of yy meme 


Wants Individualism 


Cleveland, Ohio 
To the Editors: 

Here’s one cat who burns when 
she hears such fine musicians as 
Harry James, T. Dorsey etc. ac- 
cumulating such large orchestras 
that there is no longer any indi- 
vidualism in their arrangements 
and their playing. These huge 
bands all sound the same. In a 
swing tune they all blow their 
brains out trying to out-play the 
various other 30 odd members so 
that this present-day screeching 
contest loses all semblance to good 
jazz. 

Here is why we like to live in 
the past when it comes to good 
jazz—why we speak of Miff Mole 
Beiderbecke, Teschemacher, an 
King Qliver in hushed tones. There 
was jazz then because the 
musicians were given the chance 
to play individually by their lead- 
ers. Goldkette, Pollack, Trumbauer, 
etc., kept their bands small enough 








| Imogene Weds | 











New York—And we do mean 


for this is Vaughn Monroe, 


daddy, 
——— his leg mn Candee? 8 oe birthday (and his own second 


anniversary leader), 
Monroe just i his music is for. 


by demonstrating to young Miss 
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NEW NUMBERS 


SCHWARTZ—A 6% pound daughter, 
Laraine Eve, to Mr. and Mrs, Leon “Red” 
Schwartz in — Father plays trum- 
pet with Les B 

BISHOP—A om, > eb Miller Bishop Jr., 
to Mr. and Mrs. Joe Bishop. Father is ar- 


York. Mother is Ruth Ellington, sister of 
Duke Ellington, Father is owner of Tempo 
Music Co. 


HARE—A 6 pound, 8 ounce daughter to 
Mr. and Mrs. Spencer Hare on ber 
16 in New York. Father is press agent. 

JACKSON—A son, George 
a, and Mrs. George k: on 

Father is former member of Don Juans, 
A Hei group. 

HERMAN—A 6 pound, 3 ounce daughter 
to Mr. and Mrs, Max Herman on December 
17 in Hollywood. Father is former Bob 
Crosby trumpeter , ad is now with the 


to Mr. and Mrs. 
Ted Ricardi December 9 in Philadelphia. 
Father plays bass with Norman Black, 
WFIL, Philadelphia. 

LINDEMAN—A daughter to Mr. and Mrs. 
Harry Lindeman December 4.in Milwaukee. 
Father plays drums with Freddie Fisher. 











to display the talent of the mem- 
bers. ‘But put the best artists in 
the country in some of the bands 
we have today and they would be 
lost. Twelye pieces is certainly 
enough for any band but when it 


hits the 30 mark, that’s just too) 
much. Also leave the harps to}| 


A. Kostelanetz who puts them to 


use. They look pretty silly in 


a dance band 


The Benny Goodman sextet put |} 


out some really mellow jazz num- 
bers because u could actually 
hear Charlie Christian's good gui- 
tar. You could get some kicks 
listening to Lionel Hampton’s vi- 
braphone, Artie Bernstein’s bass 
and Benny’s horn dish out a fine 
beat. Bob Crosby was also smart 
enough not to bury his talent un- 
der 30 pieces of noise. He featured 
Stacy, Haggart, Bauduc and Ro- 
din and consequently the Dixieland 
Band is known around the country 
as a very talented individual and 
solo group. The sepia bands put 
out more true jazz, blues, and 
boogie numbers than all of the 
whites because their outfits are 
smaller and because they play with 
expressiveness and panes § tone, still 
maintaining terrific drive. Loud, 
senseless noise, not music, 
become the standard of today’s 
band leader. 
DoroTHy STEPHENS 
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DAVIS—A daughter to Mr. and Mrs. 
Johnny Davis December 15 in Milwaukee. 
Father is Milwaukee orchestra leader. 

GRAHAM—A Saeee. Judy Evelyn, to 
Mr. and Mrs. Al G November 11 in 
Fresno, Cal. Father is orchestra leader. 

DEFORE—A daughter to Mr. and Mrs. 


COELL--A ton to Mr, and Mrs, Kermit | Don a 5 le cay Ah 
- | Mother is Marion Holmes, former 
. eal is composer of Shepherd et a a 
JAMES—A 6% pound son, Michael Ed- 
ward, to Mr. and Mrs, Dan James in New TIED NOTES 


SHELLEY-LINDA—Jay Shelley, radio en- 
tertainer, to Rosa Linda, featured pianist 
with Phil Spitalny’s orchestra, in Maryland 
recently. 


KENTFIELD—Kendall Bell, former 


ber 18 in Springfield, 

MARMOR-SINGER—Ed Marmor of the 
Embassy Music offices in Chicago to Mar- 
guerite Singer, show girl, in December. 

POROZOFFF-BROWN—Nicholas Porozoff, 
press agent for Russ Morgan, to Evelyn 
Brown, non-pro, December 26 in Chicago. 

PAULMAN-PALMER—Tom Pa n, sax- 
man with Charlie Dubin, to Sally Palmer, 
night club singer, December 22 in Detroit. 

GRILL-HIGGINS—Joaquin Grill, former 
orchestra leader, now in the Coast Guard, 
to Elizabeth Ann Higgins, non-pro, De- 
cember 20 in Oakland, Cal. 

DAVID-MIGHDOLL — Pvt. Fred David, 
formerly with Borah Minevitch, now in 
“This Is the Army,” to Freda Mighdoll, 
non-pro, December 23 in Detroit. 

MAYUROWSKI-BERGERON — Chester J. 





Olsen Library 


Minneapolis Leader 
Gets Book from His 


Predecessor 


Minneapolis — Patrons of. the 


Happy Hour Club here who notice} P 


a resemblance between the music 
of Bob Owens, playing there now 
and the favorite Sev Olsen band 
that recently played so many 
weeks there, are not bein tricked 
by their ears. It’s Sev Olsen’s li- 
brary that Owens is using (for 
free), with Olsen now a medic in 
the army. 
First Nitery Job 

Owens’ band, for many years a 
fave of the U of M campus and 
Twin City ballrooms, is playing 
its first night club at the Happy 
Hour. The three brass, three 
sax, three rhythm combo includes 
Owens at piano; Harlan (The 
Chief) Greenwood on string bass; 
Bob Wadsworth, drums; saxes, Ed 
Hanson, Jerry Dibble, Cloyd Wil- 
liams; brass, Bob Shannon and| %® 
Oscar Hirsch, trumpets; and Bill 
Nordquist, tram. 

Other chan in bands and 
night clubs dominate the local 
scene. Heinie’s south Minneapolis 
spot closed its dancing space and 
will operate the front bar only. 
Ork leader Loren McNabb there is 
preening for the air corps. 

Bob Bass Doubles 

Former Bob Chester drummer, 
Bob Bass, who returned here last 
summer, is in a two beat pre-war 
(No. 1) groove at the President 
cafe and working days in a de- 
fense plant. Rumors are that the 
next piano man in Jimmy Joy’s 
band will be Dick Clausen. 

George Paulsen, Minny tenor- 
alto man, known especially for his 
work with Claude “yp ornhill, is now 
with Alvino Rey... Al Kavelin 





mle Holyoke, Mass. musician, to 
Mary C. Bergeron, non-pro, December 26 
in Rann pay 

ART-BURNETT—Nick Stuart, orches- 
tra ae, to Martha Burnett, non-pro, De- 
cember 22 in St. Louis. 


FINAL BAR 
FROMM—Louis Fromm Sr., 64, father 
of Louis, Jr., former Bobby Byrne drum- 


mér, December 19 in New York City. 
MILLER—Henry G. Miller, 36, arranger 
and pianist for Bernie Armstrong’s KDKA 
staff orchestra, in Pittsburgh last month. 
KERNER—Fred W. Kerner, 61, musical 
director, Albany, N. Y. December 11. 
FREER—Eleanor Everest Freer, 78, com- 
ay and musician, in Chicago Decem- 
r 
KING—Clifford C. King, 74, former + ga 
Conn., December 


leader, in Norwi 

STOCKBRIDG: ECan “Ww. Stockbridae, 
59, cellist, fon | ncaa orchestra, in 
Boston December 

FOSTER — nh Fisher Foster, 74, 
bandsman, in West Brookfield, Mass., De- 
cember 23. 
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SEE YOUR MUSIC DEALER OR WRITE 
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SEE asd HEAR 


THE NEW 
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neadnaught 
MARIMBAS 


Built almost entirely of 
wood to save precious 
metals for the war. 

Rigid and sturdy in con- 
struction, rich and full in 
tone. You'll like the light 
weight and low price, too. 


No. 5649—4 oct., Cto C Marimba 
No. 5648-3 oct., F to F Marimbanette 
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New York—Charlie Murray, 39, 


, victim of a heart attack, Mur- 

, who worked with name bands 
ree ore forming his own society or- 
chestra and playing at fashionable 
N.Y. clubs, left the music business 
three months ago to enlist in the 
coast guard. 





peng a on rae yon * the 
1colie’ 0 eee e lates’ 
for Uncle Sam from the ret fas 
roster include Leon Benike (tram), 
Ft. Snelling, Minn.; Curly Bour- 
geois, Aberdeen, Md.; Marty Leet 
(trumpet), Great Lakes Naval 
Training Station; Mel Kuether 
(alto), Camp Swift, Texas; pe 
Pendleton (tenor), Camp Shel 
Miss. ; =. Capman ftlteclary), 
Camp hicta Cali Warren 
Swanson Pear playing ‘first clari- 
net in band at Camp Polk, La.; 
Bill Green (sax), awaiting orders; 
Cliff Brenna (sax), Ft. Warren, 
Wyoming. 
Good Air Base Band 

Minneapolis’ Wold Chamberlain 
navy air base, as far as musical 
activity is concerned, is now re- 

garded by musicians as second only 
to the Great Lakes station. Latest 
song dig for the local cats is the 
ne sepia band organized there, 
boasting names from the 
Count Basie and Horace Hender- 
son bands. Off duty hours bring 
the boty 90d b — jive sessions 
amon, ys of Uncle’s up at 
the C ay Groth Music Store rooms 
since pre-draft days. 
—Pvt. Don Lang 
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Jiving 
A Tune Thats Grand 
Jor Any Band! — 
LEONARD FEATHER 


swing critic and WMCA< star 
mposed it! 


BILLY MOORE 


Sy Oliver’s protege arranged it! 


best instru- 
men 
broadcast it! 








Tony 
P. astor 


eta 


ie! 





Now it’s your turn! 


Orchestrations, 75c 


At all music stores or order direct from: 


BELLTONE 


MUSIC PUB. CO., INC. 











saxist-bandleader, died on January | 
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JumpingLight 
InNew Orleans 


Will Stomp Band 
Cuts Out Temporarily; 
Club Biz Booming 


New Orleans—A flush Sugar 
Bowl holiday crowd of pleasure- 
seekers gave the Crescent City a 
big ten days of capacity with many 
visitors. All clubs report good 
business maintained, due to the 
wartime boom in defense indus- 
tries, and the Fair Grounds race 
track, which has brought many to 
the city for the winter season. 

Tony D’Amore, heading the 
town’s outstanding jazz offering, 
the Will Stomp band, has brought 

band’s career to a halt tem- 
porarily, following the serious ill- 
ness of his drummer, Doug MclIl- 
wain, now hospitalized in Mem- 
his. Brew Moore, tenor man, filled 
in during the holidays with the U. 
of Mississippi dance band, and 
Mack Amburn, bass, has joined 
Santo Pecora at the Casino Royale. 

Solo at Roosevelt 

D’Amore took his piano wares to 
the Roosevelt’s Blue Room for in- 
termission solo honors following 
the breakup of the band. His 88- 
ing impressed frequenters of this 
swank spot almost as much as the 
Stomp band’s 4-beat did to local 
followers of le jazz hot, when the 
— was in its stride in the Vieux 


Completion of the Roosevelt en- 
gagement finds D’Amore 
over piano duties with Gene 
Meyer, WWL and dance maestro, 


| 








Dan’sBum Steer 


From the Broadway column 
of Danton Walker: “Serge Kous- 
sevitsky is slated to succeed John 
Barbirolli as chief conductor of 
the New York Philharmonic 
Symphony next year.” And 
Benny Goodman is going to 
take over Koussy’s place with 
the Boston. Yeah! 


Billy Moore Sick 
Coleman Replaces 


New York—Billy Moore, leader 
of a trio at the Cafe Society Up- 
town, is seriously ill in the Harlem 
hospital, with a reported hemorr- 
hage of the lung. He has been re- 
placed at the club by Bill Coleman 
of Hot Club of France fame. 


Lombardo Has 
New Air Show 


New York—Sponsored by a food 
products concern, Guy Lombardo 
starts a new radio show, five times 
weekly, on or about February 1, 
and at 7 or 7:15 p.m., with Mor- 
ton Downey as S guest | artist. 

















however, as the draft and war 
work continue to bring about a 
definite shortage of top instrumen- 
talists. 
Sally O’Dare Good 

Currently featured on the Dawn- 
busters show, with her sisters as- 
sisting for trio arrangements, is 
the lovely Sally O’Dare, who went 


who’s been rejected by the army| before local audiences with the 


and continues his 
tops among local b 


reputation as|San Remo outfit in the Fountain 
. D'Amore | Lounge. Scoring a nice reception, 


forty special arrangements and his | she’s in line for several offers from 


unquestioned talent should bring | 
“Genial Gene” his best band to 
date - and Meyer’s been look- 
ing for r one Svat since he returned 

Louis Prima’s band, in 
whieh “y bpm featured clarinet. 
Moore an Ambrun of the Stomp 
crew have also been heard locally 


with Meyer’s jobbing aggregation, | 


much in favor for local military 
and naval! affairs. 
Eddie Miller Visits 

Eddie Miller in his home town 
first to announce his acquisition 
of the Bobcats and a west coast 
opening for the combination in the 
spring. Down Beat’s rumors anent 
Bob Crosby’s leaving the co-op 

seem justified. 

Ed San Remo, who took over 
Herb Sherry’s band when the ac- 
cordionist went into the navy, has 
left the Fountain Low of the 
Roosevelt, succeeded by Paul Pow- 
ers outfit from 802. Juan Makula 
replaces Jose Cortez, S.A. combo 
in the Lounge, on the 20th. Ted 
Lewis, band and show, now in the 
Blue Room, to be followed the 
third week of January by Ted Fio- 
Rito. . . . Candy Candido should 
be glad to get home. 

Replacement of three key men— 
Billy Neuberger, drums; Johnny 
Senac, bass, and Nina Picone, 
tenor, due to their departing for 
a U.S. Maritime dance unit, finds 
Pinky Vidocavich, leader of the 
Dawnbusters band on WWL, with 
a complete 3-A band. This outfit, 
oldest group in town from point 
of organization, continue to give 
the surrounding countryside one of 
the top morning shows of the na- 
tion. Pinky is acting as emsee, in 
addition to directing the 12-piece 
band used on the 2% hour daily 


| 





name bands as a result. 

New WWL feature finds Dave 
Banks, jazz program gabber, tak- 
ing over 45 minutes of salon- 
styled music each night over the 
50-k.w. CBS local affiliate. Spon- 
sor, a brewing company, styles the 
program in the “relaxation-enjoy- 
ment” mood, with the show offer- 
ing top sweet combinations via 
transcriptions and records, as pre- 
sented by Banks. 

Howard Stratton, tram, into the 
Kitten Club with Carl Sherr’s Dix- 
ieland crew. . . . Johnny Dedroit 
landed New Year’s Eve honors at 
the Jung’s hotel Tulane Room. . . 
Roe DeJon has left the Silhouettes 
of Rhythm at the St. Charles lead- 
erless, to continue his violining in 
the blue and white of Uncle Sam’s 
navy. . Homer “Bix” Corle, Mis- 
sissippi trumpet man around town 
for awhile, has joined Joe Sanders. 

New Spot Planned 


Grace Johnson and Tyler Mason, 
top Broadway figures who have re- 
turned to the city, plan their own 
spot on Royal Street in the near 
future. . Should offer some- 
thing very unusual for local enter- 


| tainment seekers, as they’re both 


tops in showmanship. . Sharkey 
Bonano, of trumpet fame, now in 
Freddy Newman’s coast 
band, as are many other musi- 
cians from all over this section. 
. . Band has registered solidly in 
several broadcasts over local sta- 
tions. . Paul Sutton, singing 
pianist-announcer in the Fountain 
Lounge and Blue Room continues 
in his sixth month at the Roose- 
velt, with some 25 WWL-airings 
a week under his wing, as an- 
nouncer, emsee, and singer. . 
He’s one of the most personable 


program. He’s faced with the same | of all the showmen to appear here. 
: problem as other local leaders, | —deebee 





America’s Finest Musical Instrument Repair Mousat 
















BALA Askiasketh AMS 
Specialists in rebuilding 
Band and Orchestra in- 
struments LIKE NEW! 


Strongest written guar- 
antee Bond returned 


with every finished job. 


} Arrangements made 
through your local music 
dealer. 

Dealers! Write for 

Your Price List. 

American 

and Mig. Co. 
224) Indiana Ave., Chicago 


Joe and Adele Swing it Out 





New York—Well known to all the cats who dig the righteous jive 
in such spots as the Hickory House are Mr. and Mrs. Joe Marsala. 
The lovely harpist, who can swing it with the best of ’°em, was Adele 
Girard before her marriage to the clary-playing leader. 





: Remarkable Diary Shows 


Evolution of 


BY D. LEON WOLFF 
8/6. Dearest Diary: I don’t deserve it! I’m not worthy! 
But the kids went ahead and did it anyway—elected me presi- 
dent of the Kay Kyser Fan Club 782,509,032! And Kay is 
coming to town next week! Maybe Pll even meet him, and 


Jazz Critic 





get his autograph! It all 
seems like a dream—I’m so 
happy I could die! Pll ask him 
to play Isch Ka Bibble. Gosh, 
maybe Ill even shake hands 
with Sully Mason! But I 
mustn’t hope for too much, 
mustn’t I, diary dear? 


8/31. Dearest Diary: I met the 
strangest chap yesterday — Kurt 


.| von Yifnif—a critic and collector 


of hot swing records, of all things. 
Noisy, old scratchy affairs. How 
can anyone like that awful, unre- 
fined music? And he said that 
“jazz is a lasting native art-form 
—a music born in the fevered cru- 
cible of emotion.” Isn’t that silly? 
Oh, well, everyone to his own 
tastes, so they say. I bought Bing 
Crosby’s Waltz of Memory today. 
What a grand vocal. It’s beauti- 
ful. Just beautiful. Kurt said some 
of his records were worth $10 
each. My! that’s a lot for one rec- 
ord, isn’t it, diary dear? 

9/26. Dear Diary: Guess what 
I did last night! I went to a jam 
session with Kurt, just out of curi- 
osity. Six musicians playing at 
once, without notes! And loud? I 
thought I'd die. Kurt laughed at 
me when I said Clyde McCoy’s 
Sugar Blues was hot jazz. He said, 
“True jazz burgeons only from an 
uncompromising validity toward 
the roots of spontaneous creative- 
ness.” Gosh! I had to admit he 
had something there. But what 
does it mean, diary dear? . . 
Heard Lombardo over the air to- 
day. I think I did detect a certain 
lack of emotional validity, at that. 

10/7. Dear Diary: What do you 
think? I bought a Benny Goodman 
record today—A String of Pearls. 
My, it’s certainly different from 
Kay and Wayne and Shep and 
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Guy and etc. I just couldn’t keep 
from'.. tap-tap-tappin’. 
Goodman has got that certain 
rhythm, all right, and plenty of 
uncompromising validity, too, 
think. He sure plays a wonderful 
“licorice-stick.” (That’s swing- 
slang for clarinet!) 

11/17. Diary: Benny Goodman 
is awful. Kurt said so and I agree, 
I guess. He said Benny has no in- 
ner impulsions toward the creative 
evolvement of an authentic folk 
idiom. Of course! I can’t under- 
stand why I never noticed that. 
Kurt said I ought to hear a “g 
named Rappolo for real clarinet 
genius. I asked for some of his 
“biscuits” at the record store to- 
day, but he doesn’t seem to “cut” 
for Decca or Victor or etc. 

12/11. Diary: Bought Harry 
James’ Sleepy Lagoon, Chu Berry’s 
46 w. 52, Artie Shaw’s St. James 
Infirmary and Gene Krupa’s Knock 
Me a Kiss. Heard Barnet’s jive 
crew over the air. Dug Basie’s 
gang uptown. Plenty solid. The 
crowd wasn’t very hep, though— 
ickies throughout. They’re certain- 
ly missing something. A vital in- 
sight into the rich profundities of 
harmonic escapism, you might say. 

1/10. James, Berry, Shaw, Tom- 
my Dorsey, Eldridge, Hawkins, 
Lawrence Brown, Butterfield, Mar- 
sala, Clayton, Stewart, Herman, 
Wilson, Georgie Barnes, Tatum, 
Bailey, Auld, es Eddie Mil- 
ler, Jimmy Dorsey o* ™ Lester 
Young, Bushkin and Jefferson all 
stink. Kurt said so. Too commer- 
cial. Of course—I sensed it all the 
time. 

3/21. Oh, joy! Today was the 
proudest day of my life! Kurt von 
Yifnif spent all afternoon looking 
at my collection! He says I’m 
going places in jazz, and congratu- 
lated me on the old, dilapidated, 
unplayable, splintered, cracked, 
beat condition of my 46,529 rec- 
ords, as well as the 721 miscel- 
laneous shattered fragments con- 
taining fugitive bits of Shields, 
Phil Napoleon, Ma Rainey and etc. 
I am an outstanding example, he 











Breakin’ it down 
Southern style, suh! 


DON RAGON Orchestra 
HOTEL HEIDELBERG « JACKSON, MISS. 











So Kosty Played 
Fuehrer's Face 


New York — Andre Kostelanetz: 
layed Der Fuehrer’s Face on his 
Bunday night program a couple 


of weeks ago, after his sponsors, 
who vetoed the tune because they 
thought it vulgar, sought is- 


sion from the Disney studios to 
broadcast another number, also 
controlled by the studio. Permis- 
sion was granted—with the pro- 
soll gu Fuehrer’s Face be not 
nix 





Hawk at Kelly's 


New York — Coleman Hawkins, 
famous hot tenor-man, moved into 
Kelly’s Stable recently to front the 
Kenny Clark band currently play- 


ing there. 





said, of the conscientious jazz stu- 
dent seriously studying the history 
of this basically inviolate and eso- 
teric art-form through the succes- 
sive evidence of audibly engraved 
tonal incunabula as preserved on 
synthesized vibratory hieroglyph- 
ics. What a compliment! He said 
he’d like to listen to one of my 
records some day. (So would I, 
I replied with a sh — | Ive 
only heard five of them mysel. 
We spent hours pawing oman 
amongst the begrimed labels, read- 
ing master numbers to each other. 
What fascinating fun! Gee, I have 
to laugh when I think of my old 
Benny Goodman days. Ha, ha, ha, 
ha, ha, ha, ha, ha, ha, ha, ha, ha. 

2/23. My article exposing John- 
ny Hodges as a tone-deaf fraud, 
who learns his solos note by note 
in advance from the Duke, ap- 
peared in Metronome today. Bought 
2,061 more records this morning 
from the Salvation Army for gee 
cash. This brings my collection u, 
to 51,009, not including 761 Ff 
plicates and 4 Louis reissues left 
here through error by my good 
friend, John Hammond. . . I really 
must get a phonograph soon. 

4/19. My Down Beat article ap- 
peared today—the biography of 
Bleary-Puss § 1816-1904 — in 


am, 
I which, I sketched the life of this 


greatest of all jazz pianists, whom 
Hines and Ammons unconsciously 
(and unsuccessfully) imitate and 
who, due to an amputated left 
arm, played bass register by rap- 
idly beating his forehead against 
the keys. Kurt himself praised me 
on my sensitive analysis of this 
genius eng teats tee Bord y the Iu 
Bleary-Puss has not 
any known living man) — 7 
marked that I was indubitably a 
critic artistically responsive to the 
deepest intentions and latent im- 
pulsions characteristic in the un- 
sullied, intercorrelative jazz ap- 
proach. How true! I knew it all 
along. And Kurt? Well, he’s still 
my idol, but I confess that his lik- 
ing for Harrison, Oliver and other 
inconsequential moderns is well, 
just a bit naive. 

5/30. I’m the happiest critic 
alive! I’ve found the priceless miss- 


ing Dixie Hogw mas- 
ter No. 6529, with 
the Lucy Flower Girlie Club’s 


I Want a Little Girl, the former 
on Okeh 27310-a, under the name 
of the Pixie Schmixilators, the lat- 
ter labeled Black Patti 1067-b!!! 
What a find! An inter-company 
cross-labeling! Dinah is terrible, 
however—everybody in tune and 
very little surface noise. 

6/2. A neophyte was praising 
Tommy Dorsey’s new band to me 
this afternoon, so I tried to demon- 
strate its worthlessness by playing 
him Miff Mole’s Windy City Stomp. 
When the dolt complained that 
Tesch was out of tune (!) I ex- 
plained patiently that he was de- 
liberately improvising on an Ara- 
bic whole-tone scale flavored with 
dissonant Latvian inflections (one 
of his more elementary harmonic 
experiments, of course) where- 
upon the fool actually laughed in 
my face! What do I care?—he’s 
of no importance, no recognized 
critical stature whatsoever. 

7/6. Kurt is through with jazz! 
He says, “It died with Storyville in 
1917, so why must we labor the 
corpse?” A fascinating theory. He’s 
collecting match-folders now, and 

showed me some of his rare 
finds. Mighty interesting; I never 

dreamed 


what profound native cul- 














ture they embody! That gives me 
an idea. ... 
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Ellington to Offer ‘Tone Parallel! 


Black, Brown and Beige 
Are Three Movements 
Of New Concert Piece 


by HELEN M. OAKLEY 


On the 23rd of January, 1943, Duke Ellington is contracted 





to appear on the stage of New York’s Carnegie Hall to per- 


form an initial American concert presentation of his own 


works. The occasion will mark the first public performance 
of the long attended, widely discussed Tone Parallel, the latest 


and to date most significant 
work yet delivered from the 
pen of the famed negro com- 


poser. 

Because of the sharp musical 
interest and discerning attention 
which always have been noticeable 
features of the English and Eu- 
ropean receptions accorded the 
American Duke, the latter admits 
to a preference to a continental | gi 
audience. “They exhibit,” he says, 
“a surprisingly keen interest in 
what we ae attempting to do.” He 
adds, with an one h smile, “and 
more surprising still, they are gen- 
erally aware of our short-comings 
and successes. Audiences of such 
caliber are an inspiration. We’re 
stimulated to superior performance 
by their sound musical intelli- 
gence.” 

Plans Serious Concert 

Unlike the Goodman offering and 
those of others in the dance field 
who have advanced on Carnegie, 
the Ellington performance will be 
a serious be mee hailing the at- 
tention of Carnegie’s customary 
patrons. Regardless of box-office 
returns, if a sincere interest and 
an intellectual discernment are not 
notably factors of the New York 
audience reaction, it will be, Duke 
Ellington is quoted as saying, a 
| ~apaad disappointment to him and, 

e considers a deterrent to the am- 
bition of all progressing American 
musicians. In his most recent con- 
tribution to American music, A 
Tone Parallel, written expressly 
for the concert and concerning 
which wide-spread interest has 
been evinced by critic and public 
alike, the renowned musician-com- 

r, celebrated for his American 
ullaby, Blue Bells of Harlem, 
Reminiscing in Tempo, Solitude 
and Sophisticated y, introduces 
a pioneer form, 

Acknowledging an aversion to 
identifying music — Ellingtonian 
with any accepted classic form, 
Duke designates his latest work a 
Tone Parallel. It is to be presented 
in three movements, but he em- 
hasizes, this construction has 
| tom used simply because it satis- 
factorily lent itself to the presen- 
tation of his ideas. “The things we 
use,” Ellington says, “are purely 
Negroid—we want to stay in char- 
acter. We are, in the final analysis, 
the only serious exponents of 
Negro music.” 

Can’t Call It Symphony 

Disclaiming the symphonic idea 
on the grounds such a designation 
implies complex orchestration in- 
volving 110 pieces, he states his 
Tone Parallel may be conceived a 
gr only inasmuch as a sym- 

phony involving no more than 16 
pieces can be conceived. “We are 
not attempting,” he clarifies, “to 
roduce a magnificent affair. We 
esire to remain true to self. The 
music was inspired by the charac- 
ter of the playing of the men in 
the band and is characteristic of 
ourselves, and, we hope, of the 
saga which motivates our effort. 
Quite simply, we are weaving a 
musical thread which runs parallel 
ed the , history of the American 

egro. 

Desi gnating the three move- 
ments of the Tone Parallel, Black, 
Brown and Beige, in the first, the 
composer advances two themes, 
the Work Song and the Spiritual. 
The second movement is punctu- 
ated by four short fanfares which 
represent war, the four wars 
which occur during the time-span 
represented—the Revolutionary, the 
Civil, ‘the Spanish-American and 








World War No. I. Following the 
fanfare introducing the Revolu- 
tionary War, a first theme is 
ushered in displaying the strong 
West Indian influence predominant 
throughout this period. 
Bewilderment of Freedom 


The fanfare heralding the Civil 
War assumes the proportions of a 

antic rocket which, ultimately 
a uttering into a thousand pin- 
points of color, represents the 
countless, conglomerate aspects of 
mood, of station, of life itself 
which incorporated, made up the 
turbulent aftermath which se- 
quelled the awesome Civil strug- 
gle. The predominant musical note 
struck here is that of humor, light, 
laughter-ringing pathos sounded 
only in the strain of bewilderment 
and fear involved by the fright- 
ened old folk, told to go free and 
uncomprehending where or how 

roceed. 


p M 

The third theme is a blues strain 
that depicts the heartaches and 
sorrow that ensued from the “love- 
triangles” which characterized the 
post-war conditions of a_battle- 
scarred nation. The second move- 
ment is elimaxed fimally in the up- 
heaval that signals World War No. 
I and the calm of exhaustion that 
succeeded it, when the American 
Negro found time to stop and 
think. 

In the third movement a subtle 
and sophisticated mood is intro- 
duced. A purposeful false theme 
signals what Ellington phraseol- 
ogy terms “the recognition of the 
Harlem Hotcha,” the profound in- 
culcation impressed at that time 
upon public opinion, the musical 
note sounded as blatant, noisy, 
fictitious. Musical portraiture of a 
boisterous and chaotic care-free- 


dom symbolizes the erroneous con- | °2” 


ception of the American Negro 
then universally entertained. 
Religion and Education 

Progressively the looming hilar- 
ity as dispersed in the findings of 
research and understanding which 
reveal the race, in general, bent on 
education and culture, spiri 
and material. It is revealed there 
are more churches in Harlem than 
the vaunted cabarets. The people 
respond not at all to the tom-tom, 
the schools claim their allegiance. 
“Without,” Duke Ellington says, 
“enough food, with no clothes at 
all, with hardly a roof over his 
head, even the poorest share-cro “as 
per struggles to put his ki 
through school.” 

The penultimate musical strain 
comes down to earth. A deep sin- 
cerity advances the motif, a note 
instinct with strength, stability 
and pur Progressively, the 
melodies from the first movement 
are brought forward, compliment- 
ing the sum of the present with 
the strains of the traits and heri- 
tages that went before, and here, 
in the complex interchange of mel- 
ody and counter-melodies, the con- 
fusion of the struggle for solidar- 
ity is revealed. While wish ad- 
vances on fulfillment, yet again 
America, the native land, finds 
herself thrown into war and, as 
always in the past, the true spirit 
of the American Negro rises once 
more to protect the flag. The mag- 
nificent Black, Brown and Beige 
again prove themselves to be Red, 
White and Blue and the Tone Pa- 
rallel moves on to its close. 

Other Works Scheduled 

In addition to premiering the 
widely-discussed Parallel which is 
presently scheduled to precede the 








| Band Leader Shoots Wife | 





New York—On the set for a Pathe short, Enric Madriguera makes 


pitchers himself by training a camera on the 


charms of 


his svelte wife and vocalist, Patricia Gilmore. 





Elmer Theiss 
Has NewBand 


St. Louis—Elmer Theiss, local 
trumpet man, bears watching for 
his new combination of three ten- 
ors, trumpet, trombone, piano, 
drums and guitar. Theiss features 
Jack “Five-by-Five” Brown, the 
guit-box man, both on solo work, 
and on vocals. Elmer, too, takes a 
turn on the vocals. 

New Year’s Eve found St. Louis 


sold out at all spots. We had Eddy | b 


Howard at the Chase Club, Henry 
King at the Starlite Roof; Johnny 
Lyons at the Claridge; Nick Stew- 
art at the Club Continental; and 
the ever popular band of Jeter- 
Pillars at the Club Plantation. * 
—Walt Reller 





half-way programatic break, Duke 
Ellington will perform his Ameri- 
ullaby, occasioned originally 
in the demand for Ameriean forms 
by ten American composers and 
commissioned into being together 
with offerings from the pens of 
Ferde Grofe, DeRose and many 
others. Conducting the L.A. Phil- 
harmonic in the Hollywood Bowl, 
Meredith Willson recently per- 
formed this entire sequence of 
works with signal success, sub- 
sequently recording them. Duke 
will also present the band in his 
own Blue Bells of Harlem which 
was written at the request of Paul 
Whiteman on the occasion of the 
latter’s 1938 Carnegie perform- 
ance. 

Three portraitures will also be 
included in the Ellington program. 
Those of Bert Williams and Bill 
Robinson are known already to the 
public, and the third, a portrait 
inspired by the memory of Flor- 
ence Mills and designed to feature 
Johnny Hodges, has been written 
expressly for this occasion. Also 
pemmspgoe aged for initial perform- 
ance will three PTekt foe’ 
dirge, folk p Bin and light jump, 
from the pen of the youthful El. 
lington protege, Billy Strayhorn. 
In addition, as wind-up, there will 
be characteristic display of Elling- 
ton band virtuosity. 

Two More Concerts 

The R yg notes are to be 
authored by Irving Kolodin, music 
critic with the New York Sun. 
Scheduled also to perform in Bos- 
ton at Symphony Hall on January 
28, Ellington will likely aang 
excepting a few minor changes. 
full Carnegie program. re 
concert appearance for the band 
has been set for the stage of the 
Municipal Auditorium in Cleve- 
land, Ohio, on the evening of Feb- 
ruary 20. 





Denver Likes 


Herb Miller's 
Orchestra 


Denver, Colo.— Glenn Miller’s 

brother, Herb Miller, brought a 
good band into the local Rainbow 
Ballroom in December for a six- 
week run. Band is a fifteen piece 
solid outfit with most arrange- 
ments styled = Glenn’s man- 
ner. Tommy Re ds preceded for 
four weeks at the Rainbow to fair 
usiness. 
Jack Blue, veteran ——— 
booker, complains of the shortage 
of bands. Tried to get a name for 
Colorado . University’s Christmas 
prom with $1,000 to spend and 
couldn’t even get a semblance of a 
name through any of the major 
agencies. Gas rationing, which 
went into effect here last month, 
has hit all branches of the enter- 
tainment business. 

Poke | Rogers, who put in a num- 

seasons at New York’s 
Rainbow Room, is still holding 
forth at the Emerald Room of the 
Cosmopolitan Hotel. Lou Morgan, 


veteran local maestro, in an in-| ch 


definite engagement at the Brown 
Palace Hotel’s Crystal Room. 
These are the only local hotels 
using bands. 

Best musical combo in town is 
the Floyd Hunt quartet at the 
Embassy Club. It’s a sepia outfit 
from Chicago, consisting of piano, 
— bass and drums, with Hunt 
oubling on piano and vibraphone. 
Outfit is handled Frederick 
Brothers and may debut at New 
York’s Kelly’s Stable in the early 
spring. 

Very few of the local niteries 
have anything even fair in the way 
of talent. The Chez Paree is the 
only club with a good floor show. 


NorvoGroovy, 
And Toronto | 
Fell Right Out © 


Toronto, Canada—Home in time 
from Montreal on New Year's 
leave to dig that suave subtle Red 
Norvo type of 1 combo jazz at 
Club Top Hat, where he fulfilled a 
— week’s run with an out- 

t that jumped in a strictly groovy 
vein. Norvo offered C a’s pre- 
mier bassist, “Big Joe” Niosi, $125 
per week to join his crew, but Joe 
declined the offer. 

The Bert Niosi brigade now hit- 
ting full stride in their fifth con- 
secutive year at Palais Royale | 
ballroom where they’re attracting re 
an all time record blasting biz six ~ = 
nites weekly, and continue as 
Canada’s top orchestra attraction. 
Russ Farr out of Niosi’s crew into 
Horace Lapp’s Royal York hotel 
ork. Replacing Farr is this land’s 
ace rhythmist, that torrid drum 
tornado Reifer McGarvie from 
— Bogart’s Club Top Hat out- 


Niosi Loses Culley 
That fine young trombone artist 
Ross Culley soon to be inducted 
into the Royal Canadian * Force 
as a bandsman. Good 


now with & ~~ on Niosi’ll ws a 

one very big headache :trying 

—* capable replacement for 
y: 

Everyone around town raves 
over the recent terrific solo date 
Charlie Barnet played at Palais 
Royale. . . . Frank Bogart’s new 
tub thumper is Jimmy Paul... . 
What’s wrong with that Paul Fir- 
man ensemble at the northend Ma- 
sonic Aud? There in the summer 
and early fall this band = really 
coming on like Buster’s Gang, but 
now the boys sound as 
they’ve lost faterest in their 

Brass Players Scarce 

In Buffalo David Cheskin run- 
ning around the Rand Buil 
with his violin tucked undernea 


his arm lamenting the blues over 
the fact that trum Charlie 
Parlato and Vince Impelletier are 
soon to indu into Unele 


Sam’s army. Brassmen in the 

Bison City are also hard to get, so 

Dave is thinking of replacing them 

with three fiddles and another sax. 
That ex-Harry James-Bert Niosi 

chanter, Fran Hines, al 
guitarist Vince Brundo 

ee doubling between Cheskin’s 

Buffalo Broadcasting oe 

studio ork and the Be Fo 

ift at the Curtiss Wright Cor- 

poration on munition work. bee se 

wife, the former ist Glad, pre 

girl Frances “Jackie” Glad, a 

sented him with a baby 

December 27. 


—AC 2 Duke Delory R.C.A.F. 





Has an excellent dance duo in the 
Holland Sisters, who’ve been held 
over several times, and Mildred 
Duncan, a fine piano-playing song- 
stress. 

Noble Sissle was in at the City 
Auditorium for a dance in 
ber, which didn’t cause much ex- 


citement. 
—Povt. Jim McCarthy 
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PLASTIC REEDS 


THE MOST ECONOMICAL REED YOU CAN BUY 


For Sale at All Music Stores 
Exclusive Distributors: WM. R. GRATZ CO., INC., 251 Fourth Ave., Now York City 
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The Merchant Marine is eyeing their new song Heave Ho, 
My Lads, Heave Ho with content. Heretofore, the boys had 
been the one neglected branch of the service, having not a 


song they could call their own. 


The song was penned for them 





by Jack Lawrence, former 
song-writer, who is now a 
lieutenant in the Maritime. 


Russ Morgan’s Glenmore Music 
Company is the latest firm to be 
given ASCAP membership. Mor- 
gan’s partner is also the mentor 
of Plamor Music, a BMI affiliate. 
And, speaking of Morgan’s part- 
ner, he was just married last 
month . . . his last name is still 
Porozoff, however. 

Another new music house to 
bow into the picture is Mars 
Music, headed by Henry Moore, 
now pushing his swing novelty, 
Joe-See-F us Jones. Moore, whose 
real name is Henry Ward 
Beecher, is a former Chi trumpet 
man who once played with Louis 

those plug- 


plugging his The Lana Turner 


Santly-Joy, Inc., is publishing 
the five winning songs from the 
amateur contest conducted recently 
by the Song Hit Guild, N. Y. The 
contests, conducted twice yearly, 
offer choice of collaboration with a 
professional or the submitting of 
complete songs. When I’m With 
You was complete by Frank Ben- 
nett, ex musician of Dunsmuir, 
California, Vic Muzzy, ASCAP 
melodist, collaborated with Wanda 
Faulknere, Dunkirk, Ind., on Stick 
to Your Knittin’, Kitten, and with 
Lavada Frick, Dayton, Ohio, to 
create Dreams Will Have to .Do 
For Now. 

Result of collaboration with Irv- 
ing Taylor, ASCAP lyricist, was 
Raquel, with Antonio 





Armstrong. Among 
— the ditty are the Andrews 


Add another as Esquire Music 
Publishing Company opens their 
New York offices with Jack Keeton 
and Arthur White as profesisonal 
managers. They are starting work 
on Bad Penny and We’re Coming 
Through. 

Solly Cohn takes over the pro- 
fessional manager berth for Bob 
Miller, Inc., this week. His first 
concern is, of course, the firm’s 
as yet unplugged, There's a Star 
Spangled Banner Waving Some- 
Solye This should be tough on 


Rte ie saat Much Any- 
more, the Duke Ellington-Bob 
Russel collabo 


As stated in an earlier edition 
of Down Beat and the Row, Yellow 
Dog Blues has reverted to the 

y Brothers Music Company, |’ 
Inc., following the lapse of its Mel- 
rose rights. Si. Louis Blues re- 
verted to Handy earlier this year. 


Marks is publishing fantasy, 
Danny Dither, written by Jeremy 
Gury. Originally planned for strict 
consumption, it has made an equal 
hit with adults. 

Frank Loesser won the plaque 
awarded by singer Barry Wood 
for the best war song of the 
year with his Praise the Lord 





Dominguez, 
Santa Barbara, California, and 
What's Cookin’, Good Lookin’ with 
music by Yvonne Carmel, Pitts- 
field, Mass. 
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BAND 
ARRANGEMENT 
REVIEWS 
Bs by Phillip J. Lang 4 
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Th answer to™ ‘scores or requests | j 
from army musicians and leaders 
in service bands throughout the 
country, Down Beat is supplement- 
ing its regular Orchestration Re- 
views with a Arrangem 
Review Column which will be con- 
ducted by Phil- 
lip J 
PhillipJ. Lang 
is one of the 
best known ar- 
rs in mu- 
aving writ- 
ten for Dave 
Rubinoff, Al- 
fred Wallen- 
stein, Nat Shil- 
kret Nor- 
ton Gould, for 
whom he was 
also assistant 
conductor from 
1934 until just 

















Phil Lang 


recently, when he went into the 











It’s Contagious through oni for 
its big plug. And Charles Gun- 
ther is going dina 
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STUDY ARRANGING 


OTTO CESANA 


EVERY Musician Should be Able 
to Arrange 
Complete Course One Year 


CORRESPONDENCE 
OR 
AT STUDIO 


They studied with Otte Cosana: 
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SHEET MUSIC 
BEST SELLERS 


WHEN THE LIGHTS GO ON AGAIN 
(Campbell-Loft-Porgie) 

THERE ARE SUCH THINGS (Yankee) 

PRAISE THE LORD AND PASS THE 
AMMUNITION (Famous) 

MR. FIVE BY FIVE (Leeds) 

1 HAD THE CRAZIEST DREAM (Breg- 
man-Vocco-Conn) 

WHY DONT YOU FALL IN LOVE 
WITH ME (Harms) 

DEARLY BELOVED (Chappell) 

ARMY AIR CORPS (Fischer) 

DAYBREAK (Feist) 

MOONLIGHT BECOMES YOU (Famous) 


SONGS MOST 
PLAYED ON THE AIR 


MOONLIGHT BECOMES YOU (Famous) 
YOU'D BE SO NICE TO COME HOME 


-Conn) 
ROSE ANN OF CHARING CROSS 
( Shapiro-Bernstein) 
PLEASE THINK OF ME (Witmark) 
BRAZIL (Southern) 
THAT SOLDIER OF MINE (National) 
WHY DON'T YOU FALL IN LOVE 
WITH ME (Harms) 
A TOUCH OF TEXAS (Melody Lane) 
THERE ARE SUCH THINGS (Yankee) 






























29W.S7St.,N.¥.C. 
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| Singers Bow! | 





oody Herman Herd, keeping 

the alleys. Billie figures trim on 

alleys. e Rogers is giving 
business here, 


it the while pert 
Carolyn Grey constitutes a one- 
gal rooting section. 





pe? Be tps also written ee = 
of pu arrangements for 
dance and band and is a graduate 
of Ithaca College and the Juillard 
Institute of Music in N.Y. He is 
now bandmaster for the U.S. Mari- 
time Service Training Station at 
Sheepshead Bay, N.Y 


American Patrol 
Published by nll 
Arr. by Leonard Whi 
American Patrol is ae first of 
a projected series of s and 
popular numbers by Mutual, ar- 
ranged with a modern dance’ con- 
ception described as “Styled 
by Glenn Miller.” The arrange- 
ment is the word of Leonard Whit- 
ney who is to be congratulated for 
his imagination and well con- 
structed cones. ra in this off 
is word in ° os 
1 ning: no concessions are 


sy any concert band precedents ms 
regards to ag —o mark- 
ings, dynamics, and phrasing are 


identical to those found in any 
ent. Careful atten- 
tion to these markings, plus a 
modern amount of style on the 
part of the performers, will result 
in a satisfactory performance. 
The original snare drum intro- 
duction has been retained, fol- 
lowed by unison clarinets entering 
at A with a modern phrasing of the 
melody. Muted brass and clarinets 
are blocked at B, and the strain 
is finished with French horns in 
thirds. C is the interlude with the 
melody in the reeds and well- 
voiced brass figures. The patrol is 
now in full swing, with interpola- 
tions of “Columbia, the Gem of the 
Ocean” and “The Girl I Left Be- 
hind Me” leading to a full brass 
fanfare at G. The melody is again 
stated, and the patrol fades awa: 
suddenly bursting forth at L wit 
a “ride-out” ending of blocked 
brass and reed figures, plus a 
drum solo for a fini: 


Mister Five By Five 
Published by Leeds Musie, 
Arr. by Paul Yoder 

Paul Yoder has handled a diffi- 
cult Bg by doing a sim “ 
but solid bit of band scoring. 
intro is for full — followed 
by full brass with reed figures for 
the first 16 bars of the chorus. The 
release at B features a strong bass 
and trombone line, and the last 8 
are again brass and reeds. On the 
repeat the brass are eliminated 
and the sax’s take the lead. After 
a unison modulation, the release is 
again presented, scored for blocked 
trombones and horns leading to 
the last 8 at D for full brass and 
reeds with a baritone counter- 
melody. 


The Humming-Bird 


Published by Robbins Music, 
Arr. by Paul Yoder 


arrangem 
express the light character of the 
melody. The full introduction of 8 
bars ends in a short vamp, with 
the cornets ‘and sax’s blocked on 
nee melody and the clarinets play- 
“answer” figures for the first 
of the chorus. The release at 
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(All times Eastern War Time. Programs listed 
CBS—Co! 


MA a | 


Dialings for Dancetime 


sub. to loeal stati er wd 
. ri ee gg 5 i 





P.M. 

1:30 Sa Kaye's Seman . Blue 

7:30 Fitch Bandw. NBC. 

8:15 - Fitzgeral: and “the Four Keys . 

10:00 Phil Spitalny . = Oe. 

11:00 Ine Ray H . Hotel Roosevelt, 
Washington, D.C... . MBS 

Li:I5 Jerry Wald . . . Hotel Sherman, Chi- 
cago... Blue 

11:15 Blue Barron . . . Hotel Edison, N.Y. 

11:30 Mitchell Ayres . . . Roseland, N.Y... . 
| 

11:30 Tommy Dorsey . . . Palladium, L.A. 
o «2 « GeO 

12:00 Carl Ravazzo . Trianon . . . MBS 

12:00 Freddy Martin “ewe Ambassador Hotel, 
Hollywood ... 

12:00 Glen Gray ES Mesdowbrook -.- CBS 

A.M. 


12:30 ae Sy ange « . Commodore Hotel, 
. Edgewater Beach 
. Hotel Lexington, 


12:30 lg wh... 8 
Blue 


Hotel 
12:35 law Wiciniyre 


_ AS 
1:00 Herbie Fe . . + Mark Hopkins 
Hotel, San Francisco . . 
1:30 Chico Mam... Blackhawk, Chicago 
+ = oe 
2:00 Noble Sissle . . . Trianon . . . MBS 
MONDAY 
P.M. 
15 J Labora‘ cBs 
é: m4 Ceorae a .: . Hotel Cleveland 
MBS 
7:00 Fred 


Waring . NBC 
9:30 Spotlight Band Blue 


10:30 Basin t espad Chamber “Music Society 
ue 
11:15 Frank Sinatra . . . CBS 
11:30 Guy bardo . . . Hotel Roosevelt, 
N.Y... . CBS 


12:00 Chico Mam . . . Blackhawk, Chicago 
M 


12:00 Charite ret . Pennsylvania Hotel, 
Blu 


A.M. 
12:05 Shep Fields . . . Hotel Roosevelt, Wash- 
ington... C , 

12:30 Tommy . Palladium, LA. 
12:35 Erskine Hawkins . . . Savoy, N.Y... . 
200 Neble Sissle Tri MBS 

iy . +. Trianon... 
1:30 Eddy Mowerd .'. . Chase Hotel, St. 
Louis ... MBS 
2:00 Lew Diamond . . . MBS 
TUESDAY 
P.M. 
Ba hee ees = ue 
| 7:48 Dea *" Deshler-Wallick Hotel 
8:00 Johnay Presents . . . Dave Rose, Ginny 
i aan 
15 yt + Hotel, St. 


9:15 aay wound ae 
Louis . . . MBS 
Co a 
10:45 Dick Kuhn . 
1:15 } 5 Oty eee 


11:15 Frank Sinatra . . 


° Rarer Bismarck . 
. Hotel Astor, N.Y... . 
Hotel Cleveland 


ces 
Heatherton . . . Hotel Biltmore, 


11:30 ~ 

11:30 Carmen Cavallaro . . . Waldorf-Astoria, 
|} ae 

12:00 Carl Ravazza . Trianon . . . MBS 

12:00 Lou —_ . Chez Paree, Chicago 
.. + Blue 

A.M. 

12:30 Semey_ aye . « « Essex House, N.Y. 

12:30 Freddy Martin . . . Ambassador Hotel, 
Hollywood . . . Blue 

12:35 Blue oe . Hotel Edison, N.Y. 

1:00 Herbie Holmes . . . Mark Hopkins Ho- 
tel, San pemeeee ~.. MBS 

1:15 — Hawkins . . . Savoy, N.Y... . 

1:45 a Trio . . . Dempsey's, N.Y. 

200 Noble Sissle . . . Trianon . . . MBS 

WEDNESDAY 
P.M. 


Hotel Astor, N.Y... . 
NBC 
B 


6:45 Dick Kuhn .. . 
MBS 
7:00 Fred Waring . . c 


8:30 Tom 

9:30 Spotlight Band 

10:00 Kay Kyser . . . NB 

10:15 ee . Hotel Bismarck . . . 

11:15 Jerry Wald . Hotel Sherman, Chi- 
... Blue 

11:15 Frank sasive - 

11:15 Richard Hi’ imber . . Del Rio... MBS 

11:30 ma Lombardo . . . Hotel Roosevelt, 


Paree . . . Blue 
Hotel Pennsylvania, 


11:30 Low Breese . . . Chez 

12:00 ae Spivak . . 

12:00 Joe Reichman . 
cago... . MBS 


. Palmer House, Chi- 


A.M, 


12:30 Vaughn Monroe . 
N.Y ces 


. Hotel Commodore, 





colos with staccato brass figures. 
Full brass and reeds finish the 
chorus. The second chorus at C 
starts with woodwind in thirds and 
trombone figures. Cornets in thirds 
take the release at D, with light 
woodwind fi res. The last 8 are 
for full with a sim- 
ple ending. The entire gg 
tion of the number is light and 
graceful. 





If your gag newsdealer does 
not handle the BEAT ask him to 





B is for clarinets, flutes, and pic- 





OWN BEAT, Chine © 
Chicago. 


12:30 Russ Megeee « « 

tel... 8 
12:35 Glen Gray Meadowbrook . 
1:00 Horace Heidt . . . Casa 


1:15 Hal Saunder . . 
BS 


3 @ 
2:00 Noble Sissle . . . 





. Edgewater Beach Ho- 


MBS 
‘Manana eee 


. Belmont-Plaza Hotel, 
~ Chase Hotel, St. 


Trianon . . . MBS 

THURSDAY 
P.M. 
6:45 oe Kuhn . . . Hotel Astor, N.Y. ... 
7:00 Fred Waring . . . NBC 
7:15 Harry James... CBS 
7:30 Glen Gray . * Meadowbrook . , . CBS 
8:00 Frank Sinatra. 
9:00 Bing . Music Hall . . . NBC 
9:30 Spotlight Band 
10:15 ret Kassel . . . Hotel Bismarck . . . 
10:45 = eped is Hotel Roosevelt, Wash- 

gton 
TAL Russ Me . Edgewater Beach Ho- 
1:15 Frank Sinatra ° es. 
1315 oo How. ard . Chase Hotel, St. 
i 30 Richard Himber . Del Rio... MBS 
11:30 Jerry Wald . o * ‘Hotel Sherman, Chi- 
. .. Blue 
11:30 Commen Cavallaro . . . Waldorf-Astoria 
Hotel, N.Y. ... cas 
12:00 — Ayres . . . Roseland, N.Y... . 
ue 


12:00 Chico Marx . 
osc 


A.M. 


. Blackhawk, Chicago 


12:05 Del Costeey . « « from San Francisco 
12:30 Sonny Dunham . . . Hotel New Yorker, 
12:35 Blue cae . Hotel Edison, N.Y. 
1:00 Noble Sissle . . . Trianon... MBS 
1:15 vel... William Penn, Pitte 
burgh . MBS” 
2:00 Horace Heidt . Case Manene . . 
MBS 
FRIDAY 
P.M, 
6:45 _ Kuhn . . . Hotel Astor, N.Y.... 
7:00 Fred Wetes « NBC 
7:30 Glen Gray . . Meadowbrook . . . CBS 
9:15 Chico Mere . Blackhawk, “Chicago 
9:30 Spotl Band .. . Blue 
10:00 Spetigte Sond . 8 
10:15 Fae ron Hotel Bismarck . 


11:15 Frank Sinatra . . . CBS 
11:15 Baron Elliott . 


. Bill Greene's Casino 


11:30 Lou Breese . .. Chez Paree, Chicago 


. - » Blue 
11:30 Sonny Dunham . . . 
12:00 Joe Reichman . 
cago... od 
12:00 Tommy Dorsey . 
A.M, 
12:30 Mitchell Ayres . 


Blue 
12:30 Vaughn Monroe . 


Hotel New Yorker 
. Palmer House, Chi- 
. Hollywood . . . BI 


. Roseland, N.Y... . 
. Hotel Commodore, 


A Saye CBs 
12:35 Abe (nee . « « Hotel Lincoln, N.Y, 
MB: 
1:00 Blue Ly . « + Hotel Edison, N.Y. 
M 
1:30 Horace Heidt . . . Casa Manana . 
MBS 
SATURDAY 

P.M. 

Hotel Taft, N.Y. 


1:00 Vincent Lopez . . . 
. +. Blue 


M 
4:00 Matinee at eae ps 


. Pelham Heath Inn, 
. Hotel Cleveland 
. New Pelham Heath 


+ Glen 


Gray . 
5:00 Glen On “Navy Bulletin Board” 
9:00 Your Hit Parade . ° Oe S$ 
9:30 - ht wake Blu 
10:45 ids . * Hotel “Roosevelt, Wash- 
Sateen eae 
11:00 George Fad . Hotel Cleveland 
I: 15 Eddy Howard . « » Chase Hotel, St. 
ours . 
1:5 a ware J ee, Hotel Sherman, Chi- 
ue 
1:15 Machiio” . » « La Conga, New York... 
11:30 Abe Lyman . . . Hotel Lincoln, N.Y. 
ee Ces 
11:30 mis ey . Hotel Biltmore, 
-Y.... Blue 
11:30 ed Memeer . Hotel McAlpin, 
1145 Dick Kuhn . . . Hotel Astor, N.Y... . 
12:00 Freddy Martin . Ambassador Hotel, 
Hollywood . . . Blue 
12:00 Art Kassel .. . Hotel Bismarck . . . 
MBS 
A.M. 
12:05 fees Fields . . . Hotel Roosevelt, Wash- 
ul 
12:30 Cherie Shit . Hotel Pennsylvania, 
» Pe lue 
12:30 ag Sanam - - . Hotel New Yorker, 
12:38 Gien Gray . . . Meadowbrook se MBS 
y fel, Sen Froneaco - MBS ; 
2:00 Horace Held? . . . Casa Manone .. « 
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Raymond Scott recently caught 
heck from various sharp parties 
who claimed that he was ruining 
the men working for him by mak- 
ing them play too much of his 
brand of music. 

The immediate answer to this of 
course is: Baloney—if a man is a 
ne musician, no matter what he 


Bore him, but 


Cc 


certainly can’t 
harm his musi- 
ianship. | 
This isn’t 
true. Give a 
man 
music of a par- 
ticular technical 
intricacy that 
keeps on ‘ 





his toes reading 
all the and 
it may inhibit his ability to relax 
and play good solos. On the other 
hand, give him scores that are too 
easy and his playing may get 
sloppy and lack bite. 

Scott has always been famous 
not only for the intricacy of his 
music, but for a uliar nervous, 
staccato-like bao that made it 
extremely difficult to play cor- 
rectly. As a result, he used to ride 
herd on the band’s sections to get 
them to play properly—with the 
result that the outfit often sounded 
stale from over-rehearsal. 

Now, however, he’s given this 
kick up completely. He realizes 
that he can’t expect men to swing 
under these conditions, and is fall- 


ebb a chance to play the way 


Scott has said time and again 
that if the ey don’t like the way 
something “‘lies,” to change it to 
what suits them, merely tippin 
him so he can adapt the rest o 
the score. Mel Powell told me 
after he left the band that he had 
never worked for a leader before 
that tried as hard to make things 
easy for his sidemen as does Scott. 

Also in all the broadcasts I’ve 
caught, Scott has usually used one 
ad lib jump tune, one up ‘killer,” 
one ballad, and sometimes one of 
his own originals. It usually av- 
erages out to about 20 pér cent of 
the total time—and even if you 
don’t like Scott’s stuff at all, that’s 
a much lower percentage of junk 
than the average big swing band 
plays on its broadcasts. 


A lot of Scott’s scores don’t ap- 
peal to me, though often he comes 
out with a are one like When 
Cootie Left the Duke. But at least 
he is trying for something original, 
which is a lot more than can be 
said for many bands. 

Also, look at it this way. Scott 
is a business man, selling a _* 
uct. This product is a mixed 

very often play- 

ing straight hot 

\ jazz. It has been 

mm oa proven over and 

over again that 

straight hot 

jazz simply isn’t 

commercial. It 

$ has also been 

proven that 

“many of Scott’s 

ideas are very 

commercial. If by using his 4 
and rep, he can keep as 

band as this one working for CBS, 

I'll listen to a lot more than 20 

= cent of his tunes, whether I 

ke them or not. 

Another example of Scott’s sa- 
gacity is his new programming on 
6:15 PM (Wod.) fo the’ presen . 
¢ -) for the t, 
shifting the time after he gets 
it worked out the way he wants it. 
This will be a devoted 
not only to strict but also any 
innovations deemed worthy ef air- 


Down Beat is proud of the small 


the real name o 
photograph of 


part it played in 
the discovery of Pharahy Jo Ann Boileau, for that’s 
Lucille, Norman, It was a striking 
cille in the Beat columns a year 
ago that attracted attention of movie scouts to the 
flaxen-haired 19-year-old beauty, then singing over 





ka, educated in 


lowed and she appea 

with Judy Garland, Gene Kelly and 

Then Broadway beckoned and she was fea 
Show Time at the Broadhurst theater, with Sanees 
Jessel and others. Lucille yond born in Lincoln, Nebras- 


| Beat Helped Lucille Win Hollywood and Brochuel | 


salt ard Soo tras 


Kansas City, Chi and Denver. 


cago 
She is 5 feet 2% inches tall’ and weighs 104 pounds. 





The Elk's Parade 


Published by Robbins, Arr. by Will Hudson 

An original riff tune from the 
book of the new Bobby Sherwood 
band. Played at a fast clip the ar- 
rangement opens with a Tom-Tom 
solo. Third alto, which stays on 
clarinet during the entire arrange- 
ment, gets on top of the other 
three saxes after the intro and 
continues on the lead through the 
short repeat at A. There’s 16 bars 
of first alto jam at B followed by 
a written out tenor ad libbed at D. 
F is ensemble and G is for reeds. 
The ensuing 16 bar choruses pit 
brass against saxes and build up 
to a solid ensemble finish. Flashy 
and practical stuff. 


Constantly 
Published by Paramount, Arr. by Jack Mason 
The sows somee from the Crosby- 
Hope pix, Road to Morocco, After 
¢ tans of intro which build up 
6 cel into the first chorus, comes 
ensemble with saxes in the repeat. 
Trombone gets the first 16 of the 
special with clarinets in the back- 
ground, muted trumpet taking a 
solo at the bridge. The last chorus 
is on-the-beat ensemble. 





present combination planted in the 
middle of an enlarged studio unit. 
Thus he keeps both esotérics and 





hysterics happy—a fairly tough 
job in this business. 


station WLW in Cincinnati. A Hollywood contract fol- 








Listen in to Harry Kogen and 
his orchestra every Saturday 
cane playing the “Down 

Beat stock arrangement of the 
week.” Blue Network, 10 o’clock, 
Central War Time. Sat., Jan. 
16th—Piano Concerto, arr. by 
Bill Finegan; Sat. Jan. 23rd— 
2 O'Clock Jump, arr. by Will 
Hudson; Sat., Jan. 30th—Rock- 
abye Basie, arr. by Charlie Hath- 


away. 

















Please Think of Me 
Published by Witmark, Arr. by Leroy Holmes 


Arranger Holmes comes up with 
a nice intro and opening s 
chorus on Please Think. He voices 
trombone lead with two of the 
saxes and gives a high unison fig- 
ure to clarinets and cup-muted 
trumpets. Clarys and trumpets 
take over the bridge with a closely 
voiced effect and the last 8 dupli- 
cates the first. The sax figures 
in back of the brass on the second 
repeat chorus are nice as is the 
final cut chorus. 


Pale Hands 
Published by Boosey & Hawkes, 
Arr. by Paul Weirick 
‘A brand new stock on Kashmiri. 
Clarinet takes the solo in the 
intro and then join the rest of the 
reed section on clarinets in a uni- 





son melody in the opening chorus 
backed up by muted brass. Brass 
share the lead into the second 
chorus which opens with saxes and 
develops, in part, into ensemble. 
Trumpets gets a chorus a little 
later on and most of the rest is 
flowing ensemble. Nice sweet ar- 
rangement and a good accompany- 
ing fiddle part if you need it. 


Bizet Has His Day 
Published by Mutual, Arr. by Ben Homer 


Les Brown’s record arrangement 
which is based on Bizet’s L’Arlesi- 
enne Suite. Piano and string bass 
establish the familiar theme in the 
intro with a clap hands accompani- 
ment. Unison trombones continue 
in the first chorus at A which 
develops into a fugue with tenors 
at B with the rest of the band 
joining in later on. Follows ad lib 
solos for tenor, trombone and piano 


Girl Vocalist. 
Plays Heroine 
In Hotel Fire 


Pittsburgh—June Robbins of Ar- 
thur Ravel’s band at the William 
Penn, is credited with saving the 
loss of several lives and a more 
serious fire by her quick action 
when she discovered smoke coming 
from under the tand the 
other night. She notified the head 
waiter and the room was emptied 
without any confusion. The fire 
did a lot of damage to the hotel’s 
Chatterbox so Ravel’s band will 
finish out their stay in the Terrace 
Room of the hotel. 

Baron Elliott is one of the 
town’s busiest bands. In addition to 
their WCAE staff job, the band is 
starting a new commercial — 
and are playing for dancing 
Bill Green’s Casino. 

The service boys had plenty of 
music for the = ing of their new 
canteen. The nds of Maurice 
Spitalny and Max Adkins were 
there in addition to the cast of 
George White’s Scandals. Jimmy 
s malay’ re. band also a4 

played for t: 

owdie Sewn ‘band has been 

held over at the Washington 

Merry-Go-Round and Jimmy Spi 

talny remains at the New Colonial. 
—Ray Was 


t of light 
From Newsweek's December 
issue: “This means that sales 
ures are running substanti 
over the million mark. Decca’s 
ateote champion was Tommy 
orsey’s Maria Elena.” 








and a lot of typical Les Brown 
ensemble. Fine stuff if you like 
Brown—and who doesn’t. 


My Best to You 


Published by Forster, Arr. by Fabian Andra 

A melodic new waltz by hit- 
writer Isham Jones. After the 
intre and brace choruses Andre 
makes with a nice bit of voicing 
in the special choruses w: 
he gives the lead to tenors wi 
clarinet ana alto below,. accom- 
panied by brass figures... 
trumpet also comes in for his.share 
of the chrous. The last is ful] brags 
with unison saxes playing against 
the lead. 

Paradise Valley 

Published by Atlas, Arr. by Charlie Hathaway 

Pretty stuff by the brothers, 
Nick and Charles. Clarinet fea- 
tures the intro for 4 bars on top 
of an ensemble organ and the first 
of the repeat choruses goes to 
the brass with some excellent sax 
figures in the background. Unison 
saxes lead off in the special with 
muted brass in support and clari- 
net tops the reeds at the bridge. 
hee last chorus comes in with a 

t. 


ALSO RECOMMENDED 


Fuiste A Behia, Pub. by Robbins, 
Arr. by George Cole. 

If I Ever Get Back to H 
Pub. by Mutual, Arr. by Pa 
Weirick. 

Take It From There, Pub. by 
Miller, Arr. by Paul Weirick. 

Daddy's Letter, Pub. by Irving 
Berlin, Arr. by Jack Mason. 

Hayfoot — Strmoefoot, Pub. by 
Tempo Music, Arr. by Billy Moore. 

Don’t Get Around Much Any- 
more, Pub. by Robbins, Arr. by 





Toots Camarata. 
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It seems just possible that the boys out at Gardner Field, 
California, where uncle Sid Beller is one of the better pri- 
vates, would be better off without a mascot than to go through 
all the red tape they do with theirs. They started off with 








Snooky, with whom they had 
slight difficulty in barrack’s 
breaking 


Then Snook took to wandering 
off in the wilds of central Cali- 
fornia and not returning for mess 
call. Now, although we are in a 
mental funk as to the unhappy 
or happy demise of Snooky, L., 
Smokey, mascot number 2, 
lost himself (or herself, as the 
gender may be) and has the boys 
sitting up in their bunks all night 
worrying. 

The guys in the band at Ft. 
Devens have a nice attitude, ac- 


has KPRC and Houston symphony vio- 





cording to Pvt. J. Pilato, formerly 
with Mickey Alpert’ s . The 
outfit is composed of half concert | 
and half pop men, so they sit | 
@round and have the usual beefs 
e@bout which type of music is bet-| 
fer and why the other stinks, but | 
they always end up with the theory | 
that, no matter what, music, like | 

racy, is worth fighting for 
- - + and they’re fighting to keep 
their right to both. 


Speaking of bands that go all) 


out for the service, take a look | 


at the scattered personne! of Tip- 
pi’s Jump Club orchestra as sent 
in by Symeone ‘Tippi’ Dyer from 
the Cavalry school, Motor Trans- 
rt Section, Fort Riley, Kansas: 
- S. Naval Air Base, Olathe, 
Kas., Jarvis G. Woodley, trumpet, 
Bobby Little, Jesse Holliman, trum- 
Reginald Morgan, alto sax; 
rtermasters Corps, Camp My- 
ers, Va., Boyd Moore, scat singer 
dancer; Harry Ross, bass, 
somewhere in Australia ; Newman 
King, piano, also in Australia; 
Humphrey McCarter, guitar, some- 
where in India; Aberdeen Proving 
Grounds, Md., Tippi, himself ; 
somewhere in the Solomon group, 
Jack Wadeli, trombone; George 
Crowder, trombone, Camp McClel- 
land, Ala.; Webster Lyman, alto, 
Chester Lyman, tenor, and Conk- 
lin Brown, tenor, to parts un- 
known ; Fred Smith, Elmira, N. 
Y.; and James Carter, piano, 
Frenchy Townes, baritone, and 
Wallace Hawkins, trumpet, also 
to parts unknown. The Brown 
Sisters, vocalists, however, have 
mot joined WAACs, WAVEs, 
ie at ke or WOWs. 
new d up at Camp 
Butner, North terolins, and the 
boys are sadly in need of arrange- 
ments. We are just as sadly in need 
ef them here in Sarj’s Down Beat 
offices, but as soon as we get them 
they go off to you bands in the 
service who ask for them. If you’ve 
written us, we'll do everything we 
can to ae ene you orchestrations. To 
to Butner, though, Corp. 
nog Ra is one of the leaders 
ef the group brought together by 


ments for the trip. Carroll for- 
merly sang with Charlie Barnet. 
Skipper Trevathan, the only con- 
tender in Houston to Peck Kelley’s 
piano throne, has joined the army 
at Ellington Field, Texas, along 
with Kut Reid, former Rice Insti- 
tute bandleader and trumpeter, Ed 
Sullivan, sax and flute, Ray Fliegel, 


linist, Frank Washburn, Houston 
symphony violinist, Darrell Tuck, 
drums, Francis Cruz, local saxist, 
and John Gottwald Houston sym- 
phony bass. They are all privates 
now in the 319th AAF band under 
Sgt. Hank Hoffman’s dance baton 
and Master Sgt. McLaughlin’s con- 
cert guidance. 

And if you think that they don’t 
kick it around down Texas way 
and you’re not convinced by what 


Fort Monmouth, N. J.—These three, now in the army signal corps 
band here, drew their paychecks from Beri 
ively, in civil life. Tenorman is Sgt 


Pfc. Fi Parker (seated) is dug by Sgt. Fred Waidner on the clary. 


Star Trio in the Army 





. Bus Bassey, while 





Ellington Field has to say, hop on 


Sarj’s light supply truck and truck | Maritime Service last month. He 
on down to Fort Sam Houston and|swas fermerly with the Quintones 


dig the 95th Division band of the| and Leeds 


Music. . . Bob Stephen- 


379th. They really come on despite | sen, Tommy Tucker trumpet man, 
the siesta encouraging weather | went in last month. 
Sgt. Arthur Barnett, who had 


{and don’t let anyone kid - you 


about that either). For the lad| his own outfit in the East several | 
years ago, has been commissioned 


By 


whe enquired from down thar, 


Bushkin was at Gardner Field, a ist Lieutenant, and will be sta- 
but, as Sarj racks his grey cells, tioned with the Fort Dix Special 
he seems to recall that Joey made/| Services Office. Barnett is a for- 
a switch a short time ago. Might | mer drummer. 

Frank Malone resigned some 
of the Gardner Field band, Califor-| time ago from the directorship of 


Seuthern Methodist’s famous Mus-| (@ 


him. 
hack to that 18th En-|tang band to become director of 


gineers orchestra up in the Yukon |the Love Field Ferry Command 
Bob Weiss, former Horace Heidt 


shoes at the end of Sarj’s last issue. | 


Some of the standouts in the band eS 

are M > production as a private at Ran- 

with Johnny Scat Davis, is killing | delph Field, Texas, announcing the 

in Sgt. Casey,| band program every Thursday at 

formerly with the ex as Cute 9:30 (EWT) over the Texas Net- 
maasier 


work. 
of And 
has beem im the army fer feurteen | reveille. 


Victor Holds Boston 


New York— The Boston Sym- 
ed again with RCA- 


The Merchant Marines finally 
have an official song all of their 
own. Heave Ho, My , Heave 


Ho. The tune was written by Lt.| phony has s 
Jack Lawrence of that branch, who | Victor a continuing its lon between driving tanks, handling 
was formerly a songwriter in civil-| years with that company, as will i 

ian life. The song was introduced|the Boston Pops Orchestra. This 
at Sheepshead Bay Training Sta-| ended rumors that Columbia rec- 


tion of the Maritimes. 


Marine Band 
Kills the Cats 
In Savannah 


Savannah, Ga.—One of the units 
of the U. S. Marine band gave 
Savannah soldiers a real kick re 
cently when they ae over from 
Parris Island (S. C.) to play for 
a USO dance. Under the direction 
of the be-medaled S/Sgt. Andy 
Olesak, former WJAS (Pitts- 
burgh) staffer, Local 60’er, and 
Baron Elliott altoist, the outfit 
includes: 

Pvt. Eric Sequist, ex-Herby 
Kay - Ozzie Nelson - Will Osborne 
tenor; Cpl. Al Francesconi, ex- 
Ted Grande - Art Webster tenor; 
Cpl. Lawrence Hartsfield, ex-Cliff 
Keyes - Glenn Brown saxist; Pvt. 
Flash (Al) Vezina, tpt, who had 
his own outfit in Far River, Mass. ; 
Cpl. Lee (Dub) Masters, ditto 
from Local 784, Pontiac, Mich.; 

Sgt. Don Rhue, trombone who 
banged around thither & yon con- 
centrating mostly on Cincy; Cpl. 
Joe Fink, pianist-arranger, former 
music teacher in an Erie, Pa., high 
school; Sgt. Bill Miller, former 
theater drummer; Pvt. Louie Ze- 
beilo, converted longhair from the 
Hartford Symphony and Boston’s 
former nut Grove, on 

The leader of the unit, Olesak, 
also played symphonic at one time. 
A marine musician is first of 





ll Th boys hi to 
| With Hot Band ||: 3.252%;, 758 bers nave 


like any other marine, and for that 
=-——| period of time nobody knows or 
cares whether they are musicians 
or plumbers or bankers. They all 
have their share of medals for ex- 
cellence in pistol, rifllery, hand 
grenade, and bayonet. The band 
is a far cry now from the outfit 
that was first organized—when a 
fellow who had so much as played 
in a high school band was in. Now 
they are all pro, and have made a 
definite and excellent reputation in 
these parts. 





that’s 


it, chum, play 


handling radio 





———— in Hawaii, there's 
aggregation of musicians that 
an hotter than the tropical 
sun on coral beaches and sweeter 
than evening breezes through 


the mag It’s the Armored 





ords might successfully entice the dances there isn’ 
Kurt Paul Nero is now leader | orchestra after it joined the AFM Sa r ow adh 


of the dance orchestra for the| last month. 


United States Navy stationed at 
Washington, D. C. Kurt played 


violin with the house band at Ra-| Ain't No Symph 

New York—Sir Thomas Beech- 
pour Deermengrn dl pepe « Sy vend am is not taking over the Detroit 
on - ti L ‘ peers he orchestra as _ several 


dio Station WCAU in Ag oe soma 
and with the Pittsburgh Symp 


After trying the Navy and Ma- 





Force band under the direction of 
Lucky Lunkenheimer, a former 
trumpeteer for Russ Morgan. AIl- 
though each member of the band 
is primarily a soldier, somewhere 


guns, walking guard and doing 
, the boys find time to re- 


and when they play their 


still foot within hearing distance. 
Considered “the best band on 





pers had it. And for the excel- 
t reason that the Detroit Sym- 
rines after being 4-Fed by the| phony was disbanded last summer 
Army, Irving Deutsch made the | and has never been reorganized. 


the rock” by one of the world’s 
most critical audiences, this or- 
ganization contains Ray De 
Silva (above), who used to swing 
his fiddle with Jimmy Grosso’s 
orchestra before he entered the 
army; Tommy Loberg, hot trum- 
pet; and Steve Valha, who used 
to swing and sway with Sammy 
Kaye on his tenor sax. 











Lieut. E. 
fellows, for a darn fine band after 

the scraping for instruments 
and orchestrations is over. You're 
en our list. 

Pfc. Bob Carroll made a hurry 
up trip to Hollywood from Gardner 
Field to fill in for Johnny McAfee 
when Harry James’ band was de- 
layed en route to Hollywood and 
was not on the spot for the band’s 
regular Chesterfield show. James 
tried to get the entire Gardner 
Band (which has a setup pretty 
mueh like Harry’s) to play the 
show, but the band wasn’t in- 
formed in time to make arrange- 


They Fall Fast 

















E. E. McIntyre. Our wishes, || 














College Men Form Seahawk Dance Band 


Iowa City, lowa—Twelve different midwest colleges 
have contributed men to the Iowa Pre-Flight Seahawk 
band at the naval pre-flight school here. It was 
formed during their boot training at Great Lakes by 
Chief Bandmaster J. J. Courtney, who auditigned 

bandsmen. The 


several nee midwest college 


library has been built around tunes Seed by 


Miller, Shaw, Thornhill and Tommy Dorsey. Person- 
nel Lowry, Morningside 


includes: saxes: Robert 


; 





Robert Greenwell, U of Illinois; Wilbur Peterson, 
Augustana; Vladimir Lukashuk, U of Michigan; 
Leonard Breka, U of Iowa; trumpets: yc oe — 
Lloyd Foster, Eldon Parizek, U of ae See 

Richard Bright. 


Sgt. Pete Leonard, who is at 
ot ag > in’ England, writes that 
e’s boogie-pianoing with a jam 
outfit organized almost as soon as 
they arrived overseas. Quoting 
from his letter: “Are you dopey 
or what? Haven’t you ever heard 
of Ambrose and his Orchestra??? 
He’s the biggest and best record- 
ing band of Europe. Better than 
Harry Roy. He has a 45-piece out- 
fit that is really solid. When I was 
with Mills Music we handled a lot 
of his stuff. He was in the States 
in 1937 and I spent a lot of time 
with him. His biggest recording 
in the last few years was Night 
Ride. Lennie Silverstein, 18-year- 
old drummer, is also somewhere in 


England. 
—Charlot Slotin 


Pueblo Air Base 
Rocks with Jazz 


Army Air Base, Pueblo, Colo.— 
Jack, this joint rocks! But defi- 
itely. The features two solid 
bands. The white band is under 
the baton of Staff Sgt. Charlie 
Quaranta, an altoist who is a jazz 
man from way back. The sepia 
outfit is led by Corp. “Hep Cat” 
McSwain, who blows a mean trum- 
pet. Ray Kranze, former Monroe, 
Pastor, Donahue trumpeteer, is 
the newest addition to the ofay 
group. Ray knocks the cats out 
with solo throughout Quaranta’s 
version of Boy Meets Horn. 

Right now both bands are hav- 
ing a little trouble getting orches- 
trations, and a little co-operation 
from the publishers would be very 
much apprecitaed. Sgt. Charlie has 
eleven pieces, four reeds, four 
brass, and three rhythm. McSwain 
has nine pieces, four rhythm, three 
feeds and two brass, Most of these 
cats are from S. Carolina. 

Currently, both bands are be- 
ing given plenty of work, three or 
four dances per week . and the 
Quaranta outfit is rehearsing — 
bit in a musical revue, that 
base will present in the Pueblo 
Civic Auditorium during the early 
part of February. This opus is en- 
titled, Pass the Ammunition. Mu- 
sic is being written by Pvt. Milt 








Keith Bowers, Iowa State Teachers 

well, Kearny State Teachers; Saaueet Gnelen 

willeger, as Doran Damitz, Iowa U; 
drums, Arnold Bode, Iowa State Teachers; rig pate 
Don Yes Iowa U; vocalist, Kick Koupal, Neb. U. 


Shaffer, former 802 pianist. 
—Pot. Charles Abbott 
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Strings and 


Swing Dont 


Mix, Says Cat Who Tried 


by MIKE LEVIN 


“Tf claim that strin 


s don’t belo 
t to know 


in any band that pretends 
used them for ten years.” 


to oy Io 
That’s Clyde Lucas talking, gentlemen, now tramming with 


his band at the Frolics Club in Miami, Florida. “St 


fine for show work. When I 
with strings a few years ago, 
we knocked the older crowd 
dead. They were so used to 
hearing the BG boys scream 
that they couldn’t believe 
there were any bands left that 

played the way we did—the 
- trouble was that it didn’t 


8 

“And I’ve learned that no band 
these days can be a success unless 
it plays both brands well—so I 
got rid of the strings. 

“Another thing: unless you've 
got the bankroll of a Dorsey or a 
James, you can’t afford to have 
men that just play fiddle—they’ve 
gotta double. The average musician 
who doubles reeds and fiddle either 
plays bad violin or society tenor— 
and neither work out very well 
when it comes to swinging. 


“I decided to make a complete 


change when just after Pearl Har- 
bor, my new lead fiddle, 
played swell alto, left for the 
army—the war finished the change 
I’d already decided to make. 
Band’s Beat Important 

“After all the most important 

thing in a band is its beat—and 
there’s no questioning the fact that 
a string section slops up the beat. 
Not necessarily because its beat 
is bad—I know plenty of fiddlers 
who have just as good a sense 
of jump time as the best takeoff 
men. 
“It’s simply that a fiddle sec- 
tion soon differently and plays 
a different beat than the other 
sections no matter how good it is 
— it’s like having two bands in one 
—both hauling and shoving to see 
who'll set the beat. You’ve either 
got to play sweet and have the 
strings, or else junk them and go 
after good swing. 

“The reason I junked mine was 
that I knew that I couldn’t play 
swing with them—whereas with- 
out them, I was sure I could still 
play good sweet music, and have 
a fighting chance at decent swing 


as well. 
Has New Vocalist 

“In the few months that we've 
really been working at it, I 
think we’ve come a long way. 
My band isn’t perfect I know— 
but it’s better than a lot I’ve 
heard. My new vocalist, Patty 
Ross, is the best I’ve ever had— 
everywhere we've played the 
crowds have really been crazy 
about her. My brother Lynn, who 
does some of the vocal work, does 








Trudy Erwin Is 
Troops Favorite 


Angeles — Other singing 


y Kyser and his 
probably has sung for 
more troops in more different 
camps from coast to coast than 
any . Most of Kyser’s itin- 
for the last few months has 
in tour ef various camps 
and centers. 


ey 
t " ~ ane 
‘ A SaaS Oe 


who 


played the Paramount theater 





as well as he always did—the only 

trouble is that he’s a tenor and 

the fashion this year is baritones. 

You can’t very well expect him to 

slice his larynx just to be fashion- 

able, can you?” 
. . * 

No, I guess you can’t. But as 
a matter of fact, Lynn does some- 
thing with the band that strikes 
me as being much more useful and 
commercial than his vocals. When 
I caught Clyde’s outfit, they were 
working at the Roseland Ballroom 
(NYC), which has a crowd that 
wants only rhumbas all evenin 
long. Lucas did a far better jo ob 
at satisfying them on this score 
than many of the outfits that have 

layed there before. During all this 

atin merriment, I os a couple 
of choruses of Lynn playing flute, 
much in the manner that Cugat’s 
sideman does: good, dirty tone 
plus some ideas. It’s unusual and 
if built up, could add a lot of 
Lucas’ Latin Lads. 

The band generally is much bet- 
ter than I expected it would be. 
Acting on a tip from Boss Burrs, 
I went in and heard them and 
was agreeably surprised to find 

section work, considering 
draft replacements, "and a couple 
of good up tunes, done by Cleve- 
land brassman Al Russ. The 
rhythm was uncertain, since drum- 
mer Leo Braun had just joined. 

Interesting tale about bassist 
Andy Lambert, mustered out of 
»the navy for a disability suffered 
at Pearl Harbor when his leg was 
hit and the in 
such a mann at he has a 
wound that won’t heal permanent- 
ly. Doesn’t seem to have hurt his 
playing any. Best solo kicks are 
from tenor man Loren Helberg, 
who often includes some pretty 
Haymerish ideas in his 
ommercially vocalist Patty 
is the nuts. A cute blonde young- 
ster, she sells like a million bucks 
in the O’Connell manner, causing 
much favorable comment from the 
dancers around me, especially the 
femmes. 

This is very important for a 
singer just starting out. If you 
don’t like an act and your gal or 
wife does, you still go. But if she 
doesn’t and you do—guess what 





Here’s the featured trio of that 


band. Ray Levitt P 


it's Lynn, Patty and Clyde 





Lucas band which Mix 


Clyde 
discusses in adjoining columns. Left to right: Lynn Lucas, with the 
flute which Mix admires; Patty Ross, whom he 


» admires even more, 
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New Broadcast 
From Hartford 
By Coast Guard 


Hartford, Conn.—WTIC recent- 
ly began transmitting to a red 
NBC network of twenty-eight sta- 
tions, a weekly concert by the 
coast guard band, out of the New 
London base. The show is pro- 
duced by George W. Bowe in co- 
operation with coast guard bands- 
men and officials. The band’s per- 
sonnel includes many big-name 
musicians. 

Raymond Scott’s band, at the 
State theater for a one-nighter,| M 
featured particularly, the trum- 
peting of Emmett Berry and the 
drumming of Cozy Cole. . .. The 
trio at the Morgan, between argu- 
ments, likes to swing out with the 
classics. The combo includes: Per- 
cy Nelson, * saX-léader;* Oris ‘De- 
Loach, piano; and Raymond Har- 
dison, drums. 

Earl Russell is the new drum- 
mer for Sully’s group at Walsh’s. 

—Hal Lowey 





happens? That’s why so many 
young gal chirpers make a mis- 
take trying to look like Lana Tur- 
ner. It antagonizes too many 
dames for the guys it attracts. 

This Ross kid makes no such 
mistake. She’s enthusiastic, she 
sells, and she stays on-key. Fur- 
ther judgment will have to wait 
until she’s had more experience 
and settles down to some kind of 
a style. 





Two Davenport 
Musicians, Both 
Trumpets, Join 


Davenport, Iowa— Uncle Sam 
has claimed two more | mu- 
sickers; both fine trumpet men, Al 
Broendel, of the Ken Pirrman 
band, left January 4 for the army 
and his place is being taken by 
Walt An we who is folding his 
own band. The navy is callin ng 
George Freeland, trumpeter wi 
the Hal Wiese jivesters. Al Niel- 
sen, of the Jack Willett crew, will 
fill matgpanes te chair and Frosty 

Lar replaces Nielsen in the 

lett organization. 

Johnny Jehring and Kenny 
Clark home on holiday furloughs 
and Clark will be transferred to 
an army band in the near future. 
June Haver, former Wayne Rohif 


army camps and canteens under 
the b= cra ge of 20th Century 
Fox ctures, recently appeared 
on the same program with Harpo 
Marx and Dinah Shore. June is 
being groomed for feature roles in 
musicals and is rapidly coming to 
the front. 

The Rock Island Arsenal Em- 
pores band of 70 pieces is now 

roadcasting a weekly program 
via WOC and is being very well 
received. 

Maurie Bruckmann is looking 
for a good 1st trumpet man to re- 
place the ailing Ray Winegar. . . 
Andy Anderson, well known local 


thrush, now making a tour of| bor. 


Coca-Cola Show 
Off But Army 
Makes Records 


(Jumped from Page 1) 
band, when it is organized at At- 
lantic City. 

On the same afternoon that 
Coca-Cola received the word from 
Washington which caused them to 
cancel plans, Lieut. Harmon Nel- 
son of army special services in 
New York arran a transcrip- 
tion date, with the army paying 
regular scale, for all members 
the Eddie Condon unit, the Teddy 
Wilson band, Jimmy Dorsey, t.... 

O’Connell, Milton “Mens” esirow 
and others. 

Numerous sides were cut for 
shortwave broadcast to troops 
abroad, and later shipment of ree- 
ords themselves to all fronts, The 
sides included the Bud Freeman 
trio, — Hackett —~ Bee Pow- 
ell with the Wilson ban py 
nell singing several tunes, 
huge jam session with the oath 
group, 

These will be used on the 
lar Yank show Your and 
way, with Deems Ta: 
dubbed in as commentator, 
theme of the show is Lullaby 
Broadway, which no one remem- 
bered, so they sent Mesirow in a 
taxi to dig it out of the Remick 
warehouse. Three different a 
versions were cut of the n x 





is heading for Texas and a defense 
job. Hal Wiese will play the 
uge Defense Dance, at Danceland, 
January 3. . . ..Jimmy O’Dette 
and his four piece stroller band is 
gaining popularity. This outfit is 
oe J of be Voita, sax and 
ary; orm offman, guitar; 
Leon Hoffman, string bass, and 
Jimmy O’Dette, accordion, violin 
and trumpet. ... The Four Legion- 
Aires are in their seventh month 
at the Davenport ey 
Clubrooms, located in Snag 
. It is rumored that the Al 
Bauman ork is folding for the 


duration. 
—Joe Pit 


Betty as Tex Guinan 


New York—Betty Hutton, mad 
jitter- res sister to singer Marion, 
is scheduled to play the role 
Texas Guinan when the life of 
the famous night club owner is 
filmed. 








If your favorite newsdealer does 


-|not handle the BEAT ask him to 


get it for you, or write direct to 








sax man, has packed his horns and 


DOWN BEAT, Chicago. 
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once and for all. 
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--- Your Business? 


Maybe they won’t actually come and drop a bomb on your business, but 
the Axis war lords have their eye on it, just the same. 
it out as a competitive force—or take it over lock, stock, and barrel. Here 
is a threat that you can reply to now, today, and in no uncertain terms— 
by buying War Bonds to the very. limit of your powers, that our armed 
forces may have the guns, tanks, and me they need to crush the Axis 


THE GOAL: 10% OF EVERYONE’S INCOME IN WAR BONDS 
Every American wants the chance to help win thiswar. When you install 
the Pay-Roll War Savings Plan (approved by organized labor), you give 
your employees that chance. For details of the plan, which provides for 
the systematic purchase of War Bonds by voluntary pay-roll allotments, 
write: Treasury Department, Section S, 709 12th St. NW., Washington, D. C. 


Buy War Savings Bonds 


This space is a contribution to America’s All-Out War Program by 
DOWN BEAT 
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Paul Barbarin belongs to the coterie of New Orleans musi- 
cians that can now be classed as the pioneers of jazz playing. 
Since 1918 Paul has been using a drum beat on the top of the 
cymbal originated by him and now has become standard drum 
technique. Such drummers as Cozy Cole and Gene Krupa 


A COLUMN FOR RECORD 
’ . COLLECTORS eeeece 








listened to Barbarin during 
the sojurn of the Luis Russell 
orchestra at ‘he Saratoga Club 
in New York City. (See pic- 
ture of this great band in ad- 
joining column.) 

Paul was born in New Orleans 
in 1902 and played his first pro- 
fessional job with the famous Tom 
Anderson band pictured along with 
the January first Hot Box. It is 
interesting to note that Barbarin 
came to Chicago in 1918 long be- 
fore King Oliver or Jimmy Noone. 
At that early date he worked as 
a laborer in the Union Stock Yards 
and played drums with a small 
band after working hours. Other 
members of the band were Clar- 
ence Johnson (pianist) and Edith 
Wilson (vocalist). 

The latter became well known 
later when becoming associated 
with the late Johnny Dunn. They 
played in a joint at Cottage Grove 
and 39th Street and constituted 
one of the earliest of jazz bands. 
Barbarin went back to the Crescent 
City only to return to Chicago 
shortly thereafter to work for King 
Oliver wih Al Nicholas and Luis 
Russell. Barney Bigard also came 
up to join them at the old Planta- 
tion. It was at this time that Paul 
first appeared on records with King 
Oliver and His Dixie Syncopators 

ying Snag It. He was with the 

ing on the Savoy-New York short 
lived triumph and was one of the 
first to leave to again return to 
New Orleans where with Red Allen 
he joined Walter “Fats” Pichon 
and band at the Pelican Cafe. 

This was in 1927 and within a 
year both Red and Paul went back 
to New York City to work with 
Luis Russell at the Nest Club and 
later the Saratoga. Barbarin’s ca- 
reer since then has been closely 
allied with Luis Russell and the 
band fronted by Louis Armstrong. 
About a year ago Paul left the 
Armstrong unit and was replaced 
by Big Sid Catiett. After a short 
stay in N.O. he joined Red Allen’s 
band at their recent stand in Chi- 


DRIVEL JAM—Victoria Spivey 
blues singer contemporary of the 
late Empress Bessie Smith is still 
singing the blues in the show at 
the Club De Lisa in Chicago. 

Frank Snyder, drummer with 
the New Orleans Rhythm Kings, 
led one of the three bands playing 
New Year’s Eve at Chi’s Paradise 
Ballroom. 

John Ringling North, circus 
owner, plays a tenor sax and 
while in Chicago recently went 
down to the Garrick to dig Don 
Stovall with Red Alien. Ad- 
mired Don’s work on alto, but 
thought he himself had a few 
licks up his sax that would 
carve the professional. 

Harry Lim is starting off °43 
with a new series of all star jam 
sessions on Saturday afternoons 
from 4 to 7 P.M. to be held at 








Omigawd Dept. 


Department-of-abysmal-press- 
agentry: From the New York 
Post: During a bus ride between 
the cities he was touring, Benny 
Goodman heard tha 














Kelly’s Stable on New York’s 
52nd Street. 

Audio-Scriptions, Inc, 1619 
Broadway, New York City, has 
in its library the recording of the 
late Ferdinand “Jelly Roll’ Mor- 
ton’s famous interview on “We, 
The People,” October 31, 1939. 

Under King Oliver on page 22 
of Hot Discography is listed a 
record by the Moonlight Revelers 
on Grey Gull 1775. The tune is 
Alabama Shuffle and the record is 
listed as a possible Oliver item. 
Frank Adams of Muskegon, Mich., 
writes in asking for the personnel 
on the record as he has a copy. 
This is the first copy of this record 
to turn up as far as the Hot Box 
knows. Adams believes the band to 
be the Red Onion Jazz Babies as he 
spots Armstrong, Bechet and Char- 
lie Irvis. This record should bear 
investigation. 

Jimmie Lunceford at one time 
coached football around Memphis. 
There are six early sides by Jim- 
mie made under the name Chicka- 
saw Syncopators for the Columbia 
label that are not listed anywhere. 
as them a recording of Tiger 

ag. 


COLLECTOR’S CATALOGUE— 


Elizabeth Whitaker, Box 134, 
Greenville, Mich. Plays bass as 
well as collects records. Emphasis 
on Tea, Bix, Berigan, Ellington 
and Bessie Smith. 

Clarence O. Godwin, 1701 Euclid 
St., N.W., Washington, D. C. Mis- 
cellaneous with a nod to Louis 
Armstrong. 

Paul Kelley, 3948 N. E. 7th St., 
Portland, Ore. Specializes in Tom- 
my Dorsey recordings. 

R. H. Cowie, 521 Linden Ave., 
Victoria, B. C., Canada. General 
interests. Desires old copies of 
Jazz Information. 

Chet Snow, 13918 St. Clair Ave., 
Cleveland, Ohio. Interests are Bix, 
Berigan and Armstrong. 


MINOR CORRECTIONS 
TO DELAUNAY’S 
HOT DISCOGRAPHY: 

Page 81. Correct serial number 
of Ellington’s piano solos on Okeh 
is 8636 not 8436. 

Page 173 Date (1922) on Mound 


City Blue Blowers Hello Lola- 
One Hour incorrect. Should be 
Nov. 14, 1929. 


Page 187. Red Nichols Stomp- 
ers Sugar and Make My Cot is on 
Victor 21056 instead of 21560. 


Draft Blows Hard 


New York—Paul Cohen, trum- 
pet, has left Woody Herman to 
join Charlie Barnet. He replaces 
Lyman (he got his draft notice) 
Vunk, who replaced Irving (ditto) 











Berger. 





















New York—This lassie, Bobby 
Duane, is to be found singing 
currently at the Onyx club here. 
She’s been there practically since 
the spot opened, only singer held 
over every time the show changes. 








LES BROWN 
(Reviewed at the Chicago Theater) 


We have seen a lot of bands go 
in and out of the Chicago theater 
and seldom have we seen one that 
was able to fill the place or to 
completely capture the audience. 
Bow now to Les Brown who, with 
a new name and a young band, did 
both and did them so well that you 
were on the edge of your seat with 
amazement throughout the stage 
show. 

The band is employing some of 
the cleanest, best thought out ar- 
rangements in the field today. Not 
necessarily showy, they are attrac- 
tive to musician and John Doe 
alike. Excellent little trumpet, alto, 
clarinet, rhythm passages build a 
lilt for the full band to later at- 
tack savagely with the audience in 
a receptive and appreciative mood. 
Full treatment of well selected 
tunes will put this band on your 
customer’s hit parade. 

Roberta Lee has a fine full voice 
and handles the light tunes like 
Five by Five and Touch of Texas 
aptly and well. Her reception, as 
her delivery, was good. Butch 
Stone injected his usual touch of 
comedy into the show and, al- 
though we are definitely not ad- 
mirers of that sort of personality, 
the audience usually is. Give me 
the Willie Smith version of such 
tunes as he did .. . Knock Me a 
Kiss, etc. Hal Durwin’s ballads are 
nice and the Town Criers are ex- 
cellent. 

The band has spark and charm. 
Their chords are full and their 
rhythm light but steady. As for 
arrangements, there will never be 
a White Christmas like Les’. 
* * ” ~ 


LIONEL HAMPTON _ 
(Reviewed at the Regal theater, 
Chicago) 


Lionel has something here that 
he’s never had before. For the 
first time since the band’s incep- 


'~ Hamp is getting over to the sex- 








A Happy New Year to all and may the New Year bring you 
all much happiness. To start the new year off with a real bang 
here’s that good old question of whether to play two or four 





beats to the bar? This ques- 
tion comes from Frank Hor- 
rington of Rye, N. Y. 

The use of four or two beats is 
arrived by the way one feels, what 
the tempo of the tune is and what 
style the band plays. Then of 
course there’s the night, after driv- 
ing a 150 or 200 miles in the bliz- 
zard of the season, you arrive on 
the job late, the piano is out of 
tune, the bandstand is too small, 
the guy on either side of you asks 
you if you could possibly give him 
a little more room, the leader 
comes on like Mr. Keene and then 
hardly any one shows at the dance. 
The boss of the joint has an ex- 
pression on his face that makes 
you think it’s the band’s fault. 
I wonder how many beats you 
would play on the bass drum in 
a case like this? 

Miriam Ross, of Kansas City, 
writes me she got a set of drums 
from Santa Claus, and that she 
wants to take lessons and become 
a drummer, she also has hopes of 
having her own band some day. 
But Miriam’. mother seems to 
think a gal drummer has about 
as much future as a cake of ice. 
Well, Miriam, mother doesn’t al- 
ways know best, so keep the drums, 
get a good teacher, and beat it 
on out. 

Barney Kassel of Muskogee, 
Okla., writes me he is twenty- 
seven, and that he got married, 
just when he should have been 





tion it sounds strangely like the 
men in the band all have a 

idea of what the other fellow is 
doing and what they are supposed 
to do. For years I felt that Lionel 
was wasting his time with his own 
band, now I can see his way 
clear towards showing me that I 
didn’t know what I was talking 
about. 

This band is composed of a fine 
bunch of musicians, many just kids 
in the business, who are playing 
music because they want to. There 
is a lot of spontaneity in the band 
and a lot of spirit. BUT ... the 
greatest addition isn’t there. The 
newest revelation is that the band 
can and does play together. Their 
unit work is clean and clear ex- 
cept when the trumpets try playing 
in octaves over their heads. 

Arnett Cobb will be the solo 
standout in the band. He is to our 
way of thinking, the sincerest sax- 
man in the field with few if any 
exceptions. He has technique, ideas 
and tone. He has always been my 
boy. He still is. 


tet ideas that he learned with 
Goodman and is.making good use 
of few men on such tunes as Sunny 
Side of the Street. If he doesn’t 
lose the full-band feeling that he 
now seems to have gained, Lionel 
has hit it now. I hope that he has. 
—dix 








| Luis Russell Orchestra in New York, 1932 | 





), H 
(bass) and 





James Archey (trb), Bill Johnson ( ), Luis Russell 

(piano), Paul Barbarin (hides 

“Moon” Jones (alto), John 
“Change-Reed” 





Lindsay 
Watson (tenor). 


thinking of his career as a drum- 
mer, and that after he was mar- 
ried he was always so broke that 
he could never scrape enough mon- 
ey together to join the union, and 
wants to know if I think it’s too 
late for him to join now, and try 
to get work with some orchestra? 
Well, Barney, like most musi- 
cians, I too am broke most of 
the time, the reason at present 
being that Santa really got into 
me this year, and there’s also big 
doi at Tropical Park right 


now. 

As Willie the Lion says “Your 
future is ahead of you,” so join 
the union and try to get a job. 
Your action in getting married is 
a very common one, the only advice 
I can offer on this is to stand your 
ground and make an effort to get 
with a band you think can play, 
especially if they happen to 
good fellows. 


Perplexed Mix 
Satisfies Urge 


Demon reporter, slightly 
soiled, one-half off: 

Seems that RCA Victor sent our 
Mike Levin a one-sided recording 
of part of Wagner’s Liebestod by 
Toscanini and the NBC aruaneny 
as a Christmas present. vin 
noted that the record was unbreak- 
able, very light, and easily bent. 
He knew that Victor had had for 
some years a substance like this 
called Victrolac, which it used at 
$3.50 a shot to make up special 
pressings for collectors—but fig- 
ured that this couldn’t be it, since 
the record was quite scratchy, and 
Victrolac famed for its laek of 








“same. 


So he got on long distance phone 
to Victor in Camden, and after 
much headscratching, the boys al- 
lowed as how it was Victrolac 
(scarcer than shellac), and was 
noisy because the records had been 
pressed in such a hurry. 

The phone call cost $5.50. Levin 
is still trying to talk the auditor 
into charging it off to experience. 
That worthy is currently figuring 
out where to charge Levin off. 


Jazz Unit Hits 
Without Piano 


Hartford, Conn.—One of the 
first bands to feel the shortage of 
pianists is the small combo at 
Johnny Macks. The piano-less 
group, however, manages to give 
out with some fine jazz, with a 
personnel that includes: Red Ser- 
rantino, trumpet; Sal Ierna, tenor; 
Johnny Spineti, guitar; and Tony 
Corcio, drums. 

On Sunday afternoons, also at 
Johnny Mack’s, this same group 
forms the nucleus for weekl 
bashes. Recent sit-ins were Bi 
Cully, trombone; Merrill Krane 
and Teddy Page, tenors; Bob Tam- 
kin, alto; Jack Collins, piano; Bob 
Toole, guitar; George Soroko and 
Earl Russell, drums. 

Tootie Failla’s band from Jud- 
dy’s broke up because Tootie 
couldn’t get a replacement for Ray 

rino, pianist, who left for the 
army ... Jack Sullivan, former 
arranger-pianist for Art Kassell, is 
doing a solo at the Colony ... Bob 
Halprin has added a solovox to his 


orchestra. 
—Hal Lowey 


Small Band Aired 


New York—Third small band to 
get regular network airtime is 
The Townsmen, foursome which 
works at the Hotel Sheraton’s Sa- 
tire Room (NYC) over the Mutual 
net. Other groups working simi- 
larly are the Milt Herth Trio and 
the Three Sung, ' : 
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Roberta Lee, singer with Les 
Brown, received a belated Christ- 
mas present during their engage- 
ment at the Chicago theater—a 
wire-haired puppy, which now oc- 
cupies her full attention off-stage 
. . « Hal McIntyre’s band played 
their first show with borrowed 
horns and faked all four shows 
sans a library the first day at the 
Hippodrome in Baltimore. Trans- 
portation tangle, of course. 

That Look article on Peggy Lee, 
BG’s vocalist, shows her occupied 
with a fancy bit of embroidering. 
But they had to run out to the 
corner to purchase materials for 
the business before they could 
shoot the pic . . . Songsmith Wil- 
liam (Pm Getting Tired So I Can 
Sleep) Horn received a medical 
discharge from the army—but not 
on account of insomnia. 

Elisse Cooper, Ben Bernie’s new 
honey-blonde singer on CBS, is 
expecting a critique from England 
shortly on her broadcasts. One of 
her four brothers (and she has two 
sisters) hears the shortwave edi- 
tion to the army in _England. 
That’s Johnny, 18. Ronnie, 21, al- 
ready has wired his okay from the 
air force technical school in Biloxi, 
Miss. 

Harry James knocked himself 
out inducing Maria Kramer to 
release him from his Lincoln ho- 
tel engagement so he could rush 
the band to Hollywood for MGM’s 
Best Foot Forward. You guessed it 
—shooting didn’t start for a month 
after they arrived. But their sal- 
aries did! ... Morris Secon, brother 
of Paul m of Variety’s music 
department nixed an offer from 
James to toot French horn, took 
a chair with the symphony in New 
Orleans instead. 

Cozy Cole’s sister, Irene, is sing- 
ing at the Onyx in New York... 
Believe it or not, the only music 
at the recent painting exhibition 
of Local 802 of the musicians 
union in New York was supplied 
by Muzak, a piped-in transcribed 
music service . . . Speaking of 
James again (as who isn’t these 
days?) did you catch the deadly 
arallel between the intro to his 
em Lagoon and the opening to 
Ravel’s Daphnis and Chloe No. 2? 

Ginny Simms rumored set for 
the lead in the Abbott and Costello 
picture . . . Helsinki Jan Sibelius 
celebrated his 77th birthday in New 
York last month. et aged a 
composer is reportedly working on 
his 8th and 9th symphonies .. . One 
of the companies making band 

is ruining their films and 
the bands’ tempers by recording 
and shooting at the same time. 

Seabee takes its name from the 
phonetic C.B., initials of Construc- 
tion Battalion, newest branch of 
our fighting navy. They also are 
the initials of Charles Brinckly 

er of the Seabee swing band 
at Camp Endicott ... All of Bing 
Crosby’s profits from his recording 
of Silent Night go to Helen Kel- 
ler’s Foundation for the Blind. 

Corporal Gil Rodin writes from 
a coast artillery station in the San 
Francisco bay area to state that 
he and Ray Bauduc are very 
happy, now that they have adjusted 
themselves to military life. Their 
band played for the Christmas ball 
and, sure enough, Ray did a fan 

with a couple of other 
fellows. 


Pvt. Johnny Wood, who used to 
play at the Arcadia in New York, 
and whose tune Ogeechee River 
Lullaby has been cut by Cab Callo- 
way, is fronting the dance orches- 
tra at Camp Rucker, Alabama... 
Jack Leonard, who used to sing 
with TD, has been promoted to 
staff sergeant at Fort Dix, where 
he is on reception center duty... 
The OWI has ieee abroad to 
service men a reco ag a violin 
duet starring Jascha Heifetz and 
—hold your hats—Jack Benny! 

FLASH: Orson Welles will act as 
master of at the Duke 

concert at Carnegie Hall 


Ray Levitt Hocus-focus 
Lad to Music Biz, Enlists 


New York—Ray Levitt, music business photographer, has 
given up the world of late hours and cheese-cake shots for a 
berth in the navy. Ray, who has been staff photographer for 
Down Beat and has done work for many other newspapers 


and national mags as well, left 
two weeks ago for Great Lakes, 
Chicago, where he started his 
four week basic peri- 
od prior to being stationed as 
Specialist Photographer, 2nd 
Class, at the Navy Photo- 
Science Laboratory in Ana- 
costia, D. C. 

Ray got his start in the music 
biz by singing tenor in the glee 
club at Commercial high school in 
Brooklyn. Admittedly not much of 
a start, the experience at least 
showed Ray that he wasn’t cut out 
to set the world on fire with chest 
tones, so he did the next best thing 
and went into the trucking busi- 
ness. 

Came the depression. The only 
trucking that went on for the next 
few years was up in Harlem’s 
Savoy ballroom. 

Decides on Camera 

At 28, Ray found himself the 

ssessor of an empty office and a 
ew memories of pianos moved. 
He was sitting in his office one 
afternoon, staring at the naked 
electric light bulbs when he got 
an idea. Why not buy a camera, 
attach it to the bulbs, which 
weren’t doing anything anyway, 


Blue Gardens Burns, 
All Escape Injury 

New York—Blue Gardens, a 
roadhouse in suburban Armonk, 
N. Y., burned to the ground on 
December 26. All of the patrons 
and gs gy escaped without in- 
jury, w. 
set the club ablaze. Until six 
months ago, the spot operated on a 
nameband policy featuring bands 
like Carl Hoff, Red Norvo, Ray- 
mond Scott and the McFarland 
Twins. 


Sammy's Poems 


New York—Sammy Kaye’s Re- 
public Music firm surprised the 
trade with an unusual Christmas 
present to acquaintances of Kaye’s. 
It was a bound collection of the 
poems that Kaye reads on his NBC 
Sunday Serenade! 














WHERE IS? 


D » for. 

merly with Claude Thornhill 

LARRY COTTON, Vocalist, formerly 
with Horace Heidt 

PAULA KELLY, Vocalist, formerly 
with Glenn Miller 

JOHNNY WHITE, Xylophonist 

DON KARVER, former ork. leader 

BUDDY STUART, Vocalist, formerly 
with Claude Thornhill 

JULES ALBERTI, former ork. leader 

ANDRE TALOFF, former ork. leader 

EDYTHE WRIGHT, Vocalist, formerly 
with Tommy Dorsey 

“BLUE” STEELE, former ork. leader 

MACK ZAZMAR, Trumpet, formerly 


with Carl Hoff 
Y ALLEN, Voealist, formerly 
with Hal Melntyre 
H Trombone, formerly 
with Andy Kirk 


BILL MecDOUGALL, Sax, formerly 
with Sonny Dunham 

MARTY BLITZ, Bass, formerly with 
Claude Thornhill 

ART PERRY, Vocalist, formerly with 
Gray Gordon 

LEE HARRIS, former ork. leader 

TONY STRENO, Alto Sax, formerly 
with Lee Harria« 

DON WARNO, former ork. leader 

CHARLES CASTALDO, Trombone 

BUDDY SAFFER, Sax, formerly with 
Horace Heidt 

GUY MecREYNOLDS, Sax, formerly 
with Sonny Dunham 

GEORGE WILLIAMS, Arranger, for- 
merly with Glenn Miller 

RUSSELL D' Tenor Sax, for- 
merly with Ran Wilde 

GEORGE ARMSTRONG, Drummer, 
formerly with Will Bradley 

BOB HOUSTON, Vocalist, formerly 
with Johnny Long 

BILL NICHOLS, Alto Sax, formerly 
with Tommy Reynolds 


WE FOUND 


CHARLES MECHLING, former ork. 
leader, now at 817-——16th Street, Santa 
Monica, California. 

S/SGT. ED. ZANDY, former Ina Ray 
Hutton Trumpeter, now with the 77th 
Div. Artillery Band, Ft. Jackson, S. C. 

SCOTT MARPOW, Veealist, now with 
Shep Fields 

EDDIE SHEA, Drummer, now at Gard- 





in New York on January ! 








ner Field, California 





en an exploding oil-burner |\\ 


and start taking pictures? 

Ray has taken pictures of all 
kinds of musicians, singers, people 
who want to be singers, press 
agents, movie stars, people who 


want to be movie stars, radio| # 


comedians and people who want to 
be radio comedians, and singers 
and movie stars who never should 
have left home in the first place. 

Ray figures that he 
over 10,000 pictures of personali- 
ties in the music game including 


all the top-notchers like Glenn . 


Miller,’ Benny Goodman, Harry 
James. So successful has he been 
that at one time, he had as many 
shots in the music trade papers 
each issue as all the other photog- 
raphers put together. 


Always Willing Worker 


The Down Beat staff can under- 
stand why. Not only has Ray done 
the best work available but he is 
one of the few guys around who 
never griped about his job. Often 
a phone call at three in the morn- 
ing would take Ray out of his 
comfortable bed and way over to 
the other part of town for a pic- 
-_ Ray or sarixe, and the 

rl suppo: to photographed 
ad just left. “Could Ray come 
back tomorrow night at the same 
time?” Things finally reached a 
point where he had to combine 
his business and social life. 





has taken|§ 





Ray Knocks Himself a Print | 





New York—This is Ray Levitt, lens-lad who has catered to band 
leaders and celebrities of the music world, at work in his studio be 
fore he joined the navy. Read about Ray in the article in adjoining 


columns. 








He hired a room at the Hotel 
Abbey in New York, which is a 
combination dark-room, studio, 
press agent’s club-house and sleep- 
ing bag. Probably all of music’s 
notables and most of their satel- 
lites have their careers affected in 
one way or another by the large 


penent picture file which Ray 
eeps in this room. 

Quiet, efficient and something’ of 
a wit, Ray definitely will be missed. 
Our only regret is that he never 
got around to doing that cheese- 
cake shot of Broadway Rose. 

—tac 














Down Beat. These boys are 
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Camp Shelby, Miss. 
* 


power to the BeaT , . 


* 


Benning, Ga. 


“We have a tremendous demand from 
Army, Navy and Marine Corps personnel for 


“Down Beat is still and always will be a 
solid sender for this cat. Put me down for 
another year.”—Pvt. Merrill A. Bowman, 


“Our Post Exchange up here just received 
50 copies of DB, and they’re going like hot 
cakes in the mess hall in the morning. More 
. especially to the rec- 
ord reviews.”—-Bob Andrews, Seattle, Wash. 


“Thank goodness Down Beart has not been 
rationed yet.”—Pvt. Geo. S. 


SPECIAL 


ARMED 


* 


Some comments on DOWN BEAT demand among men in the SERVICE: 


doing a swell 


job, and we are very anxious to supply 
them.”—Thayer Piano Co., Honolulu, T. H. 

“Down Beat is awfully popular around 
here. Everybody stands in line to read it.”— 
Pvt. Harold Davis, Hamilton Field, Calif. , 


To the Men in the 


$3.00 One Year (24 ISSUES) © 


* 

To make it easier for every FIGHTING MAN to get his DOWN BEAT 

regularly and at $1.00 less than the regular price we suggest a 
Special Service Subscription 


“I’ve been getting the Beat since 1937 and 
in my opinion, it’s in the so-called groove.” — 
Sgt. Royden B. Scott, c/o P.M., N. Y.C. 
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DOWN BEAT PUBLISHING CO. 
608 $. Dearborn, Chicago 
Send me DOWN BEAT for: : 


C1 $3 One Year (24 Issues) 
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DOWN BEAT 
ALL STAR ORCHESTRA 









(Editor’s Note: The following is a profile of the men who 
make up Down Beat’s Sixth Annual All Star band as listed in 
the January 1 issue of Down Beat. This is the band that the 
majority of you have picked as the ideal swing band had you 


your choice of the entire na- 

tion’s sidemen. We doubt that 
you'll ever hear them play to- 
gether, but these short biog- 
raphies will at least acquaint 
you with their collective lives. 
The only bandleader in the 
group is Harry James, who 
has the honor of leading the 
mythical band because of his 
winning the favorite soloist’s 
chair in the contest, the only 
chair open to bandleaders.) 


HARRY JAMES .. . trumpet 
leader . . . 26-years-old, Harry was 
born that many years ago under 
the big top in Albany, Ga., his 
mother a trapeze artist and his 
father a circus bandleader. His 
musical career started in his 
father’s band where he played 
drums first, later switched to trum- 
pet. His crowning glo in the 
circus routine was when he finally 
led his own circus band through 
the streets. 

When the family settled down 
in Beaumont, Texas, Harry, then 
fifteen, started jobbing in small 
local bands until he finally moved 
into name position with Ben Pol- 
lack in 1987. Benny Goodman, also 
a Pollack alumnus, heard Harry 
featured on a record of Deep Elm 
with the Pollack band and hired 
— for his ee band of the 

y. Harry’s popularity was imme- 
diate and in 1939, Benny advised 
him to start his own band. He did 
and did well from the start but 
really crowded the ace bands fol-|n 
lowing his record of You Made 
Me Love You. Now he is probably 
the biggest name in the business. 
He likes Duke Ellington’s band as 
his favorite and admires the solo- 
ing of Louis Armstrong and Benny 
Goodman. He is a rabid baseball 


im 1927 to go into that job. He 
is still with the band and going 
strong. Benny Carter, Willie Smith 




















Benny recorded three years ago. 
Is married. 

TEX BENEKE ... tenor... 
Born Gordon Beneke in Fort Worth, 
Texas on February 12, 1914, Tex 
took the nickname of the state of 
his birth and probably wouldn’t 
know to whom you were talking 
if, you called him Gordon. He start- 

ed playing sax in the high school 
band and, after graduation, 
working in one of the local bands 
on Saturday nights. He worked with 
Ben Young’s large orchestra in 
1935 as his first good job. After 
three years with Young, Glenn Mil- 
ler imported him for his sax sec- 
tion where he stayed until the band 
broke up with Miller's accepting a 
captaincy in the army. Besides his 
ro lyse yn moulnraama lianas 
nicely solid g 

BEN WEBSTER . + 2ee 
another Duke Ellington sax star, 
Ben was born in Kansas City. He 
took up legit fiddle at a tender 
age but dropped it in favor of 
tenor. He has been with Duke for 
almost three years now, having 
previously played with Carter, 
Stuff Smith, Jap Allen, Gene Coy, 
Fletcher Henderson and Cab Cal- 
loway. His favorite record date is 
Dream Lullaby with Carter. With 
the Duke it was Conga Brava. Top 
saxman in Ben’s league are John- 
ny, Benny and Willie (Hodges, 
Carter, and Smith), with Coleman 
Hawkins and Illinois Jacquet com- 
ing in for tenor honors. Ben was 
married last March. Another char- 
acter ... and a terrific saxman. 

Bes WEE RUSSELL .. . clari- 

- » « Born Charles Elisworth 
Russell, jJr., March 27, 1906, in 
St. Louis, Mo., Pee Wee was in no 
position to dig the righteous from 
the riverboats because the family, 
inconsiderately, moved to Okla- 
homa while he was still too young 
to understand such things. He 
started taking up music at an early 
age, moving swiftly and easily from 
violin, piano and drums to clari- 
net, upon which instrument he 
finally settled. He attended the 
University of Missouri and, upon 
his return to his home state, 
learned much about riverboat jazz. 
Pee Wee did his first real work 
around Chicago, although he has 
played throughout the country 
with every t i 
band imagin 
ered a ‘Chicago style’ musician. 
Most of his work has been with 
small groups such as his most re- 
cent with Bill Davidson. He was 
with the Eddie Condon Coca-Cola 
overseas group, plans for which 
have been cancelled. 

ROY ELDRIDGE . trumpet 

. Eldridge, who got his musical 
start playing trumpet in a carni- 
t | val, was born in Pittsburgh, Pa., 
in 1911. In 1928, he got his first 


. | taste of fame when he worked as 


a side-man with Horace Hender- 
son’s band. After working with 
many bands including the Choco- 
late Dandies and Fletcher Hender- 
son, he formed a small combo of 
his own with Zutty _—- on 
drums: and.opened in Chicago. He 
matt yg his own band again some 
time later in New York besides 
‘ich | doing record dates with most of 
the top musicians in the country. 
Roy joined Gene Krupa two and 
a half ag ago and is one of the 
band’s big features. 

Roy is happily age and his}. 
wife tours with him. He expects, 
some day, to once again have a 


con, er ee 
to Atlantic City when he was two 
“Ziggy” 











| Bunch of the Utah Boys 





Ogden, Utah—Jerry Jones and his orchestra spent the summer at 
Lagoon Park near Ogden, and opened the fall season at Rainbow Ren- 
dezvous in Salt Lake City. The personnel: Jerry Jones, Carl Sandberg, 


Milt Rawlins, Don Young and Howard Holding, sax 


Junior 


18 5 


Rampton, Miles Epperson and George Engar, trumpets; Jack Ramp- 
ton and Rollo Wilson, trams; Shelly Hyde, piano; Bill Reese, drums; 
ack Adamson, vocalist. 


Paul Miller, bass and 


guitar, and J 





in the band and did conduct the 
TD band when Tommy was off the 
stand. Was married for 34% years 
to Blanche Hammerer, who di- 
vorced him because she claimed he 
played trumpet in his sleep, with- 
out the trumpet. First worked in 
a night club when he was 13. Played 
as a house musician at Atlantic 
City Steel Pier, from where he 
went wth G Good- 
man last year, when ‘Benny got sick, 
to join Tommy Dorsey. Some of his 
best work is to be found on Mildred 
Bailey’s Vocalion records—before 
he joined Goodman — Someday 
Sweetheart and More Than You 
Know. His initial fame came due 
to his adaptation of And the Angels 
Sing which Benny recorded. Now 
in the army. 

BOBBY HACKETT .. . trum- 
pet. Born in Providence, R. I. Is 
28 years old. Went to Commercial 
High School along with his wife, 
Edna, whom he has known since 
he was ten years old. Has a four- 
year old daughter, Barbara Lee. 
Played fiddle until he was 12. Un- 
known to most jazz bands, he still 
plays a terrific Venuti style fiddle. 
Then went on to ukelele. Gradu- 
ated from that on to guitar and 
finally cornet. When he was 18 
years old, started a small band at 
Boston’s famous Theatrical Club. 
In 1938 he went to Nick’s, where 
he was for 16 months and where 
he increased his combo to a large 
band which he took on tour 
through New England but folded 
it after eight months. In 1940, he 
joined the Horace Heidt band. 
Then quit and jobbed around New 
York and joined Glenn Miller in 
1941, where he stayed for a year. 
He is currently an NBC house 
musician. Likes to read current 
peep x ee stuff. Bowls a fast 97 
and thinks Louie is tops. 

JAY C. HIGGINBOTHAM ... 
trombone . - Nicknamed Jay, 
jJ. C. and “Higgy, om been tops 

g tram for the last 
four years now where the Down 
Beat poll is concerned. Higgy was 
born in Atlanta, Ga., in 1906. He 
picked up his brother’s trombone 
at the age of 11 and learned to 
play it himself by sneaking it out 
of the house and playing it. He 
attended Morris Brown University 
in Atlanta and while he was there 
used to sneak out to play jobs 
with Neal Montgomery’s Atlanta 
band. He later worked with such 
bands as Luis Russell, Fletcher 
Henderson, Lucky Millinder, Louis 
Armstrong and now with Red AIl- 
len’s canal combo despite tempting 
offers every other day. He refuses 
to leave Red’s band unless Red 
leaves with him. They are two in- 
separable fine fellows. Duke is his 
favorite band, and Dicky Wells, 
Tommy Dorsey and Sandy Williams 
are his favorite trombonists. Jay 
has been married for 1] years. Has 
made more records than you can 
count. 

LOU McGARITY .. . trombone 

. Lou was born in Atlanta, Ga., 
also, but in 1917. He pos strict- 
ly long hair violin for 10 years 
from early youth, but switched to 
trombone when the high school 
band needed a sliphorn man. He 
oom Say with Kirk Devore in At- 

ta and came to New York with 








oved| Nye Mayhew in 1937. He played 


with Ben Bernie for two and a 
half years before going with Good- 
man in 1940. He left Benny this 
year in favor of a steady spot 
with Raymond Scott’s CBS crew 
in New York. He is married and 
the father of a two year old son, 








Bob. Lou is a great admirer of 
Jack Teagarden. 

JESS STACY ... piano... 
Christened Jess Alexandria Stacy, 
the fair-haired boy of the piano 
was born in Cape Girardeau, Mo., 
August 4, 1904, After digging the 
real jazz going constantly past his 
house on the Mississippi river 
boats, Jess got his first job on one 
of the boats himself, playing with 
Tony Catalano’s band. In °35, aft- 
er having played with many bands, 
he was signed by Benny Goodman. 
Jess stayed with the clarinetist un- 
til °39 when he quit to join Bob 
Crosby. He has recorded jazz sides 
(besides discs with Goodman and 
Crosby) with Bud Freeman and 
Eddie Condon and has done solo 
work on Commodore records. He 
has recently rejoined BC. 

BUDDY RICH ... drums... 
Buddy’s mother and father were 
both vaudeville actors and hop 
around the country so much 
Buddy didn’t start going to school 
until he was fourteen. He finally 
got in a little of the three R’s in 
his home town of Brooklyn. His 
first name is Bernard although no- 
body ever calls him anything but 
Buddy. A Superman comic strip 
fan, a non-drinking, non-smoking 
musical rarity who can’t read a 
note. He likes swimming, horse- 
back riding, and his very ex 
sive custom built car. Before join- 
ing T. Dorsey, whom he left to 
join the marines in a non-music 
capacity, Buddy worked with Joe 
Marsala, Artie Shaw and Bunny 
Berigan. 

EDDIE CONDON ... guitar... 
Eddie Condon, who was 37 last 
November 16, was born in Good-| Do 
land, Indiana, and educated in 
Chicago Heights, Ill. He got his 
first job at fifteen with Hallis 
Peavey’s Jazz Bandits, a mid-west 
outfit. One of the first white musi- 
cians to make hot jazz records, he 
put out a classic, Nobody's Sweet- 
heart and China Boy on Okeh 
when he was 19 and the oldest guy 
on the date. His first job was in 
the pit of the Commercial theater 
in Chicago, then with Red Mac- 
Kenzie. Following a panic in New 
York, Red and Eddie formed the 
Mound City Blue Blowers which 
went on to earn jazz fame. Since 
then, Eddie has worked in most of 
the top spots in the country both 
with his own band and with others, 
has organized great dates 
and jam sessions and for the past 
two years has put on jazz concerts 
at N.Y.’s Town Hall. His favorite 
guitarists are Bobby Hackett, Se- 
govia, Eddie Lang and Dick Mc- 
Donough in that order. Famous for 
never playing solo melody on the 
guitar because he feels it’s 
a rhythm instrument, he SF one 
rule just once while playing a — 
date with Artie Shaw’s first band. 

BOBBY HAGGART ... bass.. 
Bob is twenty-eight and was born 
in Douglaston, Long Island, N. Y. 
He worked with Bert Brown and 
Bob Sperling’s band before join- 
ing Bob Crosby’s Dixielanders 
where he remained until the band’s 
break- — Boe ne «i 4 bene 5 mowed (he 
wrote ts New r, 
Bob’s present plans call for him 
to arrange for the new Eddie Mil- 
ler outfit as well as other orches- 
tras. He’s married, likes to play 
ee listen to Delius, Ravel, De- 

ussy and Scriabin. 

FRANK SINATRA ... male vo- 
calist .. . Born December 12, 1917, 
in Jersey City, N, J., Frank went to 
high school there and then on to 
Seaton Hall College. His -first am- 











Holiday Saves 
Spots in Cincy 


Cincinnati—The hot spot opera- 
tors, who were about ready to 
throw up the sponge use 
the lack of biz, now have renewed 
hopes after the best New sae 
Eve since back when. The 
good shot of Vit. B-$ in the yo 
and in most cases it was enough 
to hold them over for some weeks. 
Every spot was a sell out several 
days before and in some cases 
many regular customers were 
turned down trying to make a 
last minute reservation at their 
favorite spot. 

Vocalist Joe Binder back on the 
job at Mariemont Inn after an 


operation. . . . Phil Brito doing a 
swell job at WLW... . ditto Joe 
Lugar’s band. .. . Eddie Esberger 


off to the army . his job at the 
Gayety Fg ge filled by Wilbur 
Shook of the Sammy band. 
. WLW slowly but surely mov- 
ing into their new studios in down 
town Cincy. . . . Attention New 
York and Chicago bookers—Sylvia 
Rhodes of radio station WCKY 
(Cincinnati) ready for the big 
time. . . . Dancer Bill Robinson 
recently injured while playing 
here replaced - Joe Frisco who 
flew in from N.Y... . Robinson 
will be laid up for sometime, his 
64 years being against him. 
—Bud Ebel 


Sammy Kaye To 
Play Old Gold 


New York—Sammy Kaye starts 
an Old Gold show via CBS at 
8:20 p.m. on Wednesdays, with a 
switch of guest stars weekly. In- 
ability to make the quick switch 
means that Sammy must drop his 
Coca-Cola air shot at 9:30 on the 





t} Blue Network. 





bition was to be a reporter and he 
worked for a while on one of the 
Jersey City papers. At the same 
time, he formed a great admira- 
tion for the singing of Russ Colum- 
bo, tried to sing like him and, at 
the urging of some friends, en- 


work on WAAT in N. J. and, later, 
WNEW and WOR in New York. 
Four years ago, Harry James heard 
him, signed him up and Frank 
stayed with the band for a year 
and a half before going coleh, Tom- 
my Dorsey. He had been with 

Dorsey for over two years when 
he left the band last year to do 
picture and radio work. He has 
recorded for Victor and has a new 
contract with Columbia records. 
Married, his wife and oe a 


half year old baby daug are 
Nancy. Frank spends 
his spare moments i: at 


sports, 
HELEN FORREST .. . vocalist 


- Helen was born in Atlantic 


City, N. J., April 12, 1918. She 
attended Atlantic Cit high school 
and Tilden High Brooklyn 


(Okay, Tildenites?) and did some 
singing in school. She got her first 
job with Artie Shaw and stayed 
with him for the ’38 and *39 sea- 
sons, following which she trans- 
fered clarinetists to the Goodman 
band. She left BG after two 
and has now been with 

James for over a year. Ella Fitz- 
gerald is her favorite sin and 
she likes Jimmie Lunceford’s band 
next to Harry’s. She considers 
But Not for Me her best record. 
urely | She likes swimming, dancing, col- 
ors blue and grey, and reads novels 
avidly. She biames her success on 
—_ luck, a definite insult to her 

ility. 

a oe agg gm ed ~ 
in Michigan y ‘our 
—_ with Zack White, the same 

d as Herman Chittison, well- 
known pianist played with. Moved 
to Ohio, where he was a teacher 
and arranger for a few years. He 
started in 1935 with Lunceford. 
Arranged—Stomp It Of. Later 
joined trumpet section and did vo- 
cals. In 1939, went with Tommy 
Dorsey as arranger. Among first 
few successful swing arrangements 
vine, sade % ead: gue se Same 
ri ys a good base- 

ball, Thinks Duke’s band i is terrific. 
Hei is the guy that does the vocals 
with Jo ord on TD’s. record- 
ing of Yes, Indeed. 
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Beat and Readers Come of Age 


Results of Annual Poll, 





Compared With FirstOne, 
Show HigherDiscernment 


1937 
Swing Band Winners 


Benny Goodman 








Jimmie Lunceford .... 310 





Jimmy Dorsey .......... 268 
Count Basie 07 
Chick Webb 86 
Red Nervo ..........--..++ 170 


Duke Ellington 
Benny Goodman 






Tommy Dorsey 
Glenn Miller 
Gene Krupa a 

Jimmie Luneeford .... 895 
Jimmy Dorsey ............ 834 


Maybe you don’t 


by MIKE LEVIN 


Sweet Band Winners 





Freddy Martin ... 





Wayne King .............. 
Horace Heidt 


A. Kostelanetz .... 
Will Osborne . 





George Olsen ............ 170 


Sweet Band Winners 





Tommy Dorsey .. 
Glenn Miller ...... 
Charlie Spivak 
Harry James ...... 
Duke Ellington .. 
Claude Thornhill 






Jimmy Dorsey .... - 897 
Hal Melntyre ............ 744 
Benny Goodman ........ 636 
Casa Loma ................ 594 


think the above 


Combined Band Winners 
(Point basis) 
1. Casa Loma 
2. Tommy Dorsey 
3. Hal Kemp 
4. Benny Goodman 
5. Guy Lembardo- 
Bob Crosby 
6. Freddy Martin- 
D. Ellington 


7. Wayne King- 
J. Luneceford 
8. Horace Heidt-J. Dorsey 


10. Will Osborne- 
Chick Webb 


Combined Band Winners 
(Point basis) 

Duke on 

.H. James-T. Dorsey 

Glenn Miller 


6. Woedy Herman 
7. Count Basie 
8. Jimmy Dorsey 
9. Claude Thornhill 
10. Gene Krupa- 
Hal Melntyre 


are interesting, 


but I think they say that Down Beat and its readers have come 
of age—not just as a select group of partisans, but as a whole 


group. That dan 
and 


tter as the years roll by, 


ce music in this country has become better 














and that once and for all, the 
old slogan “You’ve got to be 
corny to make dough” can be 
thrown out the window. In- 
stead, you can paste up on the 
wall “You can’t be corny for 
any length of time and get 
away with it—sooner or later 
the public catches on.” Or to 
put it tersely: “This year’s 
sensation, next year’s stagna- 
tion—unless it’s really good!” 


Take a look at the 1937 swing 
figures. If TD and Casa Loma, 
had better bands than Duke, then 
Henry Busse swings! Benny at 
least had the semblance of a good 
band then, and he had the quartet, 
capable of fine jazz. Jimmy Dorsey 
certainly doesn’t pretend to have 
a band that swings like Basie, 
while Chick Webb is of course now 
out of the running. 


Swing Bands in There 

Now dig the new poll results. 
Every band on the swing list, with 
the off-and-on exceptions of Good- 
man, Krupa, and Lunceford, plays 
good swing. Don’t forget that none 
of the list are small bands, and 
therefore aren’t expected to play 
good hot jazz. Big bands, they are 
expected to have good soloists, in- 
teresting arrangements, beats, and 
good presentation. Goodman was 
up there on the basis of his outfit’s 
playing early in the year plus his 
own clarineting, while rupa’s 
Eldridge helped Gene no end. 
Lunceford, who has always had a 
good band, has been hit hard by 
losing Willie Smith and other men, 
which accounts for his finishing no 
higher. 

There can’t be much argument 
about Duke’s winning. He not only 
is this year’s king—he’s writing 
things that the boys will be trying 
to cut ten polls from now. 


Change in Sweet Taste 

But what’s really interesting is 
the change in the sweet lists—re- 
flecting the change that has taken 
place in dance likes and dislikes 
all over the country. In 1937, with 
the exception of Casa Loma and 
Dorsey, not one of the top ten 
swing bands even placed anywhere 
in the sweet list. A band was ex- 
pected to swing, and that’s all. 
No finesse—nothing other than 
sheer powerhouse (and often taste- 
less at that) was expected. The 
only swing band (other than the 
top two) that placed in the sweet 
list was Woody Herman’s young 
crew, which even then was giving 
evidence of its versatility by fin- 





ishing in the teens in both divi- 
sions. 

Also, get the bands that the boys 
liked for hoofing: Lombardo, Mar- 
tin, King, Heidt, Osborne, and 
Olsen! Now I like to amble around 
a floor with something lovely in 
my paws as well as the next man, 
and I claim these outfits are, were 
and always will be rotten dance 
bands. I don’t question Lombardo’s 
ability to put older folk in an Auld 
Lang Syne mood, or Martin’s show- 
manship, King’s ability at dirges, 
Heidt’s showmanship, and all the 
rest. All I say is that these bands 
are nowhere when it comes to 
dancing. Their tempos are un- 
steady, monotonous, and often 
their vocal stylings make dancing 
impossible. 

This Tells a Tale 

This year’s list tells a vastly 
different tale. Every band on the 
list, with the — exception of 
Ellington and Casa Loma, play 
good dance music. Ellington is bad 
only in that his complex phrasi: 
often make his basic beat difficult 
for a lot of people to follow. But 
all the rest present ballads with 
color, taste, and often real origi- 
nality. I would defy the heppest 
musician to pick a much better list 
than this. 

There are some more interest- 
ing things to dig. No band can 
survive for any length of time un- 
less they play both good sweet 
and swing—and that means ; 
not just loud One O’Clock Jumps 
and ricky tenor saxes on the bal- 
lads. You’ll notice that not one of 
the syrup outfits on the ’87 sweet 
list has oly tag Fy have to go 
all the way to 18th place in this 
year’s poll to find the first of them: 
Swing and Swayer Kaye. Kay 
Kyser must have noticed this too 
—he’s adding crack sidemen 
all the time. You'll note that every 
swing band finished in the sweet 
division (Herman, 11th; Basie, 
2lst; Krupa, 25th; Lunceford, 
13th)—even such power outfits as 
Basie finding some of their best 
records in ballads rather than 
jumpers. 

BG and TD Hold Own 

Now for some more interesting 
angles: notice the combined lists 
for both years. This was made up 
by giving each ist place band 10 
points down to 1 for tenth place, 
and adding their totals in each 
division up. Thus we find that 
Goodman and TD are the only 
bands that have held their places 
for the past six years; that Casa 
Loma has taken a very bad nose- 
dive in popular favor—it didn’t 





Down Beat Poll 
Must Be Nuts! 


Recently, in an interview with 
the New Yorker Arch- 
duke Otto, one-time Austrian 
resident and now living in New 
York for obvious reasons, gave 
out that he was a jazz fan. 

“The real jazz, you under- 
stand,” said the Hapsburg 
eat. “It is an art in itself. Per- 
sonally, I would vote for Sammy 
Kaye any time, even against 

uy lo.”” 














even place in the swing division— 
this from the band that carried the 
ball through the years of Lom- 
bardo nd would have fin- 
ished about 26th in the combined 
totals! 

None of the “corn” bands, nor 
any band played either exclusively 
swing or sweet, held onto their 
places. 

Ellington’s superlativeness was 
enough to put him at the head of 
the list, despite any beefs about 
his danceability. Anybody who 
thinks he can’t play ballads should 
twist his My Greatest Mistake 
(Victor). 

Charlie Spivak is the first of the 
new bands, cracking the combined 
totals for fifth, really astonishing 
for a band that has only been 
hitting slightly over a year. 


Tommy’s Ups and Downs 


A perfect example of how a 
band went to the top on one style, 
slipped, and came back to stay 
with both sweet and swing is seen 
in Tommy Dorsey’s varied show- 
ings. In ’37, he didn’t finish in the 
swing, was fourth in sweet. In 
’38, he still didn’t show for jump, 
but up to third in sweet. In ’39, 
he hit the jackpot for sweet, but 
still was nowhere in swing. In ’40, 
Miller walloped him in sweet, and 
Sy Oliver joined the band, adding 
his famed brand of Lunceford- 
style arranging, giving the band 
an eighth place in swing—thus its 
overall showing was just as good 
as in ’39, even though his sweet 
was no longer viewed as tops by 
dancers the country over. Comes 
’41, and Dorsey is second in both 
sections, giving him the top all- 
around rating. This year, Elling- 
ton’s series of terrific records plus 
Harry James’ bombastic rise was 
just too much, and he had to re- 
tire to a tie for second place— 
which isn’t bad hunting for a band 
that’s been around for over seven 
years! 

All-Around Balance 


This shows that Dorsey is a 
shrewd showman. He has com- 
bined ace vocalists, plenty of pow- 
erhouse, smart tune-picking, a 
touch of hot jazz now and then, 
plus fine dance tempos to give him 
an all-around balance that only 
James, Herman, and Spivak can 
touch 

The acid test is this: In ’39, mu- 
sician after musician walked out 
on the band, disgusted with the 
unending succession of sweet tunes 
all played in the same style. Now, 
while there may have been plenty 
of untasteful moments in TD’s 
wax and airtime, nevertheless, a 
musician could hang around all 
evening and find plenty to listen 
for at all times. 

This to me, sloppy as the sta- 
tistics may be, shows that given 
time, the public taste is the same 
as the all-around musicians’ taste. 
Ellington may have been king 
years ago, but the kids, the danc- 
ers, and the record buyers eventu- 
ally got there and that’s what 
counts. 


Lombardo Is Legend 

Which forces you to think that 
any leader who builds his band 
on corn, unless it’s a comedy unit, 
sooner or later is going to have 
trouble. Sure, I know that Lom- 
bardo still makes a lot of dough— 
but there are a lot of older people 
around who like to preserve the 
legend that he xa s well. Lom- 
bardo is a legen e will alwa 
draw well. There will always 
a group that thinks he plays sweet- 





er, quieter, and better dance music 
than anyone else. But that doesn’t 
mean that young bands are going 
to - able to get ay much longer 
with copying him and make a go 
of it. Unless a bad band is siecoae 
established, I don’t think it stands 
a chance these days. And even the 
ones that are established will have 
a tough time keeping going. 

The public wants music. 
It wants it played increasingly 
with better taste and more ideas. 
Above all, carbon copies of what 
was good five years ago won’t pay 
off. Sure a lot of bands are getting 
away with murder — but that 
doesn’t mean they always will. The 
public is getting hep—and don’t 
let anybody tell you the kids don’t 
know—because they do. You can 
thank hundreds of disc jockies for 


this. 
Getting Better Fast 


Oh sure, they may still think 
that Elman screaming is better 
than a tasteful horn solo by Wil- 
liams, Hackett, or Kazebier. But 
the percentage is getting less and 
less. Look at the men who won 
the individual contests. With the 
exception of Condon, Russell, 
Stacy, Beneke, and Rich, there 
aren’t too many arguments. El- 
man, Hackett, and Eldridge can 
play good jazz whenever they 
want. The same goes for McGarity 
and Higginbotham. Webster, Mon- 
dello, and Hodges don’t need any 
introductions from me. 

For the exceptions: some of the 
guys in a top name band were 
yipping about them to me the 
other day. There’s nothing I can 
say. You either like Condon, Stacy, 
Russell, and the tradition they 
represent or you skip the results. 
One group says they’re musically 
reactionary, another that they rep- 
resent the only men left playing 
true hot jazz. At any rate, there’s 
enough honest difference of opinion 
to make their presence on the all- 
star band just that, rather than 
any lack of public taste as these 
802 boys were screaming. 


Forrest and Sinatra 


Beneke, despite his buildup, 
plays sax well quite often, as does 
Buddy Rich drums, when he for- 
gets the theatrics. With all the bad 
musicians around who are highly 
publicized, these two are certainly 
not too hard to swallow. 

I take no arguments whatsoever 
on Forrest, and by actual count 
Sinatra has turned out some ex- 
cellent records. 


In every one of the side-man 
polls, you will find that while you 
may disagree with the particular 
winner, the list includes in good 
order most of the men you prefer. 
And compared to the way winners 
finished in earlier years, it indi- 
cates so much wile knowl 
and discrimination that it’s noth- 
ing short of amazing. 


Public Knows Its Stuff 


And the public doesn’t vote 
blindly for that it hears most 
either. Goodman has had lots of 
airtime, theaters, and records— 
and got slapped down practically 
all the way, save for the small 
combination award. He was even 
licked for favorite soloist, a posi- 
tion he has held every year for the 
past five years. This doesn’t mean 
the kids think Benny has forgotten 
how to play, or that sidemen think 
that he has suddenly turned corny. 
It strikes me more as being a 
gee! of resentment against - 

ing doing wrong, oes e 
King’s having a Bad d. The 
King took it lightly in the neck 
this year use he was on the 
wrong path. Watch what ag me 
to him next year if he doesn’t heed 
the warning! 

There’s another angle of inter- 
est to the poll. Teddy Powell ex- 
pressed his inability to understand 
why he hadn’t finished higher 
when I told him of the poll re- 
sults. He has a legitimate beef— 
and his problem is the same as 
Les Brown’s. Brown finished 2ist 
cumulatively, while Powell came in 


25th. 
May Lack Right Style 


Both have good bands. Brown is 
a playing leader, while Powell is 
a known songwriter. Both have 


and records. Neither has been 
lucky enough to have recorded a 
big hit or swing number, but still 
they finished lower than lots of 
bands in the same boot. 

Powell has a strong vocal depart- 
ment: Peggy Mann and Tomm 
Taylor don’t have to take a 
seat to anybody. Indeed Mann is 
one of the in her field. Brown 
isn’t as strong in this respect, but 
at least he has good singers and 
his new vocal group, The Town- 
criers, shape up well. 

But nothi of real note has 
happened to either band. They are 
os. outfits, well-arranged, with 
good soloists, and fine blend. 

As far as I can see, there is only 
one answer—neither outfit has a 
distinctive style. I know personally 
that when listening to late-hour 
dance remotes, these are two of 
the toughest outfits to spot just 
by listening to them. 

Need Distinctive Sound 

In other words, despite the fact 
that they play very well, neither 
band has any-distinctive “sound” 
about it that immediately labels it 
as Powell or Brown. Without 
or a hit record of the hun 
thousands proporotions, it seems 
to me that both Brown and Powell 
would not only do far worse in 
the poll than they deserve, but 
also would have trouble at the box- 
office for the same reason. If I 
have a tough time remembering 
them, how can you expect the av- 
erage ticket-buyer who listens 
much less to the radio, to remem- 
ber to mark his “x” for Powell- 
Brown, or to smack down his 
dough for that matter. 


Teddy got mad at me when we 
discussed this, said that he felt 
Bickie Main’s and Irving Fazola’s 
laying were enough to label his 

nd, along with Peggy Mann’s 
excellent chirping. All three are 
swell—but I claim they aren’t 
enough either to identify the band 
or give it that extra color it needs 
to make it really commercial. 
When Goodman, McIntyre, Her- 
man, or any of the rest hit the air, 
you know who they are instantly. 
Not so with Powell and Brown. 


Poll Matches Discs 
The remedy? I’ll be danged if I 
know. You don’t just go picking 
styles out of a hat. It takes a lot 
of thought, confabbing with ar- 
rangers, and what have you. The 
important point is that this is 
what’s wrong with Teddy’s band, 
rather than “the horrible luck” 
which he has built into almost a 
hobia. Certainly Powell has had 
break after bad break. But 
even if he hadn’t, it seems to me 
that he would have needed some- 
thing more than he has now to 
really cash in. 


One more interesting slant: the 
way the Beat’s poll correlated with 
the bands turning out what we 
thought were the year’s best rec- 
ords. The record list of about 103 
really noteworthy records found 
Duke Ellington on top for all divi- 
sions followed by Tommy Dorsey, 
then Harry James tied with W y 
Herman and Benny Goodman, wi 
Charlie Spivak, Glenn Miller, 
Count Basie, and Jimmy Dorsey 
following. The only spot completely 
out of line seems to Hal McIn- 
tyre, who tied for third in the 
Saeeees but tied for tenth in the 
poll. 


Some Kid, Fun! 
New York — Somebody has 


thought of a new angle 
ie Alan Courtney, 








rrassing questions at him. 
If the guy says, “No, the eS 
with me isn’t my wife,” a 
rings, a light goes on and Alan 
goes, “Hah! !” If the guy says, 
ay Oe irl with me is my 
wife,” a rings, a 

on and Alan still goes, tr 





had lots of airtime in the past year 
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Where the Bands are Playing | 


EXPLANATION OF SYMBOLS: b—ballroom; h--hotel; nc—night club; r—restaurant; 
CRA—Consolidated Radio Artists, 30 Rockefeller 


cce—country club; 


Bros. Music Corp., RKO Bidg., NYC; MG—Moe 
Amusement Corp., RKO Bidg., NYC; JG—Joe Glaser, 30 Rockefeller Plaza, a MCA— 


Music Corp. of America, 745 Fifth ave., NYC; 


$ZA—Stanford Zucker Agency, 501 Madison ave., NYC; WMA—William Morris Agency, RKO 


Bidg., NYC. 
Bandleaders may list their bo 


by writing Down Beat two weeks before each issue. 


A 
Akin, Hill (Foeste) Sheboygan, Wis., h 
Alexander, Van (On Tour) CRA 
Alexander, Will (Hillcrest) Toledo, O., h 
Allen, Bob (Oriental) Chicago, 1/15-21, t; 
(Roseland) NYC, Opng. 1/29, b 


Andre, Bill (Shamrock Club) Pocatello, 
Idaho 

Arnheim, Gus (Sherman’s Cafe) San 
Diego, Cal. 

Astor, Bob (On Tour) MCA 

Atkins, Boyd (Faust Club) Peoria, Ill. 
Averill, Bobbie (Durite Cafe) Jackson, 
Mich. 

Ayers, Ralston (Santa Rita) Tucson, 


Ariz., h 

Ayres, Mitchell (Roseland) NYC, Clsng. 
1/28, ; (Flatbush) Brooklyn, N.Y., 
1/29-31, t " 


Bar, Vie (Olympic) Seattle, Wash., bh 

Bardo, Bill (USO Tour) GAC 

Barnet, Charlie (Paradise) Detroit, 1/15- 
21, t: (Regal) Chicago, 1/22-28, t; 
(Cirele) Indianapolis, 1/29-2/4, t 

ae 2m Rea (Hayward) Roch 

Barrie, Gracie (Flatbush) Brooklyn, N.Y., 
1/15-17, t; (Windsor) Bronx, N.Y., 
1/22-24, t; (Blackhawk) Chicago, Opng. 
1/27, r 

Barron, Blue (Edison) NYC, h 

Bartal, Jeno (Lexington) NYC, h 

Bartha, Alex (Steel Pier) Atlantic City, 
N 


J. 
Basie, Count (Poli) Waterbury, Conn., 
t; (Lyric) Bridgeport, Conn., 
; (State) Harrisburg, Pa., 
(Howard) Washington, D.C., 
Beckner, Denny (Anglesey 


Cafe) 

apolis, Minn. 
Benson, Ray (Stork Club) NYC 
Bestor, Don (WHN) NYC 
Biltmore Boys (Tutwiler) 


Bondshu, Neil (Blackstone) Chicago, h 

Boogie Woogie Abe (Latin Quarter) Fall 
River, Mass., ne 

Bradshaw, Tiny (Grants Park) Charles- 
ton, S.C., Cisng. 1/22 

Bragale, Vincent (Latin Quarter) Chicago, 


ester, 


1/25-27. t: 
1/29-2/4, t 
Minne- 


Birmingham, 





; t—theater; 
Plaza, NYC; FB—Frederick 


Gale, 48 West 48th st., NYC; GAC—General 


HFO—Harold F. Oxley, 17 East 49th st., NYC; 
okings free of charge, merely 


»Gilbert, Johnny (Grand Terrace) Detroit, 


Goldfield, Harry ‘‘Goldie’ (Continental 
Grove) Akron, O., ne 

Goodman, Benny (Paramount) NYC, 
Cisng. 1/26, t 

Gordon, Gray (On Tour) MCA 

Graffolier, Frenchy (Babe’s) Des Moines, 


Ta., ne 

Graham, Al (Blue Moon) Wichita, Kan., 
1/22-2/4, b 

Glen Gray (Meadowbrook 
Grove, N.J., Clsny. 1/21; 
adelphia, 1/22-28, t 

Grey, Jerry (Music Box) Omaha, Neb., nc 

H 

Harris, Jimmy (Fort Armstrong) Rock 
Island, Ill., h 

Hawkins, Erskine (Savoy) NYC, b 

Heatherton, Ray (Biltmore) NYC, h 

Heidt, Horace (Casa Manana) Culver City, 


al., ne 
Henderson, Fletcher (On Tour) Fred. 


Bros. 
Herbeck, Ray (Rivoli) Toledo, O., 1/15-21, 


Herman, Woody (Chicago) Chicago, 1/15- 
21, t; (Michigan) Detroit, 1/22-28, t; 
(Palace) Cleveland, 1/29-2/4, t 

Herth, Milt (Copley Plaza) Boston, h 

Hill, Tiny (On Tour) Fred. Bros. 

Hines, Earl (Apollo) NYC, 1/15-21, t; 
(Royal) Baltimore, 1/22-28, t 

Hite, Les (Club Louisiana) Hollywood, 


Cal., ne 
Hoaglund, Everett (On Tour) MCA 
Hollingsworth, Bobby (The Plantation) 
Texarkana, Ark.-Tex., nc 
Holmes, Herbie (On Tour) Fred. Bros. 
Horton, Aub (Lido Beach Casino) Sara- 
sota, Fla., ne 
Howard, Eddy (Chase) St. Louis, Mo., h 
= ym Ray (Roosevelt) Washington, 


C.C.) Cedar 
(Earle) Phil- 


I 
Ink Spots (Riverside) Milwaukee, 1/15-21, 
t; (Orpheum) Minneapolis, 1/22-28, t; 
(Orpheum) Omaha, 1/29-2/4, t 


International Sweethearts of Rhythm 
(Paradise) Detroit, 1/22-28, t 
I 





ne 
Brandon, Bob (Beverly Hills C.C.) New-| 
port, J. | 
Brandwynne, Nat (Rio Bamba) NYC ne 
Breese, Lou (Chez Paree) Chicago, ne 
Brigode, Ace (P!a-Mor) Kansas City, Mo., | 


b 

Britton, Milt (Paramount Studios) Holly- | 

wood, Cal. | 

Brown, Boyce (Liberty Inn) Chicago, ne | 

Brown, Les (Tower) Kansas City, Mo., 
1/15-21, t | 

Busse, Henry (Palace) Cleveland, O., 1/15- 
21, t; (Palace) Ft. Wayne, Ind., 1/22- 
4 


24, t 
Byrne, Bobby (On Tour) GAC 


c 
Cabin Boys (The Tavern) Escanaba, Mich. 
Emilio (Mar-Jo Club) Detroit, 


ceres, 


Mich. 
Calloway, Cab (Theater Tour) GAC 
Carlyle, Russ (Claridge) Memphis, Tenn., 


Cisng. 1/28, h 
Carroll, Irv (Greenwich Village Inn) NYC 
Carter, Benny (Swing Club) . Hollywood, 


. ne 
—— Carmen (Waldorf-Astoria) NYC, | 


Chester, Bob (On Tour) MCA 

Courtney, Del (On Tour) WMA 

Cugat, Xavier (Capitol) Washington, D.C., 
Cisng. 1/20, t: (Adams) Newark, N.J., 
1/21-27, t; (RKO) Boston, 1/28-2/3, t 

i Bernie (Blue Moon) Wichita, 
Kan., Cisng. 1/21, b 

Cummins, Bob (Lotus Garden) Dover, Del. 


D 
Dale Sisters Trio (Manhattan Lounge) 
a. 


rasota, 
D’Amico, Nick (Essex House) NYC, h 
Davis, Johnny “Scat” (On Tour) MCA 
Dolores (Bock-Cadillac) Detroit, h 
Donahue, A! (Ciro’s) Hollywood, Cal., ne 
Dorsey, Jimmy (Strand) NYC, Cisng. 
1/21, t; (Meadowbrook C€.C.) Cedar 
Grove, N.J., Opng. 1/22 
meow. Tommy (Palladium) Hollywood, 
Duffy, George (Cleveland) Cleveland, O., h 
Dunham, Sonny (New Yorker) NYC, h 


E 


Ellington, Duke (Carnegie Hall Concert) 
NYC, 1/23; (Ritz) Bridgeport, Conn., 
1/24, b; (Paramount) Salem, Mass., 
1/26-27, t; (Boston Symphony Hall) 

m, Mass., 1/28; (Metropolitan) 
Providence, R.I., 1/29-31, t 
Elliott, ey (Bill Green’s Casino) Pitts- 


, Pa. 
Ernie, Val (Drake) Cuicago, h 
Eyman, Gene (Lowry) St. Paul, Minn., h 


F 
Felice, “Junior” (Sacone’s) Geneva, N.Y., 


r 
Fields, Shep (On Tour) MCA 
Fio Rita, Ted (Roosevelt) New Orleans, 


. b 
Fisher, Freddie (Happy Hour) 
apolis, Minn., Opng. 1/2 


Floyd, Chick (Statler) Boston, h 
Fogel, Eddie (Melody Inn Club) Washing- 


ton, D.C. 
Foster, Chuck (Peabody) Memphis, Tenn., 
Four Clefs (White City) Springfield, Ml., 
ne 
Four Kings of Jive (Majestic) Philadelphia, 
Franklin, Buddy (Casa Loma) St. Louis, 
Cisng. 1/21, b; (Muehlebach) Kansas 
City, Opng. 1/22, h 


G 


(Paramount) Austin, Tex., 
(Majestic) Dallas, Tex., 


Minne- 


Garber, Jan 
1/15-17,  t; 
1/22-28, t 





| Kemper, 


Jackson, Paul (Scenic Inn) Detroit 
Jagger, Kenny (Leland) Richmond, Ind., kh 
— Harry (MGM Studios) Culver City, 


Jarrett, Art (On Tour) MCA 


Johnson, Happy (New Club Alabam) 
L.A., Cal., ne 
Jordan, Louis (Garrick Stage Bar) Chi- 


cago, ne 
Joy, Bill (San Carlos) Pensacola, Fila., h 


K 
Karson, Maria (Gene’s) Fargo, N.D., ne 
Kassel, Art (Bismarck) Chicago, h 
Kavelin, Al (Nicollet) Minneapolis, Minn., 
Cisng. 1/24, h 
Kaye, Sammy (Stanley) Pittsburgh, 1/15- 
21, t 


Ronnie (Muehlebach) Kansas 
| City, Mo., Clsng. 1/21, h; (St. Anthony) 
| San Antonio, Tex., Opng. 1/26, h 
Kenton, Stan (Palace) Columbus, O., 
1/19-21, t; (Oriental) Chicago, 1/22-28, t 
~ Cole Trio (331 Club) Los A es, 


King. wd (Aragon) Chicago, Opng. 
/19, 


(Central) Passaic, N.J., 

(Metropolitan) Providence, 
R.I., 1/22-24, t; (Empire) Fall River, 
Mass., 1/26-28, t 

Korn Kobblers (Rogers Corner) NYC, ne 

Krupa, Gene (On Tour) MCA, Until 1/28; 
(Sherman) Chicago, Opng. 1/29, h 


L 
Larkin, Milton (Rhumboogie) Chicago, ne 
LeMaire, Jack (Band Box) Chicago, ne 


Leonard, Ada (USO Tour) Fred. Bros. 
i Howard (Idle Hour) Charleston, 


Lewis, Ted (Tower) Kansas City, Mo., 
1/22-28, t; (Hi-Hat) St. Louis, Opng. 

| 1/29, ne 

Little, Little Jack (El Patio) Washington, 
D.C., ne 


Lombardo, Guy (Roosevelt) NYC, h 

Long, Johnny (Colonial) Dayton, O., 1/15- 
21, t; (Paramount) NYC, Opng. 1/27, t 

Lopez, Vincent (Taft) NYC, h 

Lozier, Doyle (Schuler’s Dancing Palace) 
Mansfield, O., b 

Lucas, Clyde (Frolics) Miami, Fla., ne 

Ludolph, Morrie (Blue Diamond) 8. Beloit, 


| Til, ne 

| Lunceford, Jimmie (Howard) Washing- 

| ton, D.C., 1/15-21, t; (Fays) Philadel- 
phia, 1/22-28, t; (Stanley) Pittsburgh, 
1/29-2/4, t 


| 
| Lyman, Abe (Lincoln) NYC, h 


M 
| McIntyre, Hal (Willard) Washington, 
| D.C., 1/15, h; (Ritz) Bridgeport, Conn., 
| ae -? (Commodore) NYC, Opng. 
| MeKendrick, Mike (Trocadero) St. Paul, 
Minn., Cisng. 1/24, ne 
McNamara’s Band (Shelton) NYC, h 
Malneck, Matty (CBS) Hollywood, Cal. 
Manone, Wingy (Zucca’s Terrace) Her- 
mosa Beach, » 
Manzanares, Jose (LaSalle) Chicago, h 
Marti, Frank (Copacabana) NYC, ne 
—— Freddy (Ambassador) L.A., Cal., 


Martin, Paul (Florentine Gardens) Holly- 
wood, Cal., ne 

Marx, Chico (Blackhawk) Chicago, Cisng. 
1/26, r; (Capitol) Manitowoc, Wis., 
1/27, t; (Kenosha) Kenosha, Wis., 1/28, 
t; (Oriental) Chicago, 1/29-2/4, t 

Masters, Frankie (Shea's Buffalo) 
N.Y., 1/15-21, t 

Meroff, Benny > es New- 


. Ky., Cisng. 
Messner, Johnny (McAlpin) NYC, h 
Miller, Herb (Rainbow Randevu) Salt 
Lake City, Utah, Opng. 1/22, b 
Millinder, Lucky (Riverside) Milwaukee, 
1/15-21, t; (Orpheum) Minneapolis, 
1/22-28, t; (Orpheum) . 1/29- 





| Key Spot Bands | 


BLACKHAWK CAFE, Chicago— 
Chico Marx; Jan. 27, Gracie 


Barrie 

CASA MANANA, Hollywood — 
Horace Heidt 

LINCOLN HOTEL, New York— 


Abe Lyman 

MEADOWBROOK, Cedar Grove, 
N. J.—Glen Gray; Jan. 22, 
Jimmy Dorsey 

NEW YORKER HOTEL, New 
York—Sonny Dunham 

PALACE HOTEL, San Francisco 
—Paul Whiteman 

SHERMAN HOTEL, Chicago — 
Jerry Wald; Jan. 29, Gene 


Krupa 
TRIANON, South Gate, Califor- 
nia—Noble Sissle 


Molina, 





Carlos (Del Rio) Washington, 
.C., ne 
Monroe, Vaughn 
Cisng. 1/20, h; (Hi 
more, Md., 1/21-27, 
saic, N.J., 1/28-2/3, t 
Morales, Noro (LaMartinique) NYC, ne 
Morgan, Russ (Edgewater Beach) Chi- 


cago, h 
Mosely, Snub (Trouville) Hollywood, Cal., 
ne 


N 


Nagel, Freddy (Baker) Dallas, Tex., h 
— = as (Copley Plaza) Boston, 
ass. 


Nelson, Ozzie (Biltmore) L.A., Cal., h 
Norman, Lee (USO Tour) CRA 


o 

O’Brien & Evans (King’s Theater Bar) 
Cincinnati, O., r 

Ohman, Phil (Mocambo) Hollywood, Cal., 


ne 

Oliver, Eddy (Copley Plaza) Boston, 
Mass., h 

Olsen, George (St. Francis) San Francis- 
co, Cal., 

Osborne, Will (On Tour) GAC 


P 
Panchito (Versailles) NYC, ne 
Pastor, Tony (On Tour) CRA 
Paul, Toasty (Green Mill) Saginaw, Mich. 
Pearl, Ray (Melody Mill) Riverside, Ill., b 
“~ Dee (French Village) Dayton, 
» ne 
Petti, Emile (Ambassador East) Chicago, h 
Powell, Walter (Pat & Don's) Staten 
Island, N.Y. 
Prager, Col. Manny (Childs) NYC, r 
Price, Howie (Berkley Jungles) Charles- 
ton, S.C., ne 
Prima, Louis (Theater Tour) MCA 
Pripps, Eddie (Latin Quarter) Chicago, ne 


R 
Ramos, Ramon (Statler) Cleveland, O., h 
Ravazza, Carl (Statler) Detroit, h 
Reichman, Joe (Palmer House) Chicago, h 
—_ Bee (Deshler Wallick) Columbus, 


Rey, Alvino (Universal Studios) Universal 
City, Cal. 

Rhythm Quartet (Bal Tabarin) Beards- 
town, IIl., ne 

Riley, Mike (Radio Room) Hollywood, 
Cal., ne 

Rogers, Dick (On Tour) GAC 

Rogers, Eddie (Schroeder) Milwaukee, 
Opng. 1/19, h 

Russell, Snookum (Casino) Quincy, Ill., ne 


s 


Sanders, Joe (One-nighters) MCA, Until 
ry couaiton Memphis, Tenn., Opng. 


Saunders, Hal (Belmont Plaza) NYC, h 

Saunders, Red (Club DeLisa) Chicago, ne 

Sehuder, Keith (10-High Club) Detroit, ne 

Scott, Raymond (CBS) NYC 

Shepard, Ernest “Bass” (Abe & Pappy’s) 
Dallas, Tex., ne 

Sissle, Noble (Trianon) South Gate, Cal., 


ne 
Slack, Freddy (RKO Studios) Hollywood, 
South, Eddie (Mocambo) Hollywood, Cal., 
ne 


Spanier, Muggsy (Arcadia) NYC, b 
Spivak, Charlie (Pennsylvania) NYC, h 
Strong, Benny ( dero) Evansville, 
Ind., Cisng. 1/21, ne 
Strong, Bob (On Tour) MCA 
Stuart, Nick (Jefferson) St. Louis, Mo., h 


T 


Teagarden, Jack (On Tour) MCA 
Towne, George (Neil House) Columb 


‘Rey King Over the News 
With the Help of Donna 


Alvino Rey and the King Sisters are getting the habit of 
breaking records, it seems. Besides setting a new mark at the 
Sherman hotel Panther Room, they broke all records at the 
Coronado theater in South Bend, Indiana. As a result of the 
Rey-King benefit at Great Lakes Naval Station, Buddy Dean, 
Rey tenor sax man decided he ® 
liked the place. Eddie Pea- 
body liked Buddy’s work and 
found a place for him in the 
naval station band. Johnny 
Popa from Canton, Ohio, took 
the vacated sax chair. Nick 
Ciazza, Teddy Powell tenor 
man took the chair vacated by 
Ronnie Perry’s joining his 
Reymates at the Curtis Bay 
(Md.) coast guard station. 

Ralph Harden, from Jan Sav- 
itt’s crew, replaced Frank Ryerson 
on trumpet while Lefty Johnson of 
Chicago came in on tram. 

Buddy Cole, Rey pianist, had 
his army physical scheduled for 
Christmas Day in Los Angeles. 
Meanwhile the entire band vaca- 
tioned over the Christmas _holi- 
days, having their annual Christ- 
mas party on December 20 in Kan- 
sas City and then set to rejoin for 
their Los Angeles Orpheum the- 
ater opening December 30. Christ- 
mas Eve was set by the Kings and 
the Merry Macs as the night to 
carol their friends. A lot of high 
aid talent for free under some- 
y’s window. 

Alvino is having face and figure 
made on a special new guitar so 
that he will be able to characterize 
“Stringy,” his new talking guitar, 
for the Rey-King Universal pic- 
ture Cross Your Fingers. The pic- 
ture will also feature Allan Jones 


| By the Late Charlie Christian | 


Here’s a guitar chorus as interpreted by the late Charlie Christian. 
Chord symbols are indicated above each measure, so that piano can 
transpose down a tone for accompaniment, if desired. 








Hit Right Tune 


New York — Christmas cheer 
certainly reigned three weeks 
ago in night court. It seems 
that Joseph Smith (that’s right, 
bud), age 54, was brought in 
for playing tunes on various 
sized bowls with shoe trees at 
one of Broadway’s busiest inter- 
sections. Haled before Magis- 
trate Aurelio, he tried to mend 
matters with Where the River 
Shannon Flows. Rudely — 
rupted by the magistrate, w 
= snl une that his name 
was Aurelio and not O'Reilly, 
Smith knocked off O Sole Mio 
and escaped with confiscation 
of his bowls and a suspended 
sentence. 














and Kitty Carlisle and goes into 
production January 11. 

The King Sisters are turning 
farmerettes, having purchased a 
ranch in San Fernando Valley, 
California, for their folks. Sched- 
uled to be hanging on the Christ- 
mas tree this year was a dreamy 
eyed cow for mother and a horse 
and buggy for father. The gals 
know what to do with such things, 
too, being western farm girls 
way back. Their grandparents 
crossed the plains with the Mor- 
mons back in 1847. 


















































Ohio, h 

Trace, Al (Dixie) NYC, h 

Trester, Pappy (Park Recreation Center) 
St. Paul, Minn. 

Tucker, Tommy (Temple) Rochester, N.Y., 
a. t; (Stanley) Utica, N.Y., 1/19- 


Vv 
Venuti, Joe (Gingham Gardens) Spring- 
field. Tll., Cilsng. 1/28, ne; (Tune-Town) 
St. Louis, Opng. 1/26, b 
Ww 
“—. Jerry (Sherman) Chicago, Cisng. 


Weeks, Anson (On Tour) Fred. Bros. 
Welk, Lawrence (Trianon) Chicago, h 
Wells, Jon (Rice) Houston, Tex., h 
— Paul (Palace) San Francisco, 


Wilde, Ran (St. Anth Sa 
Tex. Cleng 1/28 bs ony) n Antonio, 
Williams, Buddy (Lantz’ Merry-Go-Round) 
yton, O., b 


Williams, Cootie (Cotton Club) Dayton, 
O., 1/16; ; +. : 
Williams, 
iams, Griff (Orpheum) Davenport, Ia., 
1/15-17, t; (Riverside) Milwaukee, 1/22- 
28, t; (Chicago) Chicago, 1/29-2/4, t 
Williamson, Herb (Log Cabin) Sault Ste. 
Marie, Mich., r 


Y 
rome. Eddie (Cosmopolitan) Denver, 


0., 
Young, Roland (Seven Gables Inn) Mil- 


ford, Conn. 


Cugat to Capitol 


New York—Xavier Cugat opens 
at the new Hotel Statler in Wash- 











— 
name mee mee: remem 









































2/4, t 





ington on January 30. 
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Chicago, January 15, 1943 


BANDBOX—NEWS 





Panassie Reverses Self, 


In Book, The Real Jazz 


Eight years ago a young 
gave the music world its first 


most prominent orchestras and instrumental giants of hot 


jazz. It created a considerable 
eians alike, and the 

ments it caused have not yet 
subsided entirely. 

On the whole, that book was 
remarkably accurate in its judg- 
ments, revealing an acute appre- 
— and 2 Meme | analytical 
ca on the of the author. 
If, --a he decided to write a 
second book on the subject, Panas- 
sie had determined to shock his 
legions of admirers out of their 
senses, he could not have done so 
more thoroughly than he will with 
The Real Jazz, which has just been 
released by Smith & Durrell. 

Repudiates First Book 


The Real Jazz offers an amazing 
turnabout in the opinions of M. 
Panassie and practically repudi- 
ates a large portion of his first 
book. He _ = gone over to the 
side of the colored jazzmen com- 
pletely, nearly omitting favorable 
comment on even the greatest 
among the white musicians. 

This attitude is not difficult to 
understand in itself, for the Negro 
musicians are assuredly in a class 
by themselves, especially those 
from New Orleans of whom Pa- 
nassie is so fond. But this new 
approach has so little that is con- 
sistent with his earlier ideas, that 
one is both a and gratified 
b it, perplexed by the reversal in 

e direction of his criticism and 
gratified that Panassie is willing 
to admit the mistakes of his youth- 
ful enthusiasms. 

Tosses Chicago Jazz 

The fact remains, however, that 
now Panassie is a follower instead 
of a leader, insofar as jazz criti- 
cism is concerned. Since his first 
book many writers have forsaken 
the white musicians entirely, to 
concentrate wholly upon the New 
Orleans type of jazz. 

Many critics have knocked the 
Chicago style, Panassie’s own 
baby, and finally he too has seen 
fit to toss the Austin High group 
overboard. If at first he thought 
a little too highly of their work, 
he certainly underestimates it now. 
Such a complete and conclusive 
denial of Chicago jazz (one has 
to call it something) is scarcely 
conceivable and hardly commend- 
able. 

Stands by Armstrong 

It is interesting to note that 
Panassie defends Louis Armstrong 
in all the stages of his develop- 
ment, just as he did in his first 
book, right up to the present. This 
is fine, for Louis has been harassed 
too long by the jibes of critics 
who cannot understand that a man 
need not stay forever the same 
to remain a master musician. In- 
deed, Panassie’s presentation of 
Armstrong is one of the strong 
points of the book. 

There are scores of comments 
on individual musicians that will 
rile thousands of jazz lovers, such 


as: 
Red Alien: “his reputation seems 
ly unjustified” 
iderbecke: “was never 


able to assimilate the spirit of 
the negro musicians” 

Jack Teagarden: “influence has 
indeed been very regrettable” 

Lawrence Brown: “sins through 
an excess of refinement” 

Frank Teschemacher: “the in- 
fluence which Bix . . , had on him, 
harmed his work considerably” 








R.U.R.? 
An i move will be 


made sometime later this winter 
when a full-length musical com- 
edy with an all-puppet cast 


Fame al They’re wooden enough, 





Frenchman, Hugues Panassie, 
book-length evaluation of the 


furor among critics and musi- 


4 




















Pee Wee Russell: “his use of a 
grinding sonority . . . replaced all 
melodic inspiration and rendered 
his work tiresome” 

Edmund Hall: “swings in the 
so-called manner... which 
detracts almost totally from the 
charm of the clarinet” 

Eddie a “swings in a medi- 
ocre way lacks imagination in 
his solos” 

Joe Jones: “has an unfortunate 
tendency to misuse the high-hat 
c bo 


Sidney Catlett: “has made can- 

cessions to the ‘modernistic’ style” 
Ray Bauduc: “hasn’t the class 

of the better Negro drummers” 
Joe Turner: “I cannot my- 


Rushing” 

The most miserable section of 
the book deals with the saxo- 
phonists, although in his first book 
the same territo was covered 
very well. Panassie berates Chu 
Berry and Lester Young and Ben 
Webster, praises Eugene Cedric 
and Joe Thomas, and takes Bud 
Freeman through) the cut. 

How Thomas and Cedric ever 
got as far as they did seems amaz- 
ing to this reviewer. Chu and Les 
and Ben, on the other hand, are 
three of the greatest stylists the 
tenor has ever known, especially 
the latter two. Then Panassie rates 
Willie Smith as high as Benny 
Carter and even as high as Johnn 
Hodges, and claims that Smit 
swings more than either of those 
two supreme alto men! 

Fluffs Off Benny 

Panassie seriously overpraises 
Lionel Hampton and Jonah Jones 
as soloists and the Lunceford band 
as an orchestra. He fails to take 


self to rank him as high as James / 





into consideration the impetus 


Indiana Leader 
Plans Promotion 
Of Dance Series 


Bloomington, Ind. — Stan Ster- 
benz, ban er and bandbooker 
here at Indiana University, re- 
cently announced plans to start 
dance promotions. The town’s few 
niteries and motion picture houses 
are swamped to over capacity. 
With six hundred Waves and six 
hundred Yoemen in training at the 
university in addition to a sched- 
uled three thousand soldiers set to 
arrive early in February, the 
dances d be welcomed. 

Dances were scheduled to start 
the ninth January with Sterbenz’ 
band playing the opener. Later on 
various “names” will be brought 
in and other campus bands will fill 
the ee card. Location for the 
dances will probably spot the large 


armory. 

Dick Jurgens’ band played to 
over five hundred couples for an 
RCA Corporation here, December 
28. Dick Peirce’s campus band, on 
tovr through the midwest, arrived 
here early in January to start the 
second semester at Indiana Uni- 


versity. —Don Sawye: 


r 





Benny Goodman gave jazz music 
as a whole just because he dislikes 
his clarinet work. True, Benny 
does not approach Noone as a 
soloist, but neither is he so bad 
as Art Shaw, as Panassie insist 


‘CLASSI 


2c Extra for 











AT LIBERTY 





y TRUMPET MAN—17, read, fake, sober, Non- 


DRUMMER—Draft exempt, good pear- 

ance, 22. Experience With pool ~~ 
ag ww name band. Box 137, Ocean- 
port, oe 





union, will join. Go anywhere, Excellent 
— Write Bob Manning, Salem, Wis- 
in. 





COLORED VOCALIST—Wishes to sign up 

with band touring colored army camps. 
Write Sherry Hunter, 581 MeDonough St., 
Brooklyn, N.Y. 


| 


Ten Cents per Word—Minimum 10 Words 


Box Service 


(Count Name, Address, City and State) 





SONG POEMS wanted. E 


arrangi So’ rinting. Me- 
nging. mg Dp q 
chanics of So iting, $1.00. Roscoe 


ng wri 
Barnhart, 1820 48th, Des Moines, Iowa. 


A GUARANTEED satisfactory pianc- 
to your melody including guitar 
grams, chord notation, accordion symbols. 
VAte. Piplesien Lee, 344 Primrose, Syra- 


cuse 
THE BEST IN SWING—Trumpet, Sax, Clari- 

net ruses copies from records. Two 
$1.00. Burrows Music Service, 101 Stearns 
Road, Brookline, Mass. 











FOR SALE 











WANTED 


GIRL MUSICIANS—For girl band. Long 
contract, location. , sax, brass, 
Write-wire Ralph Harrison, 7915 East 

com- 











Central, Albuquerque, N. Mex. 





GIRL TRUMPET—Handle any chair 


Club Ferinando, Hartford, Conn. 


LYRICS AND MELODIES for songs. We 
arrange, publish, sell. Post cards ignored. 
M. 8. B. Lock Box 147, Greenfield, Mass. 








ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











MODERN ARRANGEMENTS—Any style, any 
combination. Also swing solos for all 
ts. Chuck Anderson, 55 W. 110th, 





The most stunning blow of all, 
he mentions Bunny Berigan. and 
Harry James in the same breath, 
the same sentence! How:¢ould any- 
one with Panassie’s insight into 
hot jazz put Bunny in the same 
category with such an exhibition- 
ist and sentimentalist as Harry 
James? 

Worried About Future 

Allvin all, the book is interest- 
ing if upsetting. The chapter on 
“Jazz and Classical Music” is co- 
lossal, the chapter on “Blues and 
Swing” is a splendid technical dis- 
sertation, and “Jazz—From New 
Orleans to the Present Day” is a 
very fine condensation of the his- 
poy that one may obtain at great- 
er length in Jazzmen or American 
Jazz Music. The last chapter, “The 
Future of Jazz,” is an excellent 
treatment, showing that Panassie 
too, is troubled over the shape of 
things to come. 

Throughout, Panassie contends 
that we should give jazz back to 
the Negroes, or that it has never 
actually been taken from them. His 

ic idea is correct. If he over- 
emphasizes it a bit, he may be so 
doing just to get his point across. 
It might be well to give him the 
benefit of the doubt. —Jackson 








We have 
in dise 


spent the last 


ean have within our clubs for 
and our members. After all, 
that is one of the main rea- 
sons that fan clubs are or- 
ganized. The other, and sight 
should not be lost of this ob- 
jective even in our play, is 
promoting our band. 


I spoke once before of photo 
books that we can sponsor within 
the club. We can invite our mem- 
bers to take pictures of our band, 
its members, and anything relative 
to it, and we can give sige 4 taken 
from treasury funds for the best 
photos taken in. Out of town 
members can submit pictures of 
themselves or other members . . 
pets, families, anything of interest 
to other club members. From the 
photo collection we can print a 
photo booklet for sale to members. 

There are many parties that can 
be held as as your club mem- 
in certain towns. 
Parties attended by band members 
on their night off or during the 








daytime are of special interest to 









ment tae ow 
pBOY 
“wa By BILL DUGAN 


two issues of Down Beat’s Band Box 
ussing the part our clubs can play in the war effort. 
Now let’s discuss another kind of play . . . the play that we 


os 


# 


the entertainment of ourselves 





Club, pres. Jean Adkins, 165 
Bradley Rd., Scarsdale, N. Y., 
.| Agnes DeWitt, Buddy Moreno 


ed members who ye egy ae 
always, in meeting eir favorite 
headinne and girls. It isn’t so easy 
when your club are in 
ject up next issue. But now, back 
to business. 

It warmed the cockles of Bill’s 
old heart to receive the many, 
many Christmas cards from all of 
you kind readers. Thanks to Bill 
Beattie, Vincent Lopez Fan Club, 
Box 9 St. Jovite Sta., Que., the 
officers of the Vaughn Monroe 
Fan Club, the Ralph Young Fan 


Club president, 6466 N. Newcastle 
Ave., Chicago, Juanita Foote’s 
Tommy Dorsey Club, Lloyd Mc- 
Donald, Ha: James prexy, 6510 
2nd Ave. N.W., Seattle, Washing- 
ton, my hep chicks, Dot and Dolly 
Pickert (with a cute card, too), 
and Col. Buddy Braunstein, Red 
Norvo Fan prexy, Rochester, N. Y. 


members 
other cities. We'll take that sub-| ?* 


nstr 
Suite 4F6, NYC. 


ARRANGE IT YOURSELF—with the amaz- 

ingly new Melloway Arranger. Banishes 
t ing and istak Does all the 
brain work. Actually puts the music on 
paper for you. Assures success. Yours for 
one dollar, Melloway Music, 600 Michigan 
Theatre Blidg., Detroit, Michigan. 


FINE SPECIAL arrangements of southern 
name band for sale. List free. Charlie 
Price, Danville, Virginia, 


SUBMIT YOUR song poems to us for music 
and publication. Radio Music Publishers, 
119 W. Harrison, Chicago. 














oo SELMER Trumpet—Like new $135. 








prices. Geo. C. Diver Music Co., 
$21 S. Wabash Ave., Chicago, Ill. 





PHONOGRAPH RECORDS 











LATE 
Pop’s 
Dearborn, Michigan. 


USED PHONOGRAPH records. Waltzes, 
© marches, hillbilly, colored, sa- 


pecify type. $2.50 4 
3 ty = Penlar Jozen pre- 


RECORDINGS—i5c up. List free. 
Shop, 22218 Michigan, 








MISCELLANEOUS 











ACTION PICTURES — Favorite orchestra 
leaders, musicians, singers, 25c, 5, $1. 
Arsene, 1585 Broadway-D, New York, N.Y. 


LEARN PIANO TUNING at home. See ad 
on page 4. 








wishes. 

Earl Schultz, Fan Club publicity 
man, and Bob Corrado and the 
Bob Crosby Fan Club sent nice 
cards, too. Incidentally, the Col. 
Buddy Braunstein Red Norvo Club 
mentioned above is looking for new 
members for the young club. With 
ambitious and friendly Col. Buddy 
as prexy it should be a killer. His 
address is 1430 Monroe St., Roches- 
ter, N. Y. The Solid Set, 64 Clar- 
ence Ave., S.W., Minneapolis, 
Minn., presidents Jack Myers and 
Bill Smith. Their club paper is a 
killer for sure, 

Lila Rae Schaefer, 1249 Sunny- 
side Ave., Chicago, wants members 
for her Ronnie Kemper Fan Club. 
Dick Jurgens Day Dreamers, 1406 
Hart St., Akron, Ohio, secretary 
Mary Rogots, announces that the 
club newspaper, Here’s That Band 
Again is due out about now. Mari- 
lyn Millman, 250 E. 96 Street, 
Brooklyn, N. Y., is starting a fan 
club for Roger Kaye, the Egyptian 
glamor boy and his band. 

Sadie Messina, 40 Beaver Street, 
Brooklyn, N. Y., is president of a 
Lee Sisters Fan Club. The Lees 
sing with Vaughn Monroe. The 
Marilyn Duke Fan Club, 103 How- 
ard Street, Newark, N. J., celebrated 
its first anniversary last November 
and is on the way for its second 
year. The Bix Beiderbecke 
has moved to 82 Norman Avenue, 
Waterloo, Ontario. The club presi- 
dent is Ed Moogk, who is having a 
terrific time knocking himself out 
on the first edition of the club 


per. 

Well, gang, that’s all for this 
issue. If your letter is still over- 
due, be patient. You should see the 
bulge in our mail mg It looks like 
the bags under F Allen’s eyes. 











to and offering 


SPECIAL RATES 


to 


THE PROFESSION 


WOLVERINE 
HOTEL 


Overlooking Grand Cireus Park, on 
Elisabeth, a half block off Woodward 








And thanks to all others for your 


Friends Hail 
Local Cat in 


Reynolds Ork 


Bridgeport, Conn.—Jim Barton 
and ork at the Cafe Howard are 
doing a fine job and featuring 
lovely Ruby Reed . . . Abe Moss 
at Walters is drawing fine com- 
ments and is now featuring Pete 
Hen - . at the Fairway, the 
Frank Zorr band sounds fine. 

At Milford’s Seven Gables, Ro- 
land Young and his crew are now in 
the twentieth week. Several changes 
in personnel recently, Harvey 
Nevins in on alto and clarinet, vo- 
cals of Cordy Russell a new fea- 
ture and other newcomers are 
Ziggy Rubin (horn) and Tom 
Neznek on tenor. Tenor man Bill 
Slais in the — while drummer 
Lou Vitale headed for service early 
in January. 

Plenty of local friends on hand 
to greet Al Yost, local tenor man, 
featured with Tommy Reynolds, 
while the Reynolds crew did a 
week-end at the Lyric. Watch the 
piano man in this d, Ken Fred- 
erickson, a Denver boy! 

—Roland Young 





BRING 
A PEBBLE 


TO NEW YORK 


.~and when you stay at 

The Wellington, you'll find that 

| this comfortable, modern, tower 
‘ hotel is within the proverbial 
“stone's throw” of Times Square, 
Rockefeller Center and Fifth 
Avenue, with transpor- 


“ tation to every other sec- 
tion of the city at our door. 


700 Cheerful Rooms 
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